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INTRODUCTION 


Metrics or Chandas is the primary need of composing poems. The history 
‘of metrics is to be compared with the discovery of mathematical perspective in 
the development of occidental pictorial dots. The earliest specimen of human 
intellect shows that metre or Chandas is the soul of the hymnical poem. 

The science of metrics constitutes the very essential element of the Fedangar, 
the supplementary of the Vedas, It is known as Chandas derivatively meaning 
the protector of the people from sin or vices incurred. Hence, the Aitareya 
Aranyaka writes, "chádayanti ha và enam chandámsi papat karmagab". It 
avers that even a brahmin who teaches or acts as priest in a sacrifice has to plunge 
himself ahead only in the nether region for the place of immunity if he 
fails to acquaint himself with the metrical science. Even the tenure of life of an 
ignoramus is forcibly curtailed. Sáyapa, the great commentator opines that 
Chandas is technically so called as it covers up the person from his contamination 
with the malice, The Pdniniyasiksd compares the metre with the stable foot of 
а person. Nobody can stand without a firm footing on the ground. All attain- 
ments just evanesce when mastery on metres is not attained. Yaska extracts 
Chandas from the root y/cad belonging to the 'curadi" group. Panini contemplates 
and chooses the rooty/eand (to gladden) ax its source. Thus ап anecdote is 
available in the Tuittirlya Samhita, according to which the Chandas once offered 
readiness to protect the gods who shrank from facing the kindled fire 
impetuously lighted by Brahma. 

‘The principal precept of Chandas is certainly knowledge and by the 
Knowledge of Chandas one can avail oneself's immortality. One ‘mantra’ of the 
Rgveda (1/164/23) demonstrates the ethical power of the Chandas leading to 
‘spiritual upliftment. It has been claimed that spiritual lustre and kaleidoscopic 
= established by adhering to metrical science which constitutes 
the easiest way of understanding the impact of mantras and any abstention from 
the Chandas is the obsequies of "mantrártha', 

. Rgvedic poems are so far the best exposition of the historical development 
“of the art of versification. The earlier part of the Zend Avesta indicates that the 
earlier Vedic pocts were not far from the period when verse was measured solely 
‘by the number of syllables, without any regard to the quantity. Indifference in 
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the quantity of initial and final syllables is found in the Rgveda, from which we 
can reasonably suppose that the said feature is inherited from the earlier period 
of purely syllabic measurement. Pingala, the Chandabsütrakára so far was not 
aware of the historic development and so he has not dealt with this in his book. 

Of all the metrical science available that written by Pingala is the tour de force 
although it is definitely not the oldest one: for metrics re imperishable 
and eternal like the Vedic ‘mantras’. Pingala himself has referred to several 
writers of the Chandabsütra such as 14001, Saitava, Kasyapa, Katyayana, 
Mündavya, Rati, Naüku, Kausfuka, Yaska, Sákapiyana. But none of these, 
however, has been handed down as such the significance and dignity of Piñgala can 
never be called in question. 

Pingala somewhere calls himself a “muni” sometime an "àcárya' and on some 
Occasion a ‘alga’. From his commentary analysis we can consider that 
Pingala was a brahmin by caste, the younger brother of Раріпі, and writer of a 
good number of other "iástras" 

From his association with ‘naga, it may be surmised that he belonged to the 
“niga” family playing an important role. The celebrated ‘niga’ dynasty ruled 
from Sth cen. B. C. and their capital was Rájagrha, But how far Pingala wax a 
‘napa’ may be questioned. Similarly his relationship with Panini may also raise 
objection. But the technique and tendency to concise "sütras' strictly followed 
by Pingala recalls Papini's mode of dealing. As Panini deals with both classical 
and Vedic grammar Pingala also discusses the classical and Vedic metres. 
Pingala's ‘stra’ contains eight chapters like the Astadhyayi of Panini. The first 
7га” of Pingala is identical with its counterpart in Panini so far as the suggestion 
of auspiciousness i» concerned. The definition of lengthening of Panini and 
the lengthened syllable of Pingala points to Piñgala's semblance to Panini. The 
word 'vrddhi' as "одаг of Panini and “dhi” of Piñgala practically demonstrates the 
same connotation, Taking recourse to “pratyihira’ and different types of 
‘anuru Piñgala has shown his steady pursuance of the tenets of the 
"Aptadiyayr. ` 

But there is no doubt in the fact that Pingala is earlier than the Mahabharata 

аз the latter carefully remembers Piñgala's name. Se, he may safely be placed in 

the 4th cen, B,C, This is also corroborated by a comparative study of Pingala 
= 
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section of the Agnípurana, The Agnipurdpa admits clearly that the 
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Pingala are being strictly followed in his chapters from 327-334 (chando уайзе 
mOlajaistaih pingaloktam yathákramam) Thus Saunaka and Agnipurdua had 
taken up the opportunity to have Piñgala as the representation in different dimen- 
sion of their proposed structure. 

Pingala composed a book on metrics and that is called Piügalacchandabsütra, 
which is in conformity with his пате. The word Pingala comes from the root 
‘pig’. "Pingayati iti piügala means that which gives light. He has indeed 
ushered new light to the metrical science. His work no doubt stands high above 
those of western metrical scientists of the old period. 

For these long 2300 years this Chandabs tra of Pingala has reached. the height 
of popularity and hence quite a large number of commentators like 
Candraéekhara, Citrasena, Padmaprabhasüri, Pasupati, Váginátha, Sripati, 
Mathuründthaíukla, Manoharakrypa and last but not the least Hallyudha 
came into existing. The last named Haldyudha has outblazed all others by his 
majestic erudition and perfect urbanity of his commentary. The hazy, inchoate 
and blurred picture of the Vedic Chandas disappears by the touch of his magic 
wand. His perfect mastery in the Vedic Samhitàs and Brahmanas in their entire 
gamut has placed him іп a unique position. 

The Vedic metres offer some specialities and the main principle which 
conducts the policy of the Vedic metre is measurement by the number of 
the syllables contained in the padas. The giyatri, (24), usnik (28), anustup (32), 
vrhati (36), pankti (40), tristup (44), jagati (48)—these are the seven principal 
metres of the Vedas. The Vedic ‘mantras’ are also governed and controlled by a 
certain amount of quantitative rhythm in which short and long syllables alternately 
play their part. This arrangement is not compulsory but is seen quite fre- 
quently. The Vedic metres are, however, never bound within the short 
campus of their definition. For example, the gáyatri metre generally consists of 
three octosyllabic. verses (total number of syllables is twentyfour) ; but the same 
gayatri may contain five fect consisting of five letters cach. The atidhrti тее 
contains as many as cight fect. The Vedic metres at the same time do never lose 
its impress pattern on excess or loss of one ог two syllables, This overstepping 
‘or shortness of due limits does not stand in the way of their fulfilment of 
the definition of the particular metre. The Aftareya Brahmana claims that 

"by one letter or by two letters the metres are not disqualified (na và ekena 
акзагера chandárpsi viyanti na dvabhy4m), Where the number of the syllable 
e PE 





(vii) 
is less, the euphonic combination should be disjoined and Pingala has rightly 
framed a rule in this regard (Piigala—3-2). 

Western scholars used to define metres in two forms external and internal and 
it is just and reasonable to say that Pifgala has dealt with the external character 
of the Vedic poems. Sometimes internal expressiveness is seen, but no doubt 
importance on internal rhythmic characterisation is comparatively insignificant, 

The Piügalacchandabsütra proffer a more or less standard and rigid text. 
In a few manuscripts, however, the appendix to the text is not found, Different 
"gana's which appear in Pingala 4/16 and continues upto 8/25 is associated with 
the vowel ‘a’ indubitably for the sake of pronunciation. Thus some offers 
“atr&yuñ naja’, "sastho ja’, паја va" instead of ‘atrdyud naj’, “sastho j’, ‘niau va’, 
As the "a" in those “ganas” is not rudimentary and of little significance { Have care: 
fully eliminated this from the text of the PifgalasOtra, But in the study wherever 
these sütras are needed. they are quoted with the necessary inclusion of the 
vowel ‘a’ for obvious reason. It is essential to provide with the entire text of the 
PifgalacchandabsOtra as in the study numerous references to these sütras have 
been made and without the provision of original text inconvenience would be felt 
as constant touch with the text will not be possible. 

One conspicuous presence of the word ‘iti’ in the end of the last “satra” 
of each chapter makes its characteristics and spells out the exclusion of seventy- 
eight *sütras' of the appendix ("paritista") from the main text. But in this respect 
1 have followed the evidence of the maximum number of manuscripts. Had the 
last of the seventyeight sütras ofthe "pariáigta" contained the word ‘iti’ after 
"udgalitakam' of the last "stra" the question of its inclusion in the main text 
would have to be certainly considered. 

In my study at first I have discussed the position of metrical science in the 
Vedüigas. Then a detailed treatment of different names of metres and their 
divine origin take place. The role of metre in reading the Vedas and 
understanding the meaning has boen taken up next and it has been shown 
how designations of different Chandas lead to superhumanly excellent fairness and 
divine results. Inthe following chapter an account of  Pigala, his life, 
genealogy, date and antiquity has been taken up. Next chapter presents a 
comparative estimation of Papini, Pingala and Saunaka, the writer of Rk- 
pratisakkya. Panini and Piñgala both used obstuse and terse prose free from 
cumbrousness and superfluity, but Sausaka's entire work smells a melodious 
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(ix) 
fervour in poetry. If the languages of the first two is poignant that of Praridakhya 
is an expression of elevated thought in metrical form. Panini and 
Pingala are silent about the examples illustrating their ‘sūtras. Saunaka has 
furnished with apt illustrations. As Pibgala's assessment presupposes analysis 
Of the contents of his work, a summary of the whole ofthe Piügalacchandabsütrá 
has been provided. The chapterwise analysis shows how each and every satra 
of Pingala is pregnant with coherent and serviceable sense. Next, | have 
endeavoured to show how far to Pingala were indebted almost all later 
writers on metrics. In this respect his particular quantum of influence on the 
Agneyachandabsára (the chapters on metres of the Agnipurdea) and Gahgádasa. 
of Chandomanjart has been estimated. Lastly the role of quite a large number 
of commentators of Pingala's work specially the part played by Haláyudha, 
the notable votary of Pingala has been assessed. His commentary named 
Mriasañjivani on Pingala’s Chandabsütra is a masterpiece. A high royal official 
in the twelfth century A. D. Haliyudha rose to meteoric height of reputation not 
only by this commentary but by his Brahmanasarvasva, Mimamusdsarvasva, 
Stvasarvasva, Valgnavasarvasva, Каміғаћазуа, Abhidhdnaratnamala and others 
which bear unmistakable stamp of erudition and creative thinking. The brief 
bibliography at the end may evoke intellectual pursuit to further study and 
investigation in the metrical science. 

T am extremely grateful to the authorities of the University of Calcutta and 
members of the Asutosh Sanskrit Series Publication Committee who took active 
part in its inclusion in the series and prompt publication, 

Twill be failing in my duties if 1 do not record the yeoman’s service and help I 
received from some of my colleagues and research scholars. Mention may be 
made of Dr. Joydev Ganguly Shastri and Nitish Bhattacharya in particular who 
have gladly taken up the hazardous task of proof reading. 

lam indebted to my wife Srimati Jharna Chatterjee who inspired me in 
= as possible. 

I wish to provide a forum for the Vedic scholars interested in the metrical 
science. It is for the academic community to judge how far I have been successful 

in my attempt. 
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> CHAPTER I 


THE TEXT OF THE PINGALACCHANDAJISUIRA. 


अथमोड््याय: 


AAA ugu 
Wima ॥२॥ 
कागृह! र. nan 
QW HS ॥४॥ 
mäa ॥५॥ 
www ॥६॥ 
` ася non 
wama nen 


qs nen 
Lo ten 
4 (tt 
z иззи 
लो सः пеп 
Lg "ten 
अष्टौ बसव इति ॥ १५ ॥ 





Pifigalacchandabicrra—A Study 
रजापत्य।ऽप्टौ ॥ ५ n 
यजुषां घट ngu . 
साम्नो दविः ॥ ७ ॥ < 
чі विः wen 
AA साम्नां eave ॥ 
Mea и te n 
чүчү: प्राजावत्यापा: ॥ ११७ 
एककं शेपे ॥ १२॥ 


जह्यादासुरी utn 
तान्यु ष्णिगनुष्टुव्‌वृहृतीप ङ स्किचिष्टुव्‌ теп: nwn 


ача: wawan एकेका чү! 
amagama इति ॥ १६ ur 


तृतीयोऽयः 


че utn 


engann ` 
mara aaa: ॥ ३॥ 
जगल्या आदित्याः ॥ ४ u 
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तुतरीर्ष द्विपाब्नागतगायध्याभ्याम्‌ ॥ te Ó 
faiai: n १७॥ 
उष्णिक्‌गायतो जागतश्च и १८ ॥ 
कळुम्मध्ये атта: ॥ १९ n 

पुर उिगक्‌ qui: ॥ २० ॥ 
чӯбе, परतः эти 
TER ॥ २२ n 

अनुष्टुप्‌ गायतेः ॥ २३ ॥ 

Pierio कवचित्र्जागताभ्या्ष ॥ sn 
मध्येऽन्ते च॥ әхи 

बृहती जागतस्त्रपश्व qur: н २६ । 
वद्या giranga: и २७ н 
स्यश्युसारिणी द्वितीयः ॥ २८ и 
स्कन्धोग्रीवी क्रौष्टुके: и २६ и 
उरोबृहती यास्कस्य ।' १० ॥ 
उपरिष्टाइ बुहत्यन्ते i ३१॥ 
greng बृहती पुरः ॥ ३२॥ 
कॅरचित्नवकाकत्यार: ॥ $३ d 
siet गायती च ॥ ३४॥ 
апетае ॥ ३५ н 
яд! ताग्डिन ॥ ३६ ॥। 
чаят mad च ıı ३७ n 
git चेदपुजौ सत-पछक्ति: ॥ ३८॥ 
विपरीतौ च ।। ३६ и 
ATES. परतः n xe и 
ngemasin: पुरत: ॥ vt ॥ 





विष्टारपकक्तिरस्त: ॥ ४२ n 
желае: ।। ४३ ॥। 

अक्ष ERS: पञ्ज eem uv I 
ны ॥ ४५ Ht $ 


е. ON 
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चवुष्कपट्को waw кэп 
gem afirmar ॥ же n 

जगती qa fis: ॥ ४९ ॥ ` 
एकून सिष जयो तिध्मती । ४० и 

तथा जगली ॥ ५१ ॥ 
gree: ячӣя ॥ ५२॥ 
अध्पेज्योतिसंल्यमेत ॥ ४३ il 
उपरिष्टाज्ज्योतिरस्लेत ॥ ४४॥ 
сепа पञ्जरे छल्दः शङ्कुमती пахи 
ч ककुप्मती ॥ १६॥। 

fam fermen पिपीलिकमध्या Ó ४७ ui 
विपरीता agea и v n 
smita 'रिजौ ve n 
great बिराट, ngen 

आदितः सन्दिस्थे ॥६१॥ 

देवतादितश्च ॥ ६२ ॥ 

अग्निः सबिता सोमो युहस्पति बंरुण et 
Pacitan देवता a ६३ n 
स्वराः धड़. जादयः ॥ ६४ ।। 

वितसार ङ्क षिशङ्गकष्णनीललो हितगोर! वर्णाः ॥ ६। ॥ 
जाग्निबेश्य-काइयप-गोतमा ङ्किरस-भागं ब- 
कोशिकऱ्याशिष्डानि गोत्राणीति ॥ ६६ ॥ 
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que quy qia एतान्येबरेबराम्‌ n ६ n 
та द्वितीयमदितः ॥ ७ n 

эт लोकिकम्‌ = n 

an demam алия n € ॥ 
सुध्रतिष्ठा-प्रतिष्ठा-मध्यास्ल्युस्करोक्ताश्य ॥ १० it 
'पादध्यतूर्भागः ॥ ११॥ 

magann निर्वा и १२॥ 

रूः समुद्रा शणः ॥ १३॥ 

शो गन्त म्यादिल'श्च ॥ vn 

स्वरा sagat i १५ Ó 
sugea ॥ १६ ॥ 

m3 ज. ॥ १७॥ 

नुलौ ला nren 

नलौ चेत्‌ पदं दितीयाडि ॥ १९ n 
wan: प्रथमादि ।। २० n 

ыта पञ्चमः ॥ २१४७ 

qux ल. ॥ २२ ॥ 

fag गणेषु पादः qerd च ॥ २३ н 
विपृलाऽन्या эү н 

चपला! द्वितीयचतुर्थौ mash जौ ॥ эхн 
чї gagat ॥ २६ # 
agina ॥ зэ! 
gadda || २८ n 

sere गीतिः и २६ н 


अन्त्येनोपगी तिः ॥ ३० 





उतृक्मेणोदुगी तिः ॥ ३१ ॥ 
NE aa 
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आपातलिका भृगौ ग्‌ ॥ ३५ ॥. 

99 qta qw न साकम्‌ н ३६ ॥ 

षट्‌ चामिया युजि ॥ ३७॥ 

agin पूर्व: साकं प्राच्यवृत्तिः и ३८ ॥ 

ww Патет: и ३९ i 

आभ्यां युगपत्‌ IJARA n ४० ॥ 

अपुर चारुहासिनी ॥ ४१ n 
युगपरास्तिका и жә и 

गन्ता іад aruna नवमः ॥ ४३॥ y 
ааты वालवासिक। ॥ ४४॥ 

विश्लोकः पञ्जमाष्टयौ ॥ ४५ ॥ 

चित्रा ялчы ॥ ४६ ॥ 

परयुक्तेनोपचित्रा ॥ ४७ n T 
एभिः पादाकुलकम्‌ жє 

गीत्यार्य्या пун 

शिखा faena ॥ xe ॥ 

कः qisussaifa: ॥ ५१ ॥ 

गश्चेत सौम्या ॥ ५२ ॥ 


тап 
सा गू येन न समा लो ग्ल इति ॥ ५४॥ 





© 
The Text of the Рїйрзїассһапдазёига. 
ल्गिति प्रमाथी ॥ ८ ॥ 
वितानमन्यत्‌ ॥ € Ó 
पादस्थानुष्टुबवक्त्रमू ॥ te ।। 
न प्रबात्‌ स्तौ । ११॥ 
ढिगीयचनुयमो रश्च ॥ १२॥ 
mean acria 
य चतुर्थात्‌ || wen 
वच्या युजो ज्‌ ॥ १४ ॥ 
विपरीतेकोषम्‌ ॥ १६॥ 
चपलाऽपुजो न्‌ ॥ १७॥ 
विपुला өт ная: ॥ १८ ॥ 
таа: सेतबस्य и tê ıı 
ओ न्तौ च ॥ २० ॥ 
प्रतिपादं чач पदचतुरूद्धंम्‌ и २१ и 
mae: andi ॥ २२ '। 
आदो चेत्‌ प्रत्यापीड़: ॥ २३॥ 
प्रत्यापोड़ो गाबादौ च ॥ २४ ॥ 
प्रथमस्य विपस्यसि मञ्जरीळवल्यमृत धाराः n २५ U 
उदगतामेकतः чэй स्लो qui जगौ मनो 
जलो ग्‌ सजो स्‌जोग्‌ и २६॥ 
तुतीयस्य सौ रभकं र.नौ भूगो nsn 


ललितं नौ सो ॥ २८ n 
(उपस्थितप्रचुपितं gama मसौ जभौ गो 
सूनो ज्रौ ग. नौ स, नौ न जयो ॥ २६॥ 
agar नौ सनो नूखो॥ ३० ॥ 
शुद्धविराड्यमं aT ॥ ३१ ॥ 
we изаи 
उपचित्रक॑ सो सलौ ग, भो भगौ ग. ॥ ३३ ॥ 
भौ भगो ग, नुजो ज्यौ ॥ ३४॥। 


апай! सौ सगो भौ भगो пах ॥ 
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अद्वविराट qui र.गो मसौ ज.गो ग.॥ ३६ и 
केतुमती स जो स.गौ भरो नगो गू ॥ ३७॥ 
आखूपानिकी तो जगौ ग्‌ जतौ ज.गो ग.॥ ३८॥ 
विपरीताख्यानिकी я. ज.गौ ग, तौ ज.गौ ग, ॥३६॥ 
हरिणप्ळुता सौ чай ग, дай भरौ ॥ жо n 
अपरवकरत्र नो र.लो ग, न जो ज्रो ॥ ४१ ॥ 

gam नो хай дай ज.रोग, ॥ ४२॥ 

यबमती тай र.जो ज.रौ ज.रौ ग्‌ ॥ an 

शिले कोतजिशदेकत्रिशदन्ते ग. ॥ ४४ n 


ag महृत्ययुजीति ॥ ४५॥ 
aòn: 
यतिबिच्छेदः ntn 
गः श्री DELI 
men изи 
मो तारी wen 
उमौ चेत्‌ कत्या nun 
पडक्तिमंगौ ngu 





तनुमच्यात्वो non 
कुमारळलिता ज.स ग्‌ ॥। < n 
заа मृतो रूगो е 
चित्रपदा मौ गौ ॥ १० n 
विद्युन्माला मौ गो ॥ ११ ॥ 
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मयूरसारिणी ta र गौ E n 

मत्ता मभौ स.गो ten 

उषस्थिता qut ज गौ ॥ sən 

ашп तौ ज.गौ ग. ॥ २१॥ 
उपेन्द्रवच्। जती ज.गौ ग, ॥ २२॥ 
आ्यन्ताबुपजातयः и २३ ॥ 

दोधकं भौ भ.गो ग, ॥ २४॥ 

शालिनी मलो तगो ग. समुद्र-ऋषयः и २५ ॥ 
बातोर्मो чай qe ग. ॥ २६॥ 

अमर विलसिता sit ash ग, и २७॥ 
эйт र नौ रलो m ॥ २८॥ 
स्वागता रलौ भगो ग, ॥ २६॥ 

җеп नौ स. गौ ग_॥ ३० ॥ 

स्पेनी रजौ रलौ ग.॥ ३१ n 
विलासिनी ori ज.गौ ग. ॥ aq и 
जगती тази 

dara जतो ज रौ yeu 

ema तो जरौ ॥ ३५ ॥ 
деа at भ.रौ ॥ ३६ ॥ 

mus सः ॥ ३७ и 

P नौ чїй बसु मुदाः nas 
заат सौ ज.सौ Tae: ॥ ३६ ॥ 
ad नौ म्री nyen 

कुसुम विचिता न्यौ त्यौ еа и 
चञ्रलाक्षिका नौ रौ ॥ ४२॥ 
भुजङ्गप्रयातं यः ।। a n 

afa रः ॥ ४४ ॥ 

प्रमिताक्षरा सजौ सौ ।। ४५॥। 
कान्तोत्‌पीड़ा म्‌मौ समौ ॥ ४६ ॥ 
saka) मौ य।जिन्द्रिय-ऋषय: ॥ ४७ n 
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बाहिनी 490 म्‌यावृषिकामशरा: ॥ ४८ Ó 
नबमाछिनी дай भ्‌याविति и хе п 


mdm 


प्रहर्षिणी मनो я ग, त्रिकदशको ॥ १ n 

беп जज सजो ग. piat ॥ २॥ 

मत्तमयूरं яй यूसौ ग्‌ ममुद्रनवको ॥ зи 

गौरी नौ я ग, ॥ ४ ॥। 

असम्बाधा її qa) गाविन्ट्रियनवको ॥ ५ n 
अवराजिता नौ z s ल.गौ स्वर-ऋषयः ।। ६ Ó 
प्रहरणकलिता नौ मनौ लूगौ च ।। ७॥ 

बमन्ततिलका qut जो गौ ॥ e ua 

Tagen क!इयपस्य ॥ e il 

зай सेतबस्य ॥ १० ॥ 

अन्द्रावर्ता नौ नौ स्र. ॥ ११॥ 

met aw चेत्‌ ॥ १२ n 

मणिगुणनिकरो акпа: из 
मालिनी नो मथो यू ॥ १४॥ 
जऋषमगजविळसितं म्रौ नो नृगौ स्वरनवकौ ।। १५ n 
हरिणी नसो AA सो тагтаа: ॥ १६॥ 
qef जसो जसौ यलो aquae! ॥ १७ ॥ 
वंशपत्रपतितं भ.रौ नभौ qun ग, दिगृषयः ॥ १८ n 
मन्दाक्रान्ता nil नृतौ त्‌गौ ग, REET: ॥ gen 
शिलरिणी य. च ngen 
कुसुमितरूताबेल्खिता याविस्द्रियत्तुंस्थरा: ॥२१॥ 
gefeiert ч नो ती गासि reni 
sen म्रौ मनो यमो छगावृषिस्वस्तंबः п २६ ॥ 
биб वृत्तम्‌ и аг 

सम्बरा म्रो яй यो ч Roses ака 
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эш भ_रौ नरौ नरो am दिगादित्या: и २६॥ 

aR дэй भ.जो w ай भ लो ग. सढ) दित्या: ॥ २७ ॥। 
четат मौ तूनौ नो дәй ग्‌ аңаштчай и रू и 

агай भतो qu भौ नया विन्द्रियस्व मासा: ॥ २६ ॥। 

ача भूमौ ч नो नो ग्‌ भूतेन्द्रियवस्वृषयः и ३० и 
prgfasrtfenet मो तूनो नौ रसौ लू गौ बसुरुद-आषयः ॥ ३१ १ 
ача मूनौ नौ नौ qa) गौ नवर्तुरसेन्द्रियाणि॥ aR п 
दण्डको नो रः ॥ ३३॥ 

ячны бача: n ३४॥ 

अन्यत्र रातमाण्डड्याम्य।म्‌ lı ३५ I 

ata: प्रचित इति ॥ ३६ и 


wesana: 


अत्रानुक्तं गाथा ॥ १ ॥ 

कुड मलदन्ठी भ.लौ नगौ गिन्ट्रियरसाः ॥ २॥ 
apa जौ w Y पढ़ रसाः ॥ ३ ॥ 
जलधरमाला मभौ स.मौ gana: uu 
गौरी नौ ॥५॥ 

ललना भती anA Prada: ।। ६ n 
कनकप्रभा स जौ स.जौ ग, э 
कुटिळगतिनौं तौ ग, erac uei 
बरखुन्दरी भजौ स नौ गौ uen 

कुटिला чэй! Td) गो वेदर समुदा: ॥ १० и 
jefa भरी नुभौ भगो n ११॥ 
адай as) य.नो नगो ॥ ta n 
अतिशायिनी मौ जभौ ज.गौ ग, penc: ॥ १३ и 
अवितथं аз) भजी जो тп १४॥ 
अस्थि8िद्रवमुद्राइचेत्‌ कोकिलकम्‌ ॥ १४ ॥ 
डिबुघरप्रिया v e) जौ भ.रौ аң: ॥ १६ ॥ 
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नाराचकं नौ रौ रौ ॥ १७ ॥ 

विस्मिता цай я 81 रो ग, रसतुंस्वराः ॥ १८॥ 
af a эй aa) ज, ज.रौ efe: ॥ १६ n 

ай FA ॥ २० त 

few ॥२१॥ 

qw ग्ला मिश्रा; ॥ २२ u 

बसव हित्रका: ॥ २३ ॥ 

wd ween 

Wen naan 

अतिसोमगुण falaa ॥ २६ ॥ 

ततोऽप्येकं जह्यात्‌ ।। २७ и e 
fed væn 

रूपे शून्यम्‌ ॥ २९ ॥ 

f शून्ये изен 

атай तगुणितम्‌ ॥ ३१ ॥ 

Riwi तदन्तानाम्‌ ॥ ३२ n 

qt पूर्णम्‌ naan 

करे णिति ॥ ३४॥ k 2 
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उपगीतिर्गाहुः ॥ ७ ॥ 

गौतिरड्गाथा nen 

यतर द्वादशााइशमातरं प्रथमार्ड сааба 

द्वितीयाद सा गाहिनी ॥ & ॥ 

विपरीता महिनौ тө! 

afram: स्कन्धक्द्ध॑म्‌ ॥ tt n 

але ж-ен VST ॥ १२॥। 

man: घटवदी रसिका ॥ १३ и 
एकादगत्रयोदशयतिकचतुविद्यतिसात्रा 

чама चतुष्पदी रोला ।। १४॥ 
यमकितसप्तदशञाक्षर।षटादक्ा्षरपादाभ्यां गम्धानाद्ध॑म्‌ ॥ quu 

सगे: सप्तडकारेश्वतुब्पदी । १६ ॥ 

सम्यूणेग्यतुध्पद्यन्या चलुष्पदी ॥ १७ ॥ 

чнага बल्यं दशाशत्रयोदशयतिकमित्थं द्विपदी घला ॥ =! 
ट-डत्रव-ठ-डढये रैकजिशत्‌ फल: एकादशक्ष्षत्रयोदशयतिंकः 

wed द्विपदो атаға: ॥ १६ ॥ 


чя д टकारौ सज-वित्रास्यतमडत्रयमध्यो 
सुत्रयोदशयतिको इत्यं चतुष्पद काम्यम्‌ n २० n 

an ढ-ट-ड-ढेबंसुवक्षमात्राकश्चतृष्पडम्‌ gemma n २१ ।। 
कान्यप।दचतुष्टयोल्लालद्विपदेः aera) ॥ २२ и 
जान्तडचवुष्टयचतुष्पदी EET ॥ २३ ।। 
सेव मास्ताउडिल्ल्ा ачаб Пафеућачач 
डबनुष्टपपूर्यंबत्‌ू यम कितपादाकुलकम्‌ । २५ n 
Graaf n २६॥ 

यत्र ढ-ड दयजका रे: प्रथम: पादः, लद्धपान्त्यडअयेण द्वितोयः, 
ढ-इत्रयेण तुतीयः, ढ डदयेन चतुर्थः, 

तुतीयबत्‌ туа. पदपञ्जकान्ते दोह!पादभतृष्टयम्‌ 

इल्यं नवपदी рн son 


अजल्ुङेश्चतुष्पदो पद्मावती n २८ n 





чийип nawu 


T = 


“ 
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यत्र शोहाचरणचतृ ध्वेन quiz 
कान्यचरणच edad 

दो नेवच ₹ण काड्या्चरणेकदेशाम्यां 
कान्य ्वितीयतुलीपपादाछ्यतिम्य। ऊच 
aneti सा कुण्ड लेका н २६ n 


2-डचतृषटवः ढे रक॑-त्रयोदशयतिक мүч गगनाङ्गनम्‌ ॥ ३० n 
Ze पञ्जकगेद्विपदी ॥ ३१॥ 
दशदशसक्षदशयतिकमुनि латте! मुस्छणम्‌ । ३२ ॥ 
жалкын द्विपदी लक्षा uú १३ и 
यत्र ड बटकज भ्यां ब्सहरकजाम्याद्र पूर्वोत्तर š सा бати ३४ n 
यज ङ яча: дайда. 
medhang सा माला ॥ ах n 
कुतुमान्त-दोह!पूर्योतराद्भाम्यां चुलियाला ॥ ३६ Ó 
zerea मेः надія ॥ ३७ и 
यत्र fasanan दत्य-गेरेकाददाकरे: प्रथमद्रितीयपादी 
स-सास्यतर-डक्य-गेदशाक्षरेक्व तुतीय-चतुर्थौ पादौ 
maf: n ३८ n 
Sweat चतुष्यदो मघुमारः ॥ ३६ n 
vaa їз үт! दण्डकला | ४० и 
ज/त्तेकाइशमात्राभिश्नतुष्पद आमीर: ॥ ४१ n 
wwiwq-a-wrq ñ: थोड॒शमात्रयतिकेश्वतुष्पदी कामकला ॥ ४२॥ 
अज ढसत्तकगे6चिराद्धमू UAN 
erated दीपकम्‌ no 
सः ्िजान्पत रडेश्वतुमिश्चतषवद हायस्थोकितम्‌ ॥ ४५ н 
गादि ट ठ ड wets: TE: । ४६॥ 
акыт! लीलावती ॥ сэ 73 
25 गे “ट्टाविद्वतिसात्रक Байта ¥< n 

u ê 


डरिगीता xen | e‏ ا 





а 


ii 
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अजाशडेदंश्-बसु-वसु- ऋतुयतिक अतुष्पदी- जिमङ्गी ॥ wt ॥ 
इशाष्टचतुदंशब Ta सुरेब्यतुष्पदी दुमिलका ॥ ха и 
यमकितगादि-टत्रय-राम्यां प्रचमद्वितीच्योस्तृतीयचतुथंयो- 
श्रान्ट्यपमकितश्रतुष्पदों हीर: и ५३ ॥ 
чая सेद॑ श-वसु-बसु-ऋतुयतिक श्वतुध्पदं 
जनहरणम्‌ еи 
ба-а नवक-गेदॅश-बसुचतुदंदा 
वसुथतिकश्चतुष्पद मदनगृहम्‌ ॥ ५५ ॥ 
ze पञ्च 6-क-ग-लदंशवत्वेकाददा- 
यतिकश्चतुष्पदं मह राष्ट्रम्‌ ॥ ५६ Ó 
अश्सस्षकगाभ्यां चतुष्पदी मदिरा ॥ ५७ n 
सेव गाता मालती ॥ ५८ n 
साष्टकग।भ्यां चतुष्पदी मल्शी ।। ve n 
जभप्त र-लगेश्वतुष्यदी मल्लिका ॥ ६० ॥ 
सेव गान्ता माधवी ॥ ६१॥ 
лежа मागधी ।। ६२ n 
ठद्प-डढप-लगेश्चतुष्यदं गलितकम्‌ ।। ६३ ॥ 
उद्वब-इ्वय-ठेशचतुष्वदं विगलितकम्‌ ॥ ६४॥ 
ngasreni चतृष्वदं ङ्ग लितकम्‌ и vw n 
ered. सुन्दरगलितकम्‌ aci 
ठदवढद्याम्यां भूषणग रितकम्‌ и ६७ n 
रढचतृष्टपगे सलग लितकम्‌ ॥ ६८ n 
earned ड चतुष्टयाम्यां दिलम्बितगलितकम्‌ । ६६ н 
zamana: समगलितकम्‌ ॥ ७० и 
यत्न z ढाभ्यामपुस्मौ z-a चतुष्टय zd वादौ ° 
хеч चतुष्पदमपरं सङुलितक म्‌ ।। ७१ и 


maang ह-गाभ्यां चतुष्यदमपरं दिरुम्बितग frata и ७२ n 
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ठडठ-ड-ठ-गेश्वतुष्यदं विजिप्तिकगल्ठितकम्‌ ॥ ७३ н 
ड ठ ड а गेलं लितागलितकम्‌ ॥ ocn 
यत्र ठ-ड-ठ zend: प्रथमद्वितीयपादो 
उतम ड सूर्ये qawaq 
तद्विष मिताग लितकम्‌ ॥ эх ॥ 
ट-विषप्रज-डदशकचतुष्पदं sein लितकम्‌ ॥ ७६ и 
इदमेव ब्दयहीनज्ेन्मुस्धमालागलित कम्‌ ॥ ७७ n 
तदाऽपि egag लित कम्‌ n ७८ n 








CHAPTER H 
METRICAL SCIENCE AND THE VEDANGAS 


The six auxiliary limbs or 'sadaügas' are essential for understanding the 
Vedic texts and rituals of the Vedas. The Atharvans regard these works as 
Арага Vidya’. The cause of realising the complexities of the rituals 
is included in the six Vedangas. To understand the subject of Арага Vidya, 
опе should have to go through the texts of this class. Thus the relation of 
the six Vediitgas with the study of the Vedas is obvious. 

All these works preserve the texts of the Vedas correctly and reveal the 
real meaning of the Vedas. The origin of the Vedingas isto be traced in 
the Brahmanas and in the Arapyakas. The subject matter of all these 
Vednigas are found occasionally in the Bráhmapas and Aranyakas and all 
these are scientifically, mothodically and elaborately discussed as separate 
treatises afterwards. The name Samhitopanisad as the third Arapyaka may 
be cited here a» a source of the ४०0३४०५. The description of vowels and 
consonants related to Šikyá is found in this part of the Aranyaka. 

All these Vedangas may be divided into two groups : (A) explanatory 
and (8) customary. Kalpa and Jyotisa fall into the second group while all 
others belong to the first category. These Vedihgas are useful for understanding 
‘the correct process of pronunciation, derivation, number, suffixes, casc-endings. 
and ritualistic process. 

Of all these Vedaágas, Siksa comes first in the list, Its purpose is to 
arrive at the most correct reading of the Vedas and unfold the inner truth 
‘of the vedic verses. Primarily it deals with accentuation. It is to be marked 
that in the first mantra of the Taittiriyopanisad* the process of 
‘pronunciation advised by the preceptors is called ‘sikşi’. Different 
"prüti&ikhyas" or the phonetic treatises are included in this branch and these 
‘are the oldest specimen of the said branch. These are the Rgveda- 


dve vidye veditavyo iti ha sma brahmavido vadanti рага caivàparà са. Tatrāparā 
ә Yajur veda, vîmavedo'tharvavedab, 
my чуйкһуйлуйта varp, warah, mitra, balam, здава, santana (0११७ 
Wate gurubhir uecrape ya sambatir умай, cà Siki. 
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pritisakhya, Taiftirlya-pratisakhya, Vájasaneyprüti&ákbya, Atharyaveda- 
pritisakhya, Puspasütra, Pañçavidhasūtra and others. Besides these, there 
are some books also which are named “iksá' and those are related to 
Bharadvaja, Vyasa, Vasistha, Yajfavalkya and others. The subjects with 
which these "йк за" books dealt with are alphabets, accents, mora, bala or 
strength, sima and santana, 

(A) ALPHABETS : 

AN alphabets are divided into two groups :—vowel and consonant, 
Uvata, the commentator of the Rk-prütiükhya has said “svaryante sabdyante 
pathyante iti svarib, vyañjayanti prakafikurvanti arthén iti vyatjanani" ; 
and "svaritayuktà bhavanti iti svarab” or “svayam rájante iti svarab"" 
ie, the alphabets which cause sound to be produced or the alphabets 
Which are accented or those which are to be uttered are known as vowels, 
Consonants, on the other hand, are dependants on vowels for their 
Pronunciation. 

There is a clear and specific statement regarding the total number of 
alphabets in 4iksi" These admit sixtythree or sixtyfour kinds of alphabets 
They hold 

trisasticatussastirvà ९५0३७ fambhumate matih | 
Drükrte samskrte сарі svayam proktá svayambhuvi | 

In the Müheóvarasütra there are fortytwo alphabets, Among those 
Vowels are mine and thirtythree consonants. Besides these if we take into 
consideration weak, strong, redoubling, pitch and stress accent, svarita, 
Nasalization and non-nasalization, then cach of the vowels а, i, u, r should. 
be of eighteen kinds, As there is no lengthening of | ќо it's number 
Will be twelve and in сазе of combination r in hotr--rkára—hotrtkára, 
double г is taken. 

According to the rule "rlvarnayor mithab sivaroyam vácyam" ү and | 
become “savarna’. As there is no weakening of e, o, al, au, they may be 
of twelve kinds. 

Finally consonants are of thirtythree kinds :— 
gutturals :—kavarga and ha = six 
palatals ;— cavarga and ya, $= seven 
cerebrals :—favarga and r, $= seven 
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dentals :—tavarga and la, s=seven 
Jabials :—pavarga 
dental labial 








‘one 
total=thirtythree 

In the fourteen Mahesvara sūtra there are no Visarjantya, Upadhmantya, 
Jihvamüllya and Anuswara ; but in languages and grammar they are used 
in the name ‘ayogavaha varga' They are used as consonants in “svarasandhi* 
and in ‘oatvavidhina' as vowels. As these are included in consonants, so 
Paoini has not mentioned these at the time of stating the alphabets of 
Maheávara.. 

But according to the Rgveda-pratisikhya vowels are of fourteen kinds 
and consonants of thirtyseven kinds and totally they are fiftyone. 

Beginning from ‘akararkarivi u e oai au’ upto “varparadiby kramas ea", 

Saunaka has mentioned his varpasamamnaya thus :— 
в, 8, v, f. |, T, ८1. u, 0, ०, oai, au, k, kh, ह. gh, 6, e, ch, j, jh, A, f, ih, d. 
dh, о, t, th, d, db. n, p. рӯ, ७, bh. m, y, r, 1, ४, h. ४, s sab, кр, 
am. The speciality here is to be marked that Saunaka has acknowledged I 
From this rule it is clearly understóod that Ácárya Saunaka has admitted 
the lengthened |. As for example the case of Чак} Idanta' may be cited. 
Another characteristic ix to be marked in this connection that he has not 
maintained the popular order. He has given in the list of alphabets a û 
and then r, rand then i, Tete. It seems that it was his contemporary process 
of showing alphabets. 

Yamavargas are also taken in Pratidikhyas, For example it may be 
stated that there are twenty 'yamavarpas like kn, khm, gn, ghn. Besides 
these, there is another kind of 'yamavarna' mentioned in the *üstras If 
amy nasal alphabet in connection with another "varna' is uttered then just 
before the 'samyukta varpa' we find another 'varpa' This is called 
*yamavarga'. Such words as “palikkal, jaghghnatu, aggni' may be cited. 
Here the stamp of *yamavarpa' is visible in k, gh, g respectively which in 
many cases does not come under the jurisdiction of the Grassmann’s law. 
pou first that the alphabets are sixtythres or sixtyfour in 
Inthe Yájüavalkyasiksá we find: a, i, u and r vowels (short, 
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Jong and reduplicated ) X three = twelve 


short | = one 

Isat эрга short | = one 

¢, о, ai, au long and reduplicated four X two = eight 
twentytwo. 


If we acknowledge reduplicated | we have twentythree vowels. 
Consonants :— 
Брага уагда = twentyfive 
Antastha varga = four 
Usma уагда = four 
= Ауорауйһа уагда = four 
Yama varpa = four 
Fortyone 





Adding all these we get fortyone--twentytwo —sixtythrec and thereafter 
acknowledging ‘Ikra’ we get finally sixtyfour, 

Let us now see according to the three grammarians how many can be 
the number of alphabets and how their classification may be made The 
following chart is, we believe, presentable :— 

Previous twentythree vowels + fortyone consonants sîxtyfour 
hat spryta, Le., r, | and their long and reduplicated forms = four 
ai and au both long and reduplicated = two 
y and v taking *pádonamitrá" two £ 





Total seventytwo 


character of | 

this *ykára" there are two r and just 
Cin front of those and afterwards there is a short “kara. As 
(ds of one mora, onc r with its half mora and adding 
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tayor ека matra abhito'jbhakter apará'^ This type of r and | becomes 
"Wat का. These with their long and reduplicated form are four in 
number, 

According to the Mahabhasya’s rule ‘aicoścottarabhūyastvāt* ai and 
au may be more than two mora and for that reason these are taken 
separately, 

According to Sikatayana’s rule, Le, vyorlaghuprayatnatarah Sika{il- 
yanasya у and v become very short. In the 'vrtt” of Bhalfojidikşitn 
We have “yasyoccarane jihvagropîgramadhyamûlanam faithilyam jiyate sa 
laghücciranab." Thus short vowels at the time of their utterance cause 
slackening of the lips of the tongue or its middle portion. As for example 
ме may say *bho-y-acyuta’. Here the ‘yakira’ has become obviously shortened. 
In ‘asiivaditya’, the “sakara” becomes short-sounded. Ia this way these letters 
are to be regarded as much less than one тога. For that reason these two 
only have been taken as separate alphabets. 

According to the Sámkhya philosophy also, alphabets should be sixty- 
three or sixtyfour, Alphabetical analysis as found in the Mátharavrtti of the 
Samkhyakarika (No. 22) is as follows :- 


ai, u long. short and reduplicated m9 
r Jong and short -2 
' short and reduplieated -2 
©. ai, o, au 

the sandhyaksaras 

long and reduplicated. =8 


Total number of alphabets=21 
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Thus vowels 21-+consonants 42--Vágindriya 1=Total number of 
alphabets is sixtyfour. 

Some hold that the*vágindriya' is also an alphabet and so they opine 
that the total number of alphabets is sixtyfour. These represent in the 
purügas as sixtyfour kinds of ‘yoginls'. It is to be noted in this connection 
that there is a difference between alphabets and syllables, although practi- 
cally speaking no difference is found. Ву the term ‘varoa', both vowels and 
consonants are meant, but by the word “aksara” mostly the vowels are 
indicated, The grammarians, however, specially the commentators had 
taken ‘varpa’ as *aksara'. To them there is no difference between the two.” 
In the first pada, second Shnika of the १1७७३७७७७३ it is stated, ‘varpam 
vahub pürvasütre*. There the derivation of the word “aksara” is also given, 
‘aksaram na ksaram vidyat vî na kslyate na ksarati уй aksaram artham 
aíeute vyäpnoti iti aksaram iti, It is derived with the root af and the 
suffix saran. 

‘The origin of alphabets like *a' etc. is thus described in the second 
chapter of the Taittirlya-prititakhya, atha Sabdot pattib/váyu-sarTra-samira ойс 
Kapthorasob sandhine* Air of the body originating from the region of the 
navel when set themselves up in the middle of “Yaksa” and “kantha” and 
controlled by *karapas' comes outside and then creates words or sounds, It 
is clearly mentioned in the following verse ; 

yo'yam antabarire'gnib sa prerayati mirutam 

sa Sarfram sadopaiti manasi copayujyate ı 

tatah sañjáyate nidas tam imam brahmano vidub 
Hvarab sarvabhütánám vácaspatir asaméayam ıı 

Various types of origin of syllables and their classifications are described. 
in the Taittiriya-pratisakhya. Breast, throat, tongue-tip, mouth and nose are 
demonstrated аз the five place of origin of the alphabets. There are three 
kinds of utterances -—tniida, visa and hakiira’. By the elasticity of “kantha,” 
we have ‘nîda’ and ‘visa’ and between ‘samvyta’ and “vivrta' we get 
“hakara'. e + 
ACCENT + ee я (ay 
Top priority з given to accentuation in the vedic language, Even: 
rari vargsa Sarum, Б 











BT най : 
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wrong application of а syllable the meaning of the words becomes com- 
pletely changed. For that reason the writers of the treatises on Siksa wore 
very much careful to frame rules for correct accentuation. For wrong 
utterance of the phrase, “indratatrur-vivardhasva’ something unwanted and 
extremely tragio occurred. In the Sdmaveda, ‘mantras’ are uttered by the 
flow of songs. So there is по importance of meaning but actually speaking 
there lies the gravity and importance of correct accents. Various 
methods of accentuation are seen in the “sungitasastra’ also even today. 
These ripples of “waras” are called “naday. This is sounded in the ether. 
This ‘nada’ is variously interpreted im different books. In connection with 
"пада", the sage Mátafiga observed 

na nidena vinî gitam na nádena vind svarab | 

na nádena vind nrtyam tasmán nádàtmakam jagat ii 

Bhartrhari, the author of Vakyapadiya, a 

famous grammarian interpreted this ‘nAda’ in another way 

бива buddhyû sametyarthin mano yuükte vivaksaya 

manab kayigoim áhanti sa prerayati márutam 

sodirpo mürdhny abbihato vaktram dpadya marutab 

varnán janayate 

Accordingly here three sources of sounds are acknowledged, “nabhi 
“hrdaya' and 'vaksa'. Simultaneously these 'vdkw' are (a) paiyant (b) 
madhyamá and (c) vaikharl, Paíyant! vak according to Bhartrhari is ‘ойда’. 
By this “уак” this world is increasing and at the same time going to be 
disturbed and ultimately destructed. Madhyams vik is divided into two 
sections, "sürthavati and “Aérayamana’, These two ‘vāks’ are rigid but the 
‘Vaikharl vêk is flexible, The second ‘väk’ is an object of hearing. 

Vedic accent is of three kinds ‘udatta’, ‘anudêtta’ and ‘svarita’. Bhattoji 
remarks, tálvàdiyu sabhigeyu stháneyu, ürdhabháge nispanno' ac udáttasamjüah 
жуас... udáttánudáttatve varnadharmau samáhriyete yasmin so'c svarita- 
samjüab syît In various “іка? books like Päpialya, Nüradiya and 
Vyasa etc. there are three accents. The following couplet may be 
a voted > 

*» dátto'nudáttaé ca svaritas ca waras trayab | 
hrasvo dirghah plata ceti kilato niyamis tvami ii 
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Kala is from one mora to three тога. Svarita is a mixture of ‘udatta’ 
and ‘anudiitta’ (svaraso'sydstiri svarita, Aksepanispádyab yab udâttānudātta- 
vikāra iti bhávab). Regarding this we find in the Naradlyasikya :— 
uccád uccataram násti nicán nicataram tatha 
traisvarye svarasamjiayam kim sthünam svara ucyate t 
uccanicasthayor madhye sidhdrapa iti Grutib 
tam svaram svarasamjêdyam pratijánanti ६७11511६30 11 
Here it is mentioned that *svarita" is not the weakening or lengthening of 
"udátta' but the middle of both “udata” and "anudátta' is called “svarita’, 
Having acknowledged the three-fold division of accents Acirya 
Apitall remarked that when we feel much trouble for uttering words our 
vocal cord undergoes some form of subtlety. By that subtle way as the air 
flows so ‘svara’ also becomes rude. Then this phenomenon should be taken 
эл ‘varita’. When intensive care is mot taken to utter words, accents 
become very simple and that phenomenon is called ‘anudatta svara'. Adding 
both we get 'svarita*. 
In the Vyásaiiksà, Vyasa holds that 
udittocedrage tasya dehadairghyam bhavet satab | 
uccirape'nudáttasya dehasya hrasvatà. bhavet N 
What is stated above regarding svara” is indeed available in the Rgveda and 
Yajurveda. But in the Sámaveda all these seven “waras” are taken as 
the medium of seven tunes. Yet some opine that there are not more than 
three ‘svaras’ and those are the seven "avaras' in modern “safgitasdstra’ ; 
but it ७ stated in the Rk-pratisakhyabhagya, “ke ca te yamanáma ? sapta- 
wara yamiste’. From these we may gather seven types of “wara” in 
Sámaveda. It is seen that the Vyasa, Manduka, байуап and other Šiksá 
works have admitted another “svara’—‘pracaya’ by name, As for example 
же may cite the following verse from the Saisart Siksa :— 
nicasvaro’nudattad зуба uceais codûttn ucyate | 
waritam tat-samáháras-tasyaikyam pracayab smrtab I 
But Narada, well versed im ‘satigitasastra’ classified “vara” in five 
‘classes namely ‘uditta, anudátta, svarita, pracaya” and ‘aighita’, 
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In India the Aryan period is at the top of all ages in. respect of the 
development of fine arts also. The Aryans used the ‘svaras’ sa, re, ga, ma, 








pa, dha. ni. Full names of all these are "адаја, ryabha, gêndhira, madhyama, 
pañcama, dhaivata', and ‘nişāda’. Bharata has stated thus to show their 
origin :— 


sadajam rauti mayüro hi vryabho rauti cárgabham 

aja virauti gándháram krauüco nadati madhyamam | 

७६४4 ca dhaivatam rauti nisàdam rauti kuAjarah 

айхай ca dhaivatam so' pi табар pañcamasamjôakam 1 

Peacocks are prone to utter from six places of organ six ‘svaras’ (sadaja). 

Oxen arc habituated in uttering sounds “уара”. Goats used to pronounce 
sound 'gAndhára', Krauñca birds give vent to "madhyama' sound. Horses 
Pronounce ‘dhaivata svara’. Elephants would utter "niylida" and mad horses 
are prone to utter “paficama’ ‘svara’. The significance of all these seven 
‘svaras’ are stated in the Páginiyatiksá. It is to be surmised that all these 
seven ‘svaras’ are included in three main ‘svaras’. "Nisida" and 'gàndhàra' in 
‘uditta’, *rsabha' and ‘dhaivata’ in *anuditta svara" and the rest, ie, ‘jagaja, 
им! "расата? are included in *svarita". 











Hrasva, Dirgha, Pluta are connected with mora or ‘mitra’, Weakening, 
lengthening and reduplication are the three "78१, Time is the major 
factor to identify the 'matras'. If we take time for the pronunciation of the 
“avaravarna’, we get “matra” of all ‘svaras’. That is the unit of identifying 
other waras, It is stated 

ekamatro bhaved hrasvo dvimátro dirgha ucyate | 

trimátras tu bhavet pluto vyañjanam cardhamatrakam N 
Only one mora stands for short sound, two mora for lengthened sound and 
three mora for reduplicated sound. Ata call from a distance, at the time 
‘of singing and crying the reduplication of sound is found, It is stated. 
‘dOrihvine pine ca rodane са pluto matah. The Rk-pritisakhya also stated 
"EE It says, mitra hrasvab ауа  avagrahántaram/dve dirghab/ 
७९४७६७ swarab/. Thus for short sound and 'avagraha" one mora 
ў ‚ for lengthened sound two mora and for pluta svara’ three 
a is permitted. As for example in the case of *pluta svara” the following 

क >. = 
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tiraścino vitato ra&mir eşãm 
adhah svid ásid upari svid Asit | 
retodba isan mahimāna ásant- 
svadhá avastát prayatib parastát! (| 
The place of uttering the ‘pluta ѕуага is ‘tālu’. Saunaka himself states, 
casas tu vadate mátrám dvimatram váyaso' bravit | 
Sikh! trimatro vijñeya esa mátrüparigrahab* ıı 
Саза, а kind of bird, blue in colour, used to utter sound of one mora 
Crows would pronounce in two mora and peacock would utter sound of three 
mora. In this connection it isto be mentioned that the hen used to produce 
sound of half a mora. Saunaka by his rule ‘itare ca"? applies half a 
mora for consonants. The mora for weakening anaptyxis is one and for 
lengthening it is half. 
(D) BALA :- 

This is the place of utterance. It is stated by Sayana, ‘balam 
sthdnuprayatnau’. In connection with the definition of Bala it is stated that 
the place of uttering words like, ‘a’ etc, and the care for uttering those are 
called Bala. In Siks it is stated 

astau sthánáni vargánám. 
urah kanthab siras tatha 
Jivamülam ca dantáá ca 
ndsikaustham са talu ca 
‘Thus these are the eight places of uttering words. , 

According to the grammatical rule there are two types of uttering 
sounds :—internal and external. Internal places for the utterance of sounds 
is furthermore divided into four groups, ie. 'sprsta, Watspreta', vivrta and 
(samwrta АШ spirants fall into the group of “spryta prayatna" and all semi- 
vowels come under the category of "iatsprsta". ‘Uşma vargas’ and vowels 
Are transformed into *samvrta prayatna” by the process of applying ‘a’ sound. 
But external care of uttering letters is divided into eleven kinds, i.e., мудга, 
samwara, ivisa, nîda, ghosa, alpaprana, mahāprāņa, uditta, anudátta 
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and svarita, ie. expansion, contraction, aspiration, sound, resonance, 
non-resonance, light breath, deep breath, high, not high and intermediate. 

In the Rk-pritisskhya, there is an elaborate description of places of 
uttering sounds. There are some peculiarities there. As for example in case 
of hand ab, some opine that these are ‘urasthãnîya'14 Again ‘tkira’ and 
‘Ikra’ become voiceless spirants. Some are of opinion that r comes from 
vartsa, ie, the slightly elevated place of the dental labial region, 

According to Acarya Vedamitra the sound d is used as voiceless spirant, 
ie., ‘jihvûmûlîya’ and palatal! He opines that this d in connection with | 
and h is transformed into dh if they are to take place between two accents. 
(E) SAMA :— 

Sama means unity of siksa, The process of pronunciation without 
fault is ‘sma’, It is equipped with such embellishments as *mádhurya' etc, 
This is shown by such dictums as 'giti fighri tirah kampr and "upimtudastam 
(varitam’, It is stated in the Papiniyasik ya : 

müdhuryam aksaravyaktib padacchedas tu susvara b | 

dhairyam layasamartham ca sadete pathake guoah у (Panintyasiksa, 33) 

We come to know from these lines that one should pronounce In a 
sweet voice and clearly should maintain punctuation and accentuation, One 
should utter words with patience and proportional timing should also be 
maintained. ЛП. these are qualities of uttering words, 

In the last portion of the fourteenth “pajala’ of the Rk-pritisakhya the 
faults of uttering words have been mentioned and there are also praises of 
due and regular utterances. 

(F) SANTANA :— 

‘The meaning of the word ‘santana’ is combination of euphonic 
accompany. In case of viyavayihi, we find the combination of vayo--ayahi, 
Here, as there is existence of à in the beginning of the second ‘pada’ so in 
‘combination we get ab in place of o,i.e., the last letter of the first ‘pada.’ 
In the case of *indrágnt agatam’, there is the "prakrtibhava', i.c., the letters T 
and й stand as they are. There are various kinds of cuphonic combinations 
in various PratiSikhyas. According to the Rk-pritidikhya, however, the 

_ euphonic combinations are of four types -— 
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(a) combination of vowels and consonants Сапшота anvaksara sandhi”), 
(b) consonants and vowels (‘pratiloma anvaksara sandhi) (c) vowels and 
vowels (d) consonants and consonants", 

If there is egab, syah, sab or any vowel before consonant, that 
should be named ‘anuloma anvaksara sandhî', As for example we may cite 
сфар +devab=eşadevab, sab--sutabessasotab,, na ni misati su гарар (na 
+ni, niq mi, 014-80). Similarly its opposite phenomenon gives rise to 
‘anvaksara pratiloma sandhi As for example we may cite tam indram 
dünam-imahe-tamindram dünamimahe, or yadaága datuse tvam yat 
Fahgamyadatga (disuse tvam). Here, as there is existence of vowel 
just after, in the ‘pratiloma’ combination, the first sound becomes the third 
sound, A combination of vowels with vowels is called *prailista. sandhi, 
aiva fajani~advajani ; 4-indra-endra (endra sanasim rayim ) ; 
pra-taukyan=prauksan (tam yajnam varhis! prauksan)/* The fourth and 
the last one is consonantal combination or "vyañjana sandhi', This conso- 
пама! combination is of many varieties, The first is known as ‘avagamgama- 
Asthipita sandhi’. Regarding this kind of combination, Uvata, the commenta: 
tor distinctly states "yatra dvayor vyatjanayor avikárap so'vadamgama- 
хапа" ie.. if there is no change in any consonant after the combination, 
it is known as svaamgama sandhi, êg. araik panthám yátave (k--p=no 
change). 3 

The second is the "vaamgama sandhi.” Here the first sound undergoes. 
chango, с.р. yadva divi (yat + уйу the consonant t is changed into d, tanno 
mitro ४७7७७9७ (14९4-90), the final consonant of the first word is changed ax 
it ia used before another consonant.'* 

The third onc is the “paripanna sandhi". If there is any spirant or *refa" 
at the end of the first pada, thea the letter m would be transformed into 
anusvira. Thus hotáram +ratnadhAtamam=<hotiram ratnadhátamam.** 

Fourth kind of consonantal *sandhi' is known as 'antabpita sandhi." 
In this kind of consonantal combination between the nasal n and the 


16. Cf. Uvat on Bi-mauitakhya, ал. 
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voiceless spirants k is augmented or t comes between n and s. Their examples 
are: pratyank sa viévab or tam tantsam. 

Besides these, there are “padavrtti, uderihapadavrtti, udgriha, ргйсуа- 
padavrtti, abhinihita, visarjantya, Saudhaksara’ etc. in the Rk-priitisakhya. 
The nature of 'sandhi or cuphonic combination is defined in the Rk-prati- 
Sakhya thus:—samhità padaprakytib.** To elaborate this definition it is 
stated padintan padádibhib sandadheti yat s& kalivyaviyena.? If there is 
any fault in pronouncing sounds or accents the meaning of that becomes 
different to what is actually intended. It is stated in Siksd, ‘mantro hina 
svarato varoato va". If any type of fault occurs at the time of pronunciation, 
the efficacy of that mantra is lost and it becomes useless. There is a famous 
story depicting the advantages and disadvantages of accents. Vitra with 
a view to attaining absolute command over the gods began a ritual where 
he uttered the mantras with wrong accent at the time of offering oblation 
inthe fire altar, He had to utter "indra£atrur vivardhasva’ at the time of 
offering oblation. The word 'indraíatru' with the last syllable accented 
means ‘indrasya satru’, Le, the enemy of Indra according to the rule 
‘samisasya’. But unfortunately Vrtra uttered १७६३४७७ with the first 
syllable accented, Thus the meaning of the word was completely changed. 
Jt became Indra who is the enemy (indrab багыр yasya sab). As this subtle 
distinction of accentuation was not known to him, Vrira was ultimately 
killed by Indra. This story proves that the knowledge of accent is inevitable 
for conveying accurate meaning of vedic words. So it is well advised to all 
“steadily go through the Siksás before studying the Vedas" 

‘The writers of the Sikşîfîstra have conceived of the Vedas as an 
imaginative human form. There, the Siksà constitutes the nose of the Vedas. 
‘This has been clearly stated in the following verse :— 

chandab pádau tu vedasya hastau kalpo'tha pathyate 
dyotisám ayanam caksur niroktam frotram ucyate 
Siksa ghrágam tu vedasya mukham vyakaranam smrtam 
tasmat sàbgam adhity aiva brahmaloke mahîyate,** 
‘The reader of the Vedas must have to be well equipped with tho 
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branches of the Vedáñgas and then alone he becomes capable of rendering 
good to the universe like a fully intelligent human being having all the parts 
of his body in tact, who alone is useful to the world. 

(2) KALPA :- 

Kalpa is the second Vedinga. is related to rites of rituals, All 
the sQtras of Afvalayana, Apastamba and Baudhfyana ete. are included 
in the branch of Kalpa Vedafiga. Not only the Srautasütras but the Grhya 
and Dharmasütras with all their ramifications are connected with the 
Kalpasütra. The term Kalpa is coming from the rites related to rituals. 
Processes of performing vedic rituals, rules and regulations related to family 
life after Brahmacarya and other rites of righteousness are included in the 
Kalpasatra. 

When the explanations of Brihmanas became difficult to follow and at 
the same time the vedic ritual became full of complexities and their concise 
form almost baffled the interpretation even of the intelligent people the 
Kalpasütras were framed. These are divided into three. They are 
Srautasütras, Grhyas ütras and Dharmasatras, 

Sütras composed with a view to performing rituals completely coming. 
from Srutis are called Srautasütras. Separate SrautasOtray are meant for 
separate Vedas. Srautasütras of Advaliyana, Kauyitaki or Sibkhdyana arc 
related to the Rgveda. ८३10039303, Огаһудуава and Jaiminiya Srautasütra 
are attached to the Sámaveda. Baudhayana, Apastamba, Manava, Hirapya- 
Кей and Vaikhánasa Srautasütras are related to the Krepayajurveda, 
Érautasütra of Katyiyana is linked with Suklayajurveda. Vaitāna Srauta- 
stra is attached to the Atharvaveda. There are twelve chapters in the 
entire Aívaliyana rautasütra. Aívaláyana was a disciple of Saunaka, 
All rules of rituals related to Aitareya Brahmana are described in this 
Srautasütra in sütra form. Kaugitaki Srautasfitra is divided into eighteen 
chapters. In this Śrautasūtra there are descriptions of fourteen Šrautayajñas 
and other famous rituals like Aévamedha, Rájasüya, Vajapeya etc. Katyayana 
Srautasütra was composed for Kauthumi branch of the Simaveda and 
Drühyiyana Srautasütra was included in Ranáyaniya branch. Baudhayana 
and Apastamba Srautasütras arc divided into nineteen and twentyfour 
chapters respectively, In the Katyáyana Srautasütra. of Suklayajurveda there 
аге twentysix chapters. In the Vaitina Srautasütra of the Atharvaveda 
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rituals prescribed in the Gopatha Brahmana are described vividly. 1t should, 
however, be noted that though the Srautasütras follow the brihmavas of 
their respective branches or ‘Sikhs’ yet they are not mere summaries of 
their respective brihmagas. The brihmanas are concerned with some 
important points of discussions on certain vital aspects of rituals while the 
Srautasütras follow the traditional performances of their schools and frame 
rules on those, 

Acirya Sáyapa the great vedic commentator states in his introduction 
to the commentary whether Aivaliyana Srautasütra was composed according 
to the ‘mantrakdnda’, or İt is composed after the Brahmaga. Itis unjust to 
say that Kalpasdtras are written in accordance with the mantras. It is 
stated by Aivaláyana *Daríapürpamásam tu pûrvam vyakhyasyamah,” ie., at 
first E will explain the ritual of DarsapGrnamisa, He begins his book with 
this line. As he was the writer of Rgvedic Kalpasotra, so it was justified 
in his case to write his 'sütra' according to the Rgvedic kandas, The first 
*mantra' of the Rgveda, Le., agnimige ete. is not applicable either іп Daría 
or in Рашгратаза ritual, Не would have been perfectly justified if he would 
begin with the ritual in which the ‘mantra’ is related. It is not done by him 
and во it is clear that Asvaláyana bas not written his SrautasGtras according. 
to the 'mantrabháya'. The answer is that the entire index of discussion is 
catered according to the ‘brahmayajfiajapakrama’ and not according to the 
ritualistic view point. If one should make the disciple well-versed in 
learning etc. he should have adopted the method beginning from "brahma- 
Yajfiajapa’ etc. The method begins with 4vidhydyo'dhyetavyaly, i.e., one 
should learn and recite at first one's own branch of vedic learning. This 
bralmayajfajapa' or utterance of vedic mantras should be started with the 
first mantra ‘agnimide’—etc. In the ritual of Vácastoma all Rks, Yajus and 
Samans should be recited. If the sun is not seen after the recitation of the 
prescribed mantras in Aivinasastra, tbe entire ten mandalas should be 
‘recited till the appearance of the sun. So Aévalayana, the seer for correct 
application of mantra, has given the proof in accordance with the “rut, 
Маа” and “vyakarana” respectively. 

There are fourteen Srautayágas in the ‘trayi (three Vedas). Among 
these there are seven *haviryiga’ and seven “somayiga'. Seven ‘haviryagas 
аге the following ;—Agnyadhina, Agnihotra, DaréapGroamisa, Agrahiyana, 
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Citurmisys, Pasuyiga and Sautramani. These are called ‘haviryiga’ as 
rice and ritual cakes are used as offerings. Somayîgas are the following :— 
Agnistoma, Atyagnistoma, Ukthya, Sodasi, Vajapeya, Atirātra and 
Aptoryima. The main offering is soma juice in these rituals and so these 
are called “somayaga’ 

Generally the vedic rituals are three in kinds, "igiyága', 'patuyága' 
and ‘somayîga'. Haradatta, the commentator of Yajnaparibhaga of 
Apastamba stated "iruta-dravya-devatáká apragidravyakab kriya istayab, isc., 
where there are no animals ax offerings but offering materials and deities 
are known from the Srutis, these are called ‘istiyaga’. DardapOrpamasa 
may be cited as an example. Rituals in which the beasts are offered are 
called Pasuyaga. 

GrhyasOtra — — There are separate Grhyasütras to euch Veda. 
Asyalayana, and Kaugitaklgrhyasütras belong to the Rgveda Baudhayana, 
Drahyayana, Gobhila and Jaiminlyagrhyasütras are related to the Sámaveda. 
Apastamba, Mànava, Hiranyaketi, Bharadvaja, Vardha, Laugaksi, Vaikhanasa- 
grhyasütras belong to the Krogayajurveda, Püraskara or  Vájasancyl- 
grhyasütras are connected with the Suklayajurveda, and Kausikagrhyas otra 
is related to the Atharvaveda, 

After the successful completion of 'brahmacarya" there are prescribed. 
home rules related to life and these are the contents of Grhyasütras. These 
aro not directly connected with Srutis but gradually these rules having been 
practised by the disciples became ‘sûtras' in form. Morning and evening 
sesion of the Srautayága, DariapGroamisa, Agnihotra, Citurmasya etc, 
are included in the Grhyasûtras. Some rituals of householders like seven 
Pükayajüas and five Mahâyajñas"* are also seen in the Grhyasütras. 
Besides these fifteen sacraments (sagnskiras)" are also described hero. 
These are :—Garbhadhana, Pumsavana, Simantonnayana, Játakarma, 
Nimakarapa, Cüd&karans, Upanayana, Mahanámnivrata, Mahüvrata, 
Upaniyadvrata, Godánavrata, Samávartana, Vivaha and Antyesti, Besides 
these there isa sacrament named Niskramaga in Kátyiyana and Gobhila- 
EBíhyasütra. There are four chapters in the Gihyasütras of Афуа!дуапа 








25. Those ме devayajfia, ६१७०४५०, ntysjtia, рйхуайэ and valivaiivayojfia, 

26. "The MimAguakas hold that ырайга being effected mikes a particular article or 
particular man qualified for а certain purpose. "wawakkro i NAMA gupãdhāncna 
YŠ зуга doclapir&yanena үа - Вардев on ४००५७७५७७७ 1/1/4. 
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Where there are descriptions of Pakayajüa, Mabiyajia and some 
sacraments, 

The necessities of all these sacraments are well-admitted. These are 
compared with rectification of the glittering of gold, Gold is excavated from 
mines and then it requires burning in fire. Similarly man is born in mother's 
Womb on account of his previous activities. He requires the samskilras for 
Purification of souls and ultimate object. 

Dhbarmasütras: — Dharmas otras are the third type of Kalpasütra, i.c., these 
deal with the rites and duties in societies, righteousness and other religious 
Performances. The duties of four classes of people of those days are known 
from these texts, These are the spiritual and political guide lines of the people 
and may be taken as sources of Smytisastras. 

Dharmasütras related to Vedas are the following — yha Dharma- 
satra is attached to the Rgveda, Gautama Dharmasütra is connected with 
the Sîmaveda, Baudháyana, Apastamba, Manava, Hiranyakedi, Vaikhânasa 
Dharmasütra—all these are related to the Black Yajurveda, Dharmasdtras 
written by Sakha is attached to the White Yajurveda and Päthinasi 
Dharmasütra belongs to the Atharvaveda. 

These three divisions of Kalpasütras are separately used and so their 
relationship is broken and some of the branches are lost. At present 
Ravedic Asvalayana and Sankhayana Srauta and Grhyasütras are available 
but Dharmas ûtras cannot be traced. Apastamba and Baudháyanasütras are 
available at present. The followers of the Rgveda generally used Dharmas atra 
of Vasistha. There are thirty chapters in this Satra, As regards the Simayeda 
mention may be made only of Gautama's  Dharmasütra. Thore are 
cightecn chapters here. This Dharmasótra has mentioned eighteen kinds of 
mixed castes, such as “сагуфА!а', ‘mahigya’, “dhivara’ ete. 

There is a description of eight forms of marriage, Those are 
Brahma, Prájipatya, Arya, Daiva, Gandharva, Asura, Raksasa and 
Pataca. 

(1) Brahma form of marriage is that whore the bridegroom proficient 
dm Vedic study has been worshipped and satisfied first and then a bride is 
offered. 

(2) Where the ornamented daughter is offered to an 'agnihotr" brahmin 
‘with a view to helping the groom in rituals is called Daiva form of marriage, 
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(3) Arsa form of marriage is that where one ог two cows are taken 
from the groom and after that the daughter is offered to him. 

Q4) Ргајаралуа form of marriage is that when both the bride and the 
groom are advised to act according to Dharma, 

(5) Where bride rcocives dowry from the relations of the groom 
that form of marriage is called Asura form of marriage. 

(6) Where the bride and the groom unite themselves for fulfilment of 
their physical desire, that is called Gaadharva form of marriage. 

(7) Maviog killed the father of the bride or overpowering him if anyone 
forcefully carries her away for marriage that one is to be marked as Raksasa 
form of marriage. 

(8) Ранаса form of marriage is that when the girl is made drunk or 
asleep and taken away by fraud for marriage. 

First four are acknowledged ак religious forms of marriage and 
other forms are not according to the religion and so the latter four are not 
acceptable 

Apastamba Dharmas ûtra of Black Yajurveda consists of two prashay 
or chapters. This Dharmasdtra deals with the appropriateness and non- 
appropriateness of all these forms. No Dharmasdtra related to White 
Yajurveda is available. Some opines that the Dharmasütra. composed by 
ankha belongs to the White Yajurveda. There is, however, difference of 
opinion regarding this. 

According to all the Dharmasütras ‘Marriage ix indeed the greatest 
form of sacrament’, The offering of the daughter does not alone constitute 
the marriage sacrament but it needs acknowledgement of the bride by the 
groom, the bride should utter the ‘mantras’ necessary for marriage sacrament. 
‘The groom should know the Vedas and then having offered the preceptor's 
@blation with a view to gaining children, he should marry a bride. The 
bride should be of опе third of the groom's age. One should not marry 
१ girl with these following disqualifications, hairy body, bald headed, sick, 











lke cheek. One should marry a girl separated by five generations on 
‘mother’s side aud seven generations on father's side. One should not 
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marry а lady belonging to the same ‘gotra’. If there is по man well-versed 
in the Vedas in the family or if there аге girls with much hair and of leprosy 
eto, in such a family the girls should not be given in marriage”? 

It is stated in the Manusamphita that ове may keep his daughter even 
after the stage of first menstruation unmarried till death, but one should not 
give daughter to а man with bad qualifications." This marriage sacrament 
is the first and chief sacrament by which castes, character and land are 
Protected. Only for that reason “iastrakAras' had formulated very rigid and 
careful rules regarding marriage. According to the Vedie sacrament divorce 
ofa couple does not lead to righteousness. The Mantra Brahmana of the 
Sümaveda remarks “dhruva dyaub dhruvi prthîvî dhruvam vidvam idam 
jagad dhruvau ма aívinau deva dhruvi strî patikuleyam"." (The heaven is 
rigid, the earth is everlasting, the twin Aivin are permanent, let this lady 
remain for ever аз the wife of the man). Generally the marriage sacrament is 
celebrated with utterance of this mantra and so divorce is not acceptable to 
the couple. Та fact divorce according to the ancient. Hindu law does not lead 
to happiness. Even after the death of her husband a widow used to lead a 
life of true *brahmacárin'. There is a ‘mantra’ in the Veda related to 
marriage-‘mama vrate te hrdayam dadhitu mama cittam anu cittam te asti 
mama vicam ckamani jusasva behaspatis түй nlyunaktu mahyam’. 
Husband invites the wife with these words, ʻO please be attentive to my 
"утаа". Let your heart follow my heart, Please hear my words attentively. 
Let Brhaspati the preceptor of the gods unite you completely with me," 
‘There is an effort in this “mantra” to unite the hearts of the both. The 
significance of kindling the fire in the Kulandika is to resist the excessive 
desire of the couple and to lead а family life purifying with all the sacraments, 
As fire enlightens the external world so Agni. the God of fire, reduces 
the internal desire of the couple into ashes. Ir finally develops in the forms 
of sons and daughters to atiaia the goodness. This is also signified by the 
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‘mantras’ of the Vedas. The significance of marriage is unification of two 
souls or hearts and so the other name of marriage is "upayama' (upa-yama). 
Acárya Manu states— 

santusto bharyaya bhartà 

bhartra bharya tathaiva ca | 

yasminneva kule nityam 

kalyapam tatra vai dhruvam i 

If the couple unite themselves according to the pure laws of sacraments 
they will be happy throughout their life. 

At last mention may be made of Sulvasotras, The contribution of 
this branch in the history of modern science is adorable indeed. The 
statistics and measurement are the contents of this book, i e., the accurate 
formation of ritual platform, fire altar etc. was part of it. Thus genesis of 
Indian Geometry are to be found in Sulvasütra. There are certain rules in 
the Baudhayana and Apastamba sütras related to Black Yajurveda which 
are Sulvas in nature. The meaning of the word Sulva is a measuring string. 
Thirtieth chapter of Apastamba Srautasütra really speaking, belongs to the 
Sulvasütra class, Subjects like diagonals, perpendiculars, and sides of triangle 
etc. are discussed in Sulvasütra. Mantras like ite tvorje (уй etc. are indexed 
according to the rituals in the mantrabhiga proper and so seers like 
Apastamba and others followed the same process in their rules. Dikyapiyesti 
is discussed in the Aitareya Brahmana but as Diksaplyesti is the secondary 
form of DarsapOroamisa so Asvaliyana explained the Darsaparnamasa 
first. Therefore the Kalpasütras are necessary for applications of ‘mantras’ 
in the rituals. A question is also raised by Sayapacirya why Advalayana 
instead of applying ‘pra vo vüja' has applied ‘namab pravaktre ete, To 
answer this question he himself has mentioned that it is not a fault. 
Aivalayana has done justice by applying 'gunopasamhüranydya In 
fact qualifications and actions are interrelated. Hence ‘mantra’ as found 
elsewhere may be applied wherever required. 

‘Thus like other Vedáügas Kalpasütras are also valuable for 
understanding the meaning of the Vedic ‘mantras’, Not only for the 
meaning of the ‘mantras’ but also for their applications these ‘s tras’ are 


30. Manusamhica 3/60. 


METRICAL SCIENCE AND THE VEDANGAS 37 


essential. In the Srautasütras we get the rules and regulations of rituals. of 
the Aryans and in the Grhya and Dharmasütras we have the same of them. 
From this point of view all these 'sütras" played a very significant part in 
the history of ancient Aryans 

Man used to perform rituals with a view to conquering pain and 
sorrows of life and attaining heaven. Every limb of man is under the 
supervision of gods. The deity of eye is the sun, for that reason man 
needs equity for light, eye and the object of sight. The deity of tongue is 
Varuna, for that reason man’s tongue is full of water. Thus each limb of 
human body is the token of God's power. The necessity of rituals lies in 
establishing relation between gods of heaven and gods of human body. 

There are some rituals in the Vedas for the welfare of the people and 
these are divided into three parts (1) Dravya yajña (or Rituals related to 
materials) (2) Upasana yajña (or Rituals related to meditation) (3) Jnana 
yajha ( Rituals related to knowledge ). In the Vedic age we find the gradual 
development of Dravya yajña into Jnana yajña, 


@) VYAKARANA :— 

Third Vedaàga is grammar or vyakarana, The derivation of the 
word vyakarana is vyakriyante vyutpadyante prakrti-pratyayadi-vibhagena 
sabdah anena vydkaranam iti. vi and û аге the prefixes, the root is kr and 
lyut used as karapa is the suffix, 

To mention the origin of grammar Acárya Sayana cited a story from 
Aindraviyavagraha Bralimanas, Уак like *agnim ide" etc. was first similar to 
the sound of sca. There was no division of syntax, derivation ete. After that 
all gods prayed to Indra to divide this Уак. Indra told them if they granted 
him a boon he would try to divide Уак. That boon was to drink soma 
juice accompanied by Vayu. It was granted by them and for that reason 
Aindrayayavagraba found a place in rituals. Indra, being pleased by that 
boon divided Уак into prefix, suffix and in other forms. After that period 
that Уак in divided forms has been discussed by Panini and other 


3. RaVeda 10/93/91 
Райса јава mama hotram jusantàm. 
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grammuriaas. From the word vyakarot the word vyakarana comes. It is 
stated: thus “yatastam vacam vyákarot atah vyakarapam iti samjña”. 

Some Aranyakas may be taken into account for the origin of grammar. 
Some Aranyakas deal with some words from their grammatical point of 
view. 

All these grammatical discussions on different words may have given 
rise to the science of grammar. It is stated that "папа ca tamkarád 
icchew, Samkara was the giver of knowledge. He was the original 
instructor of grammar, There are many Vedic grammarians. We get their 
names even from the remote antiquity. They are Brhaspati, Aindra: 
Mabeivara, Sphotayana, Sakalya, Sakatayana, Sûkap 001, Gárgya, Sthaulisthivi, 
Bháguri, Bharadvaja. А! those grammatical compositions though 
not found today were of voluminous types, The following verse bears 
evidence to h— 

samudravad vyikaranam mahesvare 

tad ardhakumbhoddharapam brhaspatau | 
tadbhágabhügác ca tatam purandare 
kuságrabindütpatitam hi páoinau || 

The grammar of Mahes was as the sea, in the grammar of Byhaspati 
as if half a pitcherful water is taken from that sea. Aindra grammar 
contains one per cent of the entire Brhaspati grammar and Pipini's grammar 
is to be compared to а drop of water at the top of the blade of a kula grass. 

But Püoini's grammar is one which is acknowledged by the scholars as 
Vedanga, for only this grammar deals with Vedic forms. 

Vyikarasa or the grammar is the chief Уейдйра. According to 
Patañjali, the writer of the Mahabhayya, "pradbánam ca satsvangesu 
vylkarapam. To learn Veda, grammar is inevitable and so grammar is 
known as the Veda of the Vedas. In Paninlya куй grammar is taken as 
the mouth of the ‘vedapuruya’ ( cf. mukham vyikaraoam smytam ). Аз a 
man cannot eat anything without mouth so the words of Vedas cannot be 
derived and discussed without grammar. As a man cannot utter sound 
without the help of mouth so the Vedio words also without grammar cannot 

_ be understood. 
.. Mabábhájyakára has mentioned some necessities for reading grammar. 
These are the following :— 
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(9) to protect the Vedas one should learn gramma: 

Gi) ॥ ७ necessary for "üha' also. The meaning of üha is proper cringe 
of gender and sullix, He who knows the gender and suffix ix 'dble to аме 
the correct gender and suffix at the time of rituals, It is possible only for 
him who is well-versed in grammar. Wor that reason one shoul! know 
grammar first. 





(н) аратар — khalvapi. There is a “гш? regarding “his 
"bràhmanena nigkirano dharmab sagañgo vedo'dhyeo jñeyaí on’. "By ‘this 
"éruti' it is proved that a brabmin should read out all the Vedas with all 
six limbs and at the same time he should know the meaning of those 
‘mantras’. Grammar i» the foremost of all Vedáágas and if one should 
take care of learning that Sástra he must attain the goal. 


(iv) For gaining wealth one should learn grammar. И ‘is stated 
that brahmagena abdi jüeyib. So a brahmin must be well versed in 
grammar. This Is the easiest way of knowing exact meaning of words, 
‘There are some general and special rules in grammar. The vocabulary is 
endless and it is quite impossible to know them word by word (of. 
anantapäram kila iabdaiástram). So the “utsarga” and 'apavida Le. the 
general rules and their exceptions are accepted in grammar. 

(У) awandehartham cadhyeyam vyakaragam, ie. one should ‘know 
grammar to remove doubt. Ritualists used to utter thus ‘thGlappratin 
AgnivarunIm anadváhim alabheta’, i.c., with a view to pleasing Agoi and 
Varupa one should kill a cow, healthy and spotted. Now a question may 
arise whether the word "sthülaprsati is a case of ‘bahuvrihi’ compound or 
‘tatpurusa’. If it is а “tatpurusa’ compound then the last syllable shoul be 
accented according to the rule ‘samisasya’ ; and if it is “babovrthi,’ 
then according to the rule “bahuvrihau prakstya pürvapadam, the syllable 
should be accented according to the first word. It is directed by the 
"Áruti' to use it in babuvrihi form and the ritualists use it accordingly. So 
grammar is indeed inevitable. 


Besides these, Patañjali, the Mahabbayyakira has stated thirteen 
other necessities. Those are the following :— 

44) ७५७७७ :—The demons instead of uttering ‘he arayab’ the 
correct grammatical form pronounced “helayah helayab" and so they were 
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defeated. There were many faults in the process of ulteranoe by the 
demons, Firstly, the fault of cuphonic combination, secondly duplication 
of words and thirdly they uttered "Г instead of ч". One should not reci 
non-grammatical forms, If uttered, these words would be treated as 
'apabhüsü. These ill-utterances of words are known as ‘mlecchas.’ If 
we want to utter words perfectly we should know grammar first, A word, 
if perfectly uttered strictly according to the prescription of grammar, 
then the meaning of that word becomes known, and the reciter attains 
happiness in this world and afterwards ( cf. “скай šabdab suprayuktah 
samyag jnatab svarge loke ca kimadhug bhavati' ) 

(2) dustab jabdab:—Words with false utterances in Vedic rituals, 
particularly in accentuation and alphabets could not give the real meaning. 
That incorrect word being transformed into thunderbolt kills performer. 
А» for example the word ‘indrasatru’ with incorrect accentuation hampered 
the air of the ritual of Vitra. To avoid the incorrect application of words 
опе should learn grammar. In the language of Mahabhijya it is to be 
stated thus >— 





duytab ६३७०३७ svarato varpato va 
mithyá prayukto na tam artham aha 1 
sa vagvajro yajamánam hinasti 
yathendrasatruh svarto'parádhát ıı 
‘There is а puranie legend in connection with this. Once Indra, the 
King of gods killed Viévarüpa, the son of Tvastá and so the latter became 
angry with Indra and wanted to perform a sacrifice with a view to killing 
Indra. In that sacrifice the mantra ‘indraiatrur vardhasva’ was uttered. At 
the time of utterance of that mantra he had mistaken its accents. For 
that reason only Tvayta himself was destroyed. So one should try one's 
best to learn grammar carefully for corre=t pronunciation, 
(3) Another necessity for learning grammar is indicated by 
Patanjali. He mentioned а šloka from Brahmana :— 
yad adhitam avijbátam nigadenaiva ६७७692 | 
anagniviva daskaidho na taj jvalati karhicit ıı 
If any person reads only the Vedas without knowing their meaning, 
по. result of reading will accrue to him. It is compared to fire in the 
forest without drywoad. For that reason onc should read grammar 
” н 
` 
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ii) Etymology is the complement of grammar. 

iH) Etymology is necessary for the analysis of the ‘samhiti” into the 
“padapayha’ and of words into their component elements. 

i) Etymology has practical utility, for it enables one to discover the 
primary deity of a stanza which bears the characteristic marks of more than 
‘one deity and thus helps to perform the sacrifice with perfection. 

V) Etymology is a science and should be studied for its own sake; 
for knowledge is commended and ignorance is condemned. 

In this book groups of names are suggested by the author. The 
entire book is divided into three parts or ६७00७, “naighantuka', 
апа аума". 





Naighantuka : The part beginning from the words 'gaub' upto 'apárab* 
is called ‘naighaotuka kinda’, This "kánda' is also divided into three parts. 
‘The first covers the names of such regions as earth ete, and such matter 
as time ete, The second deals with the names of human limbs and the third 
comprises the names of smallness and greatness and such other qualities. 

Naigamakinga : The portion beginning from “jaha” upto "albam 
bis covers the Naigamakiioga, The meaning of the word ‘nigama’ is the 
Veda. 

Daivata : The words beginning from ‘agni’ upto 'devapatu cover 
this ‘kinda’. The names of the deities of the carth, the aerial and the 
heaven are also mentioned in this "kinda". 

Sayana has stated that pabcadhyayarapa-kingatrayatmake etasmin 
grantho — paranirapeksatayá — padárthasya ойун tasya — granthasya 
miruktatvam." Ах the names of things are mentioned independently in this 
book so it is fair to name it Nirukta. 

Yaska, the author of this great work derived the word "nighantu" 
first, then he has given its four-fold divisions of part of speeches, noun and 
verb, preposition and indeclinables. He refutes the view of Udumbarayana 
in this respect and presents the view of himself. 

Main characteristics of Yaska's Nirukta are that he has mentioned the 
Views of other etymologists or grammarians. He has taken forms if 
acceptable and rejected those which are mot to be acceptable by him duc to 
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the faults. He has mentioned that a verb has six modifications, (1) genesis 
(2) existence (3) alteration (4) growth (5) decay (6) destruction.” 

After explaining each modification he begins the chapter on prepositions. 
According to Sákatiyana there is no question of bifurcating prepositions 
variously, because there are no separate meanings of prepositions. But 
according to Gargya there are specified meaning of prepositions, Yaska 
citing these views explains the meanings of prepositions, After this he has 
given the definition of particle and dealt with their various divisions. In 
the third ‘pada’ of the first chapter he has cited views of Ойгвуа and 
Sakatayana. According to Sakaliyana each word is derived froma root 
and Yaska also argues in favour of this view.” But according to Gárgya 
all words are not coming from the roots. Pagini and others also arc of 
the same opinion. According to them there are some words which are not 
derivable from roots. These are for example раш), aivab, puruyab, hast, 
Prihivieto, Having refuted thc view of Gárgya, Yaska explains the verb 
base of nouns. According to him a word must have its derivation. If it is 
not possible by any grammatical way there, the phenomenon of anaptyxis, 
syncope, metathesis or haplology should be adhered to, because the main 
motto of etymology is to give the meaning of difficult words of the Vedas, 
Grammar is unable to focus light on each Vedic word so the analysis of 
words depend upon etymology. It is stated by Yiska himself ‘tad idam 
७१४३५७३०७७ vyäkarapasya kartsoyam svrthasadhakar ca’. The Nirukta 
is thus а complement of grammar. 

Thus the first necessity of the Nirukta is its help in rendering the 
faithful and traditional meaning of the Vedic ‘mantras’. Secondly it 
ascertains the ‘padapitha’ (separate reading of each ‘pada’ or word), 
‘avagraha’ (separation from euphonic combination) etc. Thirdly it elucidates 
how different "nimapadas are d-rived from different roots. Besides these 
it is very important to know which of the god or gods or goddess 
goddesses are invoked in the ‘mantras’ otherwise the recitation or chanting 
of the Vedie ‘mantras’ would be futile The Nirukta throws light on this 
aspect also. 
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carefully. It is possible for a person to understand the meaning of Vedic 
words with the help of grammar. 

(4) уам prayuakte ;— 

yastu prayunkte kušalo višese 
#abdan yathávad vyayabirakale | 
so'nantam ápnoti jayam paratra 
vágyogavid dusyati cápasabdaib ıı 

In the "bhrüj' verse the commentator intends to say that he who 
knows the correct application of words is fit to attain heaven. To bea 
'vàgyogavit one should learn grammar carefully, At the time of learning 
grammar he would know the correct words and corrupt words also. Опе 
would attain righteousness by this and a non grammarian would be 
corrupted without knowing grammar, 

(5) avidvamsal : — 

At the time of reception one should not behave like a woman and 
that is why he would learn grammar. To receive a respectful person one 
should say 'abhividaye devadatto'bam That respectful person should 
utter the words applying prolation (pluti) in. the name thus “ayuyman bhava 
devadatta', To know this reduplication of words one should learn 
grammar first. He, who is unable to learn grammar, will be received like a 
woman by uttering “ayam aham'. A man not acquainted with grammar 
should not be welcomed. 

©) Ritualists used to read ‘prayajab savibhaktikab karyab, i.e., all 
the prayajas should be uttered being connected with correct case-endings. 
The knowledge of case-ending awaits the knowledge of grammar. There- 
fore to perform correctly in rituals one should learn grammar. 

(D. yo vii imam... . Learning of grammar is essential to be an adept 
in sacrifices, He who is able to read ‘mantras’ perfectly is one who has а 
complete mastery over the sacrifices. The aim of Vedic ‘mantras’ is to do 
good to human beings through rituals. 17 the seer studies grammar perfectly, 
it would be possible for him to perform rituals without any fault and the said 
seer becomes famous. So to be a scholar in sacrifices one should learn grammar. 

(8) Patañjali, the commentator stated that to equalise with the 
Sabdabrahma we should learn grammar" 











32. ७०७७ devena १२११४७१ १९ куё! iti adhyeyam vyakaragam. 
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(9) Regarding necessity of learning grammar the Bhasyakira has 
taken recourse to а fk to symbolise the utility and usefulness of grammar, 
He, who is not acquainted with grammar or an illiterate person cannot see 
the four Vàks, ie. рага, pasyanti, madhyamá and vaîkharî. But words 
themselves throw light to them before a person well-versed in grammar. It is 
as if a properly dressed lady exposing her person before her husband at a 
proper time. 

(10) Thus, the commentator has advanced a few more reasons to 
substantiate the necessities of studying grammar. It is stated by Yaska in his 
Nirukta ‘athapi jñanapratamsá bhavaty ajnananinda’™. 

(1) He who studies the mantras with their correct meaning attains 
perfection, He is able to attain happiness even after his death. So the 
usefulness of studying grammar is inevitable to understand the meanings of 
Vedic mantras. There is a popular verse in this regard 

(13) yadyapi bahu nadhiye 

tathapi patha putra vyakaranam ı 
janah évajano mû bhot 
sakala m éakalam sakre ca ай, 

(13) Again it is stated that *vyäkarapona vind vant lavapena vind 
vyafjanam’ etc, (e. the sense of grammar ín the correct meaning of 
words is essential like salt for tasteful curry. 


















७) NIRUKTA i 

Vivid and reliable description of the fourth Vedidga is given by 
Sayana in his introduction to the Revedic commentary. He has presented 
nicely the content and necessity of the Nirukta or the science of etymology. 
Iis stated by him ‘arthavabodhe nirapeksatays padajatam ya'roktam tan- 
niruktam’. 
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The Vedic rites performed at auspicious moment bring prosperity but the 
same Îs useless when done untimely. In classical sanskrit also we find 
“pratikalatam upagate hi vidhau viphlatvam eti bahusádhanati.'* 

There are many writers of Vedanga Jyotişa. They are Sûrya, Vyasa, 
Vasistha, Atri and Paraãfara. One can attain “moksa” studying “jyotisa” 
and so it is stated by Gärgya 

jyotiécakre tu lokasya 
sarvasyoktam subhášubham | 
ўуо!}ййпалр tu yo veda 
sa yati paramam gatim u 

There are differences of opinion among the writers of the astronomical 
works. Mahapurigas also contain astronomy. Auspicious works on the 
una’ day and tryahasparsayoga (when three “tithis combine) are 
prohibited. According to the Karma and Padmapurága previous "avama" 
day is called "dinaksaya". But Vasistha, the great seer stated “tryahaspar- 
Sadina as ‘dinaksaya’ and holds that one can get major result performing 
rituals on that day. То avoid this contradiction it has been held that the 
major result here stands for bath, charity, ete. and does not include any 
auspicious works. 





Т. ОТИТУ OF THE VEDANGAS : 


The aim of composing of all these Vedángas is to learn Vedas correctly. 
According to the Indian tradition Vedas are not composed by any human 
being,—these are revelation to the sce made by the God. In the 
earliest time there was no writing materials and so they used to recite 
those ‘mantras’ from memory. For that reason Vedas are called the 
Srutis. But the VedAdgas are written by the seers. When the Vedas were 
divided into various parts and the tradition of reciting ‘mantras’ were 
changed, then it was not possible for the Vedic students to memorise all 
the Vedic ‘mantras’. For that reason the special necessary rules of 
utterances were written. These are known as Vediügas. These were 
Written in concise and cramped form. These are also called ‘sûtras'. To 
define ‘stra’ it is stated — 


‘Magna, Siiupàlavadna, 96 
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alpiksaram asandigdham 
säravad visvatomukham 1 
astobbam anavadyam ca 
sütram sütravido vidub ıı 
The "üstrakaras" in ancient times used to give their attention in concising 
sentences. Regarding this it has been held 'ardhamütrálághavena putrot- 
savam manyante vaiyakarapab’.** 





2. CORELATION AND CONTRADICTION 
AMONG THE SIX VEDANGAS ; 

There are many similarities and dissimilarities among the six 
Vodaagas. At first mention may be made in the sphere of Siksi and 
Vyakarapa. The main contents of Siksá are alphabets, accents, mora etc. 
Grammar on the other hand, is a subject dealing with ‘pada’. іка 
contains the rules of pronunciation. Grammar helps to pronounce words 
correctly with their correct accents. Both Vyakarana and Siks deal with 
the definition of three accents and examples. It is indeed a point of 
resemblance between the two, Siksa especially exercised eight kinds of 
readings of Vedic verses. The accent and syllable process of the earliest 
time exposes exactly what it was through the variety of means like 
padapatha, jatapatha etc. The Pratisakhyas and the Aştadhyãyî of Pügini 
deal with the division of syllables, process of articulation, time of 
articulation, the definition of euphonic combination and examples of 
Various euphonic combinations ete. Generally we find resemblances 
between the two ४००५७३० but in case of the euphonic combination, 
however, dissimilarities are palpable. 

‘There are some special euphonic combinations available in Prütilükhyas 
which are not found in the Vyakarapa. As for example we may cite 
udgriba, padavrtti, bhugna, udgrabavat etc. In Siksa we do not find | 
declension and conjugation system, derivation and case-endings which are 
vividly described in Vyakaraga. 

Comparing Vyakarana (grammar) with Nirukta (science of etymology) 
we find that Vyakarana analyses the meanings of words describing its 





42. The grammarians when they are able to reduce even hall of a syllable in a 
Чеди: derive as much pleasure as they receive at the news Of their child birih, 1 > 
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(5) CHANDAS or METRE : 

Chandas is the fifth Уейййра. Pingalachandabsdtra is the only authentic 
available book on this topic. The time of its composition is supposed to 
be the sixth century B.C. There are many references to the Rgveda and the 
Yajurveda in this book. To know the Chandas of the Sámaveda, the 
‘nidanas ütras" is worth mentioning. 

Sayana described the necessities of learning Chandas im his preface 
to the Rgveda commentary. In some places of ‘mantra’ and “brahmana” 
part there are laws regarding Chandas. In the Aitareya Bréhmana and the 
‘Taittirtya Arapyaka there are the results of some special Chandas. И is 
stated in the Sruti "tasmát sapta caturuttaráni chandámsi prütaranuvüke- 
та йссуа! For that reason the names of Chandas are discussed just after 
the sacrifice of "prátaranuvAka. Those аге gáyatri, usnik, anustup, jagati, 
paákti, tristup, brhati. The metres like gáyatrt etc. are discussed very lucidly 
in the Rk-peatiéakhyas and in the Pifgalachandabsotra. The Taittirlya 
Brahmana stated in connection with the “Adhána' etc. *giyatribhirbráh- 
manasyadadhyat, — triuvbhirájanyasya, jagaribhir vaigyasya iti’, The 
*&dhüna' of brahmana is to be held by gûyatrî, the *àdhána' of ksatriya is 
to be held by tristup and jagatt is recommended for vaidya's &dhána. 

In the Rgveda™ we meet several terms which later became well-known 
technical designations of metres. Gayatri is said to be born of Agni, 
Usnik of Savir, Anustup of Soma, Brhat of Byhaspati and Virat of 
Mitravaruna. Indra invented the Tristup, the metre employed most often. 
Jagat! was created by Vivedevas, 

Tt is stated in the Sruti that one should know the name of the deity, 
metre and seer before the study of the ‘mantra's. He, who made rituals 
possible by the brahmins, without the knowledge of all these, i» not able to 
‘attain the goal Опе should know the metre of each ‘mantra’ 
Necessary to learn the Vedic metre. The three chapters beginning from 
sixteenth patala upto eighteenth patala comprise the metrical discussions in 
the Reveda-pratisakhya. There are some points of differences between 
Reveda-pritisakhya and Pifgalachandabsatra, In Paniniya Siksa, metre is 
described as the foot of Vedapuruss (Cf. chandab pidau hi vedasya). 
Like a man without legs the Vedapuruga bereft of metrical science is 

39. X. 14.16; X. 130. +5. 
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unable 10 go forward. Without the knowledge of metre one should not be 
able to understand the meaning of ‘mantra's In Brahmayajña and in other 
sacrifices also metrical Remantras are essential. In some doubtful cases 
metre makes a correct meaning of the Vedic verses. So metres are called 
the mouth of the Veda. 


(6 JYOTISA - 

Jyotisa, the sixth  Vediüga is also important to understand 
the meaning of the Vedas It is mentioned in the Taittirlya Агаруака 
*yajfaphalarthasiddhaye™, i.e., to get the accurate time of sacrifice, Jyotisa 
is inevitable. It helps to determine the position of the Sun and the Moon 
м the Solastices and of the new and full-moon in the circle of the twenty- 
seven ‘naksatra’s of the zodiac. All these are vital for the Vedic 
sacrifices. It gives simple rules and concise formulae for the calculation of 
“this, parvans', eto. 

‘The time for performing different sacrifices is clearly mentioned in the 
Taitinya Brahmana. The brahmin should perform agnyidhána in the 
spring time, kyatriya in the summer and vaiiyas in the autumn. Thus to 
get the accurate ЧИМ, "Ка" and “naksatra” the sense of Jyotiyasäsira is 
necessary. The Jyotisa book available at present in the verse form isa 
small onc, It contains only thirtysix Revedic verses and fortythree 
Yajurvedi 

79०५७ Vedanga is called the eyes of the Veda, the best of all Vedáügas. 
The entire Smytidastra is based upon the Jyotisa ४९३७0४७, The Jyotiga 
७ three fold :—Siddhanta Jyotisa, Samhita Iyotisa and Mord Jyotisa. 














Mathematics is the main topics of the Siddhinta Jyotisa. Нога Jyotisa is 
‘completely an applied astronomy. Samhita Jyotisa contains the auspicious- 
‘Hess and inauspiciousness of time. 
1 is stated by LokAkyi regarding the necessity of Jyotiga : 
ganitaj jü&yate kalo 
. 4 yatra 18000 devatib | 
z: . varam ekúhutib kale 
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roots and suffixes and prefixes. In some places the ‘avyutpanna prátipadika* 
(underivable base of substantive) is acknowledged. Vyakarapa has admitted 
the primary meaning of the word as the power of God. But Nirukta 
‘opines that somehow words should be derived without altering meanings. 
Only for that reason so far, Yaskicarya stated in his Nirukta—"tad idam 
vidyasthànam vyakaragasya kártsnam svárthasádhakam ca". 

Jyotisa Vedáüga is tbe regulator of the Kalpa Vedaüga. At first the 
proper time of sacrifice should be accurately ascertained by Astronomy or 
Jyotisa and then the sacrificial rituals should be held according to the 
Kalpa Vedáüga. For that reason Lokaksi stated that one should perform 
once only at the proper time to attain the goal instead of performing 
many times at improper time. Thus the Vedangas are separate in their 
forms only and there are no contradictions among them and they are all 
connected with the Vedas. 








3. AGE OF THE VEDANGAS : 

The period of composition of all these Vedáhgas cannot be determined 
without any fear of opposition. There are controversies regarding the date 
of the Vedáhgas among the scholars of the сам and the west. It is not 
possible to suggest a definite period for all the six Уейййдаз. Some of the 
 Vedañgas were composed at a very carly period. On the other hand 
some were composed at a later period. But it is certain that all the 
Vedāhgas ware composed after the compilation of the Vedas. Some scholars 
are of opinion that the composition of the Vedáágas took place after the 
composition of Mantra, Brahmana, Aranyaka and Upanisads. 

There are controversies among the scholars regarding the date of 
compilation of the Vedas. Some scholars tried their best to ascertain the date 
of the Vedas from the view point of astronomy, some from the linguistics, 
some from botany, zoology and some from the view point of geology. 

i). Lokamanya В. G. Tilak, an Indian scholar tried to ascertain the date 
of the Vedas from the view point of astronomy. According to him the 
mantras of the earliest Samhita were discovered from 6000 B.C. to 4000 
B.C, Other Samhitás and Brihmagas were revealed between the period of 
4000 B.C. to 2500 B.C. 


erro. Sala NR 
4 CK. varag ckihutib Kale sikile laksakotaya + 
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di) Ketkar opines that the Vedic verses were composed much earlier. 
According to him ‘mantras’ were written by the seers before 7000 B.C. 
Abinash Chander Das holds that the time of the Vedas is between 
В.С. 25,000 and 20,000. But Winternitz opines that this date is not 
possible because there was no existence of human being at that time. 

According to the western scholars (e.g. Winterintz, Sten Konow and 
Hillebrandt) the date of composition of the Vedas is between 2500 B.C. 
and 2000 B.C. 

Bloomfield is of opinion that the beginning of the Vedic period is 4500 
В.С. Maxmuller opines that the first appearance of the Vedas is between 
1200 B.C. and 1000 B.C. 

‘The ascertainment of the date of the Vedas is indeed complex and a 
subject of controversies. Assuming that the Mantras and Brahmanas first 
appeared between 6000 B.C. and 1000 B.C. it is safe to conclude that the 
Уейдйда appeared after that period, Le, the ४०३88७5 were composed 
between 1000 B.C. and 400 B.C. approximately, Maxmuller opines that the 
age of the Vediingas or the age of the Satra appears just after the age 
of the Upanigads. Then the date assumed by him falls between 600 
В.С. and 200 B.C. Winternitz considers the time of Pigini the 4th 
century B.C. Püpiniam grammar appears at the transitory period of the 
Vedic and classical period. At his time the cultivation of Vedic grammar 
Was at a culminating period and that of the classical grammar flourished. 
Therefore assuming Payinian grammar as the latest Vedäñga the time of 
composition of Vedsgas falls between 600 B.C. and 400 B.C. According 
to some, those are between 1000 and 400 B.C. 

It is true, however, that those Vedábgas came into being before the 
birth of Buddha, Mahavira or Parivandtha, Before the birth of Buddha, 
‘animal sacrifice was prevalent in our society. In Vedic sacrifices there were 
so many strict principles to be obeyed and the so-called brahmins had been 
‘suffering from egotism. After that period when Buddha began his religious 
Preachings, the restrictions related to the Vedic sacrifices lost their 
‘importance and attraction and Hindus began to have faith in other 
religions. Therefore itis to be concluded generally that Vedahgas were 
written before Sth century B.C, 
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CHAPTER Ш 
THE METRICAL SCIENCE 


Sáyaga in his preface to the Regvedacommentary derived the word 
Chandas variously. It is stated by him  'purusasya püpasambandharn 
várayitum acchadakatvat chanda ityucyate, ie, аз the Chandas remove the 
sin of men so itis called Chandas. The Chandas cover the sins of men 
and so itis called Chandas. The root is Vehad or v/chadi. The meaning 
‘of the root Vehad is to cover, We get various meanings of this root in 
the Kavirahasya of Halayudha— 

niditadarasahasrais chadayaty antarfksam 

chadati samarabhOmim vidvisyam mundakhan dalb/ 

chadayati suralokam yo guoair yam са yuddhe 

surayuvativimukta£ chadayanti srajaá cas 
Here we get forms of the root Vchad. Those are chádayati, chadati, 
chadayati, chidayanti. First two chidayati and chadati mean to wrap up 
(Cr. ‘yab nifitasarasahasraib antariksam chidayati). By the root v/chad 
(chada apavürape) this form can be obtained (curidi vikalpe vic раке 
chadati iti rüpam). Chadayati comes from the root chad with the 
suffix pie meaning to dazzle. The last chádayanti means to cover (Cf. 
‘yuddhe surayuvativimuktàb srajas ca yam chadayanti). 

In the Siddhántakaumud! we get the root Vehad in the sense of restriction 
(Gamvaranam) (Cf. *chadi' samvarane)*. There are two Kinds of derivations 
of the word Chandas : “laukika" and "alaukika. In the Nirukta of Yuska 
the derivation given is chandimsi chadandt iti, i.e., ‘Chandas’ comes from 
the root v/chad (curddi). In Pioini grammar the word comes from the 
root \/cand. The derivation given is candayati hladayati ifi chandab cander 
didelaé са chab. It is stated in the Aitareya Araoyaka ‘chidayanti ha va 
enam chandámsi pápát karmapah' ete. Sáyaga in support of his opinion 
used this line. In the Aitareya Aranyaks adhyaya f, khanda V, áranyaka Ш 








1. Haliywiha, Kavirabasya, verve 16 
2. Siddbintakauenudi, curadiprakarana, дыш 1577. 
3. Aiareya Arapyaks, 2/1/6. 
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in the context of worshipping “prana” three qualities are mentioned. These 
аге time, speech, and truth. All these are prescribed for meditation. In the 
same, the other qualities of prana are mentioned. (Cf. tasya vigasti...... 
.«dümani* ete. The entire world is bound in speech generally). It is to be 
meditated upon as a symbol of 'prápa, Man gives names of materials. 
‘The name is to be compared to a rope and if we call a person shouting 
his name, the person will come being bound by that rope in the form 
ef name, In this context the quality of meditation is also acknowledged. 
The mention of metre is also available there, lomüoi tvag 
gñyatri tristup mámsam anustup sndvany asthi јарац pankti тайа prüpo 
brhatt sacchandobhié cchanno yaéchandovicchannas tasmic chandamsity 
Acakşate". Here various types of meditation of ‘pripa’ are illustrated. 
The “prana” God is to be meditated as covered by the metres. And as 
this “prana” God is covered with metres so these are called Chandas. It 
is stated that chadayanti ha và enam chandimsi papat karmano yasyam 
cid api kamayate ya суат ctac chandasim chandasivam veda iti, һе, he 
who knows metres as the cover of the ‘prina’ God will be saved from his 
sins, 




















‘One of the qualities of “praga” is stated thus, "so'yam акаба) ргадепа 
७७५७१ vistavdbas tad yathayam Akatah pripena brhatya visfavdha evam 
sarvaoi bhüráni äpipilikäbhyab pranena brhatya vistavdhäni ity eva 
vidyát", Le., one should mediate “prana” as sky, the repository of all beings. 
Even ants are covered in the fold of “prana”. 

There is also other way of deriving the word Chandas, As Chandas 
mitigates the heat of fire so it is called Chandas. In the Taittirlya Samhita 
ме find.—“prajapatic agnim acinuta, Sa ksurapavir bhutvatisthat, tam devî 
vibhyato nopayan te chandobhir átmánam chidayitvopayan, tat chandasam 
chandastvam,* In ‘cayana prakarana” also there is a rule ‘kirsot, upinahay 
upamuficate."* The pair of foot-wears made of black skin is called kñrsol. 
‘That pair should be left. This is the injunction or the ‘vidhi', Having 
collected fire by bricks when the sacrificer takes it for *adhirohapa', the 
pair of shoes should be left, When Prajipat performs 'agnicayana', 

4. Ibid. 
5. Takuriys Saphi, 5/6/67 
6. Ibid. 34/4 , E 
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Agni disguised himself as ‘ksurapavi’ and vanished. The meaning of the 
word pavi is thunderbolt. The thunderbolt or “vajra’ is sharp like a knife, 
and so it is called ‘kşurapavi’. Agni once became dangerous like that. 
Having seen him in that form gods could not go to him. For precaution 
gods covered themselves with various metres and went to the god Agni, 
Thus they were saved, As they covered themselves with metres so these 
are named Chandas. In this connection it is mentioned—"brahmi vai 
chandamsi etad rüpam yat krşnajinam kãrşoî upanaháv upamufcate 
chandobhir evätmānam chidayitvignim upacaranty átmano himsáyai", 
As these Chandas so the Vedas are also of that form. Krsodjina or 
black skin is also the feature of the Vedas. Shoes made of black skin 
are to be removed. For that reason if one goes to Agni covering him- 
self with those Chandas, he will be free from any danger. Or these 
Chandas resist untimely death hence these have been so designated. It is 
stated in Chündogyabrühmaga—devà mptyor vibhyatas trayim vidyám 
prûvitan te chandobhir átmánam Acchidayan yad ebhir acchadayams 
Tacchandasám chandastvam. Once gods being afraid of untimely death 
entered into the ‘trayt vidya’. Then they covered themselves with various 
metrical ‘mantras’, So these are called Chandab. 

Thus the divine origin of metres is to be marked from Samhi 
Brahmanas, Arapyakas and Upani sads. 

The oldest name of the Veda is Chandas. In remote antiquity the 

word Chandas was used in various senses, In support of this statement 
we may cite the following : 
1, In ancient times Chandas was used in the sense of Vayu. For that 
the Atharvayeda opines “tripi chandámsi kavayo..... apo ума osadhayah 
Thus the word Chandas is used in the sense of earthly cover. The state- 
ment used in the Nirukta also supports this: chandámsi chádanát iti. 
Here Chandas means bindings. All these earthly objects are in a sense 
binding. It is stated in the Sámkhyatattvakaumudi—"visinvanti, visayiyam 
anubadhnanti svena гареда nirüpaplyam kurvantiti yävat, visayab prthivy- 
Adayab sukhádayaica, asmadadinam >. 

















7. Chandogya Brahmana, 34/2 
3. Atarvaveda Sambit 18/1/2/7. 
9. Simkhyatanvakaumudi, 5. 
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2. Afer that period the word Chandas set forth in due sequence 
differewt meanings. АШ ‘aksarasamimnaya’ (displayed letters) even sounds 
uttered by beasts were designated as Chandas. For that reason the 
Taittirlya Samhita observes "салбар purusa iti yam avocam akara- 
samamndya evam tasyaitasyakaro rasab™, 

3. After that period Chandas becomes the symbol of "mantras" of the 
three Vedas. It is stated in this connection in the ‘ucchista sakta” of 
Atharvaveda “agnyddhcyam atho diksi kimaprachandasi saha/ 

wanna yajód satrüoy ucchiste'dhi samáhitab?"// 
It їз stated again elsewhere 
"divo nu mà brhato antariksid. 
арат stoko abhyapaptad газспа 
samindriyena payasihamagne 
chandobbir yajfiaib sukrtim krtena'*. 

Yaska in his Nirukta states that ‘chandobhyab  samührtya 
samahytya’ etc. From this statement also it is proved that Chandas is 
‘mantra’, Durgicirya in his commentary also explains thus chandAmsi- 
mántrükhyib. In the Chindogya Brahmana also Chandas means ‘mantra, 
In the Satapatha Brihmana also we find the same interpretation. 

Chandar is the other name of the Veda. Papini in many *sütras' used 
the word Chandas in the sense of Veda. In Тайніпуа Arapyaka it is 
ated "yacchandasám rsabho vitvarüpah suvas cchanda om." Siyapacirya 
in the commentary of this line says ‘yab pranavab chandasam madhye 
Feabbab fresthab’ etc. Maxmuller opines that mantras composed: in 
earliest times may be taken аз Chandab and mantras composed in later 
Ages are named mantras. In the “purusa sakta" of the tenth mandala 
the poetic compositions of the Yajurveda are designated as Chanda + 

tasmád yajñar sarvahutab 


reah sámáni jajñire + 
आ Mii 220 san kana 








1. Ашыма Samhita 6/12/124. = 
12. ded, алал. s 
13. Chkndogya Brahmana 3/4/2. 


MM. Saupatha Brähmana 4/5/1/1. CK. yad «ЫМ Suminar AecbidayM devà miyor 
Vibhyatap tat chandasāņ, chandastvam iti, T d 2 * 
15, Taimirtya Aragyaka 10/6, 3 
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chandámsi jajñire tasmat 
yajus tasmád 39493140१0 ıı 
Here Chandab denotes the poetical compositions of the Yajurveda and yajus 
denote the prose portion of the said Samhita. 

Some scholars opine that the origin of Chandas is the ‘kantikarma’ of 
the Nighantu. According to others it is derived from ‘arcatikarma’ of 
the Nighaptu." In Nighaptu the word Chandab is also seen im the names 
of the stotras. In the sûtras of Panini, Varttikas of Katysyana and also 
in Patañjali the word Chandas is used to denote the Veda. So Vaidikax are 
designated as Chandasas. 

4. Rkmantras of the Sámaveda are also named Chandsts Tn: the 
Atharva Samhita we find— 

“tab samani chandámsi 

Purdpam yajuyi saha 

ucchistán jajñire sarve’ 
Thus in the Atharvaveda and even in the Rgveda by the word chandgmsi 
Samavedic rks are also taken. The Simaveda Samhita is divided into two 
Parts: Сапа and Chanda (songs and metres). There are four parts of the 
gna, ke, songs : geya, áranyaka, aha and übya. The Book of Chandas or 
metre, however, is divided into two parts ‘yoni’ and ‘uttara’ 

The mantras of the Simaveda are mostly taken from the Rgveda. The 
mantras prescribed for hotd are all found in the Rgveda and the mantras to 
be chanted by the udgáti in the form of sima and the (k are found in 
the Sámasamhitk. Mantras in the form of simans are famous as gina or 
songs. The mantras in the form of sámaas are compiled in the Samasamhits 
and that is why Sámaveda is mentioned specifically in the mantra: quoted 
above”, 

5. In ancient times also the use of metres was prevalent. In: support 
Of this view we may cite ‘chandamsi са dadhato adbvaresu'™ Here 
also the meaning of the word Chandas is to cover. Metrics is not а vital 











16. Rgveda, 10/90/9 

17. Nirukta, 3/14/20. 

18, Atharvaveda, 11/4/2/4. 
19. Raveda, 10/909 

२०. Ibid, йөз. 
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part of the poetical compositions only, but it plays the most important 
role in the prose compositions also. 

6. The definition of the Veda is mentioned thus “mantrabrihmapayor 
vedanimadheyam". It is already substantiated that Chandas means Vedas, 
Not only the Mantrasamhità is Chandas but it comprises the Bráhmapas, 
ii the prose compositions also. Pipini, the great scholar has taken the 
word Chandas only in the sense of poetical composition." Here the word 
brahmana is used separately and so it is evident that to him Chandas 
denotes only the poetical compositions. Whatever may be the derivative 
meaning of the word Chandas it is a systematic use of words in poetry. It 
is stated ín Anukramaniks ‘yadakyaraparimioam “tac chandab'?*, i. 
Chandas denotes some numerical arrangement of syllabus. 

The seven-fold division of Vedic metres is well-known. Gayatri 
consists of twentyfour syllables. Extending it by four more syllables we 
get uppik and again extending it by four we get anustup. In this way we 
get brhati of thirtysix syllables, pañkti of forty syllables, tristup. of forty- 
four syllables and jagatî of fortycight syllables. Tn the Vedas metres upto 
utkrti are used but these seven Chandas are principally found, In Agni- 
purâga from adhyaya 327 to 334 there are discussions of Vedic and classical 
metres. There is no mention of the màtráchanda b in the Rgveda. 








Appropriateness of the names of metres and their divine origin. 
GAYATRI 


Yaska in his Nirukta gives etymological explanations of all the 
metres. It is stated by him “giyatrl giyateb stutikarmapab?*. From 
the root Vgai (to praise) comes the word giyatrl. The praise of gods is 
possible by the use of gáyatri metre and thus it is so named. In the Rgveda 
also it mentioned : 

тейт tvab posamiste pupusvan 
gîyatram tvo gayati Sakvarigu 





21, Cf. chandobrühmanAn) ca tadvisayani (Papini 4/2/66) 
22, Anukramanika, 2/6 
23. мага, 7126 
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brahma tyo vadati jatavidyim 
yajñasya mátràm vimimlta u tva,*+ 

In the line ‘giyatram wo gayati Sakvarigu" it is indicated that udgatd 
praises the deity with ќакуагї rks. The word Báyatra is formed from the 
Foot ‘gai’ in the sense of praise in instrumental case with sulfix ‘stran’ 
The meaning of the. word ‘gai’ is to sound or to praise. As roots are used. 
in various meanings so the etymology is justified in the sense of praise, 

Yáska shows derivation of the word gáyatri in a. different way alio i 
“trigaman và viparita giyato mukhid udapatad iti ca bráhmagam", As 
the giyat metre contains three fect so it is called trigamana, Ву 
exchanging syllables it is transformed into gáyatri, i.c., trigama trigaya glyatri. 
In the Satapatha Brahmana also it is mentioned that giyatrl came oat 
from Brahmi's mouth at the time of prayer. So the word is thus derived 
Варага> аула > gyatrt. 


USNIK : 
According to the Nirukta the word идік comes from the 
root “snai’ (to surround). As the metre is surrounded by four syllables so 
itis named uşoîk. It may be derived from the root saih (to love) also as 
the metre usnik is very dear to the gods; or шук is a metaphorcial 
expression. It contains four more syllable than gîyatrî and hence appears 
like a diadem. The term was perhaps understood to mean а peculiar 
abnormal development of the upper surface of the skull into a small 
truncated cone (usnik>usoiya) According to the iconographic texts the 
usolsa is associated with the Buddha images alluding to the effulgent and 
pure crest jewel. Buddhaghosa explains the characteristic of *unhisasisa" as 
referring to the well-developed forehead and the well-developed head 
of the greatest of great figure. Io the Mahābhārata we hear 
Atapatrena sadrfe sirasi devayos tayo) 1 
evam laksmanasampannau mahápurusasarpjitau n 
Varühamihira opines that the rich men are characterised by foreheads like 
а half-moon in appearance, men with broad ‘suktis’ (portions of skull 
bone) are instructors of persons, This exuberance is naturally compared 
To the excess of four letters in the uspik metre, Moreover, Varahamihira 


24. Rava, 1071/0 
в 
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says ‘chatrakiraib Sirobhir avanīśāb and Utpala comments “‘chatrakitrais 
chatrákrtibhir Ordhabhagavistytair avanišáb гајалар" 





ANUSTUP : 

The word is derived from,'stuv with ‘anu’ as prefix and so means 
praise afterwards. According to Skandasvîmî, ‘anustobhati anusambar- 
һауа". Gayatri contains three feet and amustup contains four. So 
amustup welcomes gáyatri and that is why it is so named. In the Aitareya 
Brahmana also it is stated that giyatrl becomes pregnant and creates 
anusfup. After its birth, it praised gáyatri 
BRHATI 

Yaska explains brhari parivarbapit iti, parivarhan means increasing, 
ke, which is increasing gradually. From the root ‘bh’ to increase the 
word brhatt is formed. In brhati there is one foot of twelve syllables and 
other three feet of eight syllables. 

PANKTI 5 


The word comes from the root *pañc' to extend. The patkti metre 
contains five feet. Other metres contain four feet but pahkti is of five feet 
and so ॥ extended in comparison to others. 





TRISTUP : 
The word ‘stup’ comes from the root 'stubh' and ‘tri’ derived from the 
Foot "t meaning very much extended. It is extensive in comparison to 


‘other metres. It has four feet containing eleven syllables each. 

Durgicirys, the commentator of the Nirukta has observed 
"ürpatamam strtatamam gsyatryidibhyo bahutvit seyam tiroatama stobhati 
ceti trişfup'. The word should be explained otherwise. Trivrt means thun- 
derbolt, the eulogiser of that is tristup (cf. trivrd vajrasya stobhatiti 
tristup), or as it praises thrice so the metre is named tristup.** 


JAGATI = 


7. Yüska in his Nirukta УП explains the word thus; 
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jagati gatatamam chandab, jalacaragatir và jalgalyamino asrjad iti ca 
brihmapam. Three-fold process of derivation is possible. The root here 
is ‘gam’ and “kvip' used аз suffix and then adding feminine suffix we get 
the word jagat. According to Durgücirya ‘gatatamam chandab antyam 
ity arthab’, But according to Skandasvimi it is the most lengthy of all 
other metres (cf. pürvebhyo mahatvád atiSayena gatam). 

The motion of the metre jagat! is to be compared to the flow of 
water, So it is stated ‘jalacaragatir iva gatir уазуй sā јарыг ; jala- 
Caragati-gagatijagati. This word has been formed according to the 
dictum ‘pryodaraditvat sadhu”. 

Thirdly, the word jagati may be derived from the root "ваї. It is 
mentioned in the Brahmana that Prajapati became tired of creating 
metres and then at last he formulated this metre being exhausted." 

‘Thus we can derive the divine root of all the Vedio metres. 


Role of Metre in reading the Vedas 
and understanding the meaning 


papiyan jiyate tu зар» 
‘Again in the ‘commentary of the Sarvägukramapi of Sadgurusisya it ie 
mentioned, without understanding the metres etc., if one applies mantras, 
һе is to be entitled ~mantrakapjaka In Paoiolyatiksa also it is 
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veditavyim prayatnena 
brühma gena vitegataly 

On the other hand, it is also stated in the Sarvinukramaparibhisisitra 
*brühmanürseyai  chandodaivatavid ysjanadhyapansbhyam  #reyo'dhi- 
gaccbati, ie, he who knows the seer, metre, deity and *viniyoga' well 
attains the perfection in teaching and performing rituals. 

For absence of metres ctc. the Taittiriya branch of Yajurveda is 
named Black Yajurveda and as there is no fault of “yitayamata” in the 
other portion of if so it is called White Yajurveda. Yátay&matà isa kind 
of indigestion. In Amarakosa it is stated “jJroam ca paribhuktam ©з 
yitayamam idam dvayam.' It is mentioned in the Sruti also ‘yo ha vā 
aviditirgeyachando  daivatabrühmapena mantrega yajate yajayati vddhlte- 
'dhy&payati và yàtay&máni chandimsi bhavati', ie. he who knows not 
the deity, seer, metre and tbe ritual application of the mantras but used 
to teach Vedas or reads will attain the fault of 'уйгауйпыма'. 

To remove the doubt one should learn Chandas properly. The ritualists 
used to utter the following mantra :— 

pra бо devi загабуай 
Vijebhir vijinivatt 
майт avitryavatuse 

There is a doubt that the metre here is güyatri. If it is giyatr, 
a question may arise why there are seven syllables in the last foot ? 
Gayatrt mainly consists of three feet with eight syllables cach. There 
are special cases also, ie. four feet with six syllables each may also be 
designated as gūyatri. But in Pibgalachandabsütra there is а rule "iy&di- 
Püripab'. The meaning of that is where there is shortage of word one 
should fill the number by adding iy, uv ete. In the third -foot of the 
aforesaid mantra there is a shortage of one syllable and so one should 
fill up this by adding iy, Le., 'dhibümavitriy ауа". Thus it is clear that 
to remove doubt Chandas is essential. 

Chandas is necessary to understand the meaning of Vedic verses “also, 
"The knowledge of the Vedas is not possible without the theoritical and 
Practical understanding of the metre. In the Rgvedasamhità "we find 
а mantra— B "e iya bad 


—— a 


30. Havoda, 6/61/4 
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sarasvaty abhi no nesi vasyo 

müpas pharih payas mā na 8 dhak 

jusasva nab sakhya уебу са 

ma tvat ksetrápy arapváni рапта?! 
"Oh Sarasvati, let us have immense wealth, we may not be cut short, 
ither may we be tormented with excessive flood water. May we attain 
friendship with you. Please gladden us entering into our abode. Never 
may we get uncultivable land from you”. 

The metre here is tristup. The first foot of the mantra consists of 
ten syllables, second foot of eleven syllables, third of nine syllables and 
fourth foot of ten syllables. -Second foot of the mantra contains one syllable 
more and the third foot contains one syllable less. It will be blasphemous 
to deduct the last syllable from the second foot (dhak) and use the same 
at the beginning of the third foot, The meaning will be changed then. So 
to restore the rhythm, scholars took resort to and devised ‘iyadiporana’. 
By this rule if weadd one syllable in the first foot, two in the second foot 
and again one in the third foot then it will be tristup metre. Thus we 
get the real. meaning of the verse. 

In Vedic metre there is the system of counting syllables ; there is no 
division of Ganas like classical metres. Metrics of classical Sanskrit are 
mainly based upon the Ganas. Three lengthening svaras make a ‘m’ gana. 
(f. mastrigurus trilaghué ca nakiiro etc.) In Vedic metres there is по 
consideration of accents. Only at the time of reading of the mantras, accents 
are necessary. Generally we find three feet in the mantras, two-footed and 
four footed mantras also are, however, available in the Vedas. The process 
ӨР pronouncing the Vedic mantras maintains ups and downs. On the other 
hand, one should justify the lengthening and shortening of syllables. lt.is 
fo be marked that there is mo metre in the Vedas containing more than 
twelve syllables in a foot but in classical Sanskrit exist so many metres 
containing more than twelve syllables. Thus Vedic metres along with the 
gradual changes of timo and society and the tastes and mind of the people 
Also-underwent drastic changes side by side. Asa result of this evolution 
‘the’ metres of the" Vodas - were transformed into the classical forms of 
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Poetry cannot be poetry without metres. Metrical poems melt the 
heart of the readers. In modern poems also metre plays a very vital part. 
As for example we may cite the “malyaprapti' of Tagore— 
"aghrüoe siter rate nisthur sisiraghite 
padmaguli giyiche mariya 
sudis malir ghare kinaner sarovare 
ekti phuteche ki kariya” ete. 
The poem here is beautiful for its metre. There are eight syllabic two 
fect and two of ten. In Sanskrit also we find Kalidasa used metres to beautify 
his poems. ме may take аз an example a verse from Kumárasambhaya :— 


na vedmi sa prárthitadurlabhab kadā 

sakhibhir asrottaram Iksitàm imüm | 

tapabkríám abhyupapatsyate sakhim 

Vrveva sitim tadavagrahakyatám ıi"" 
The metre here is Vamfasthavila. The quality of the poetry here depends 
on the charm of diction no doubt, but the part played by metre here is 
по less negligible. 

His Abhijdiinaéakuntalam also deals with various metrical verses and for 
that reason the drama has become very charming. As for example it 
may be cited— 

pátum na prathamam vyavasyati jalam yusmásv apltegu уй 

niidatte priyamagdanápi bhavatám snehena уй pallavam | 

dau vab kusumapravrttisamaye yasya bhavaty utsavab 

seyamp yati éakuntali patigrham sarvair anujüáyatám 1 

Here the metre is SardGlavikrigita consisting of nineteen syllables, The 
metre above all shines. 

Chandas in classical Sanskrit is a compilation of syllables lengthened 
and shortened. According to Amarasimha poetry itself is а metre (cf. 
"ehandab padye ca vede ceti). But by 'chandobaddbam padyam' the 
difference between padya and Chandas is brought to light. So metre indeed 
is the lengthening and shortening of svaras. Vowels are regulators of 
metre and consonants are only their followers. In Rudráyimala it is 


32. Kumérusambbava 5/61, 
33. Abbihosiakuntala 4/11. 
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stated that ‘svarā aksarasamjis syuh halas tadanuyayinab й 
consonants follow the vowels which alone are syllables. 

The difference between poetry and prose also is to be marked by 
metre. Lucidity is the main characteristic feature of a poem which may 
not however be regarded as the only attraction in prose. 

The world moves and movement is metre or in other words here is 
a rhythm in the motion of the world. That rhythm is to be entitled 
metre. Toa poet metre is the measurement of this world. So the world 
is metrical. The motion of the earth is not possible without the existence 
of discipline, It is mentioned in the Satapatha Brahmana that the metres 
hold the diversified forms of this verse (cf. chandimsi vai vi$varapani). 
‘This great feature of earth consists of ‘kşitî, ap, teja, marut” and “уота”. 
The dilusion of all these bhOtas create this great world and metre in the 
form of tuning mould helps the creation, In the Veda also we find 
‘prthivicchandab’, 'antariksacchandab" *a£vacchandab', 

‘This earth, the space, heaven, constellation, spech, agriculture, cow, 
goat, horse all created beings have come out from the tremblings of 
metre, The breathing process is called ‘hamsa’ and this at the same time 
is the jivatma (cf. so'ham hamsapadenaive jivo japati sarvadi). When 
breathing being trembled enters into the body then it is called Sab and when 
it comes out, it is called Ham. All created beings are the tuning of svaras. 
With the resistance of svarakampana arise various disturbances. This is 
the root of destruction. Again with the creation of Chandas the new earth 
is also created. 


So Rabindranth Tagore in his many essays mentioned this metrical 
process of creation. In this connection we may cite the essay entitled 
Chandab by Rabindranath, “Aitareya Brahmana remarks “ätmasamskritr viva 
Silpini; e. art is the soul culture. Man when controlling self makes 
himself perfect becomes the creator of art. From barbarians man has 
gradually developed himself. This culture may be designated as art full of 
‘metrical forms. This art becomes varied in various occasions in various 
civilizations because of its various Chandas. “Chandomayam va «ай 
Atmánam samskurute’ the sacrificer of the ritual of art thus refined himself 
by making the whole being metrical”. 

Every created object has a motion and motion binds this perishable 


ie, the 
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world. All beings are playing asifdolls in the circle of birth and death. 
There is no end of this cycle of motion. None can point out the time 
wherefrom it began. The world may be destroyed and again it may be 
created but there is no end of this motion, There is no emancipation, no 
end of sorrows. Thea why would we belicve in the existence of God ? 
Men being unable to learn the pathos of life dedicate themselves to the 

purusa. The more they feel sorrows and sufferings the more they 
accept. the life of mendicants, Man usually wants to surpass these 
sufferings. So for that reason Buddha preferred the life of emancipation, 
He told 


sham jaramrtyubhayans viditva 
murmuksays dharmam imam prapannah 
vandhün priyan asrumukban vihaya 
prág eva kaman a$ubbasya hetên (м) 


The way is the way of emancipation. It is something different from 
the way of the people addicted to worldly object. Even being a man of the 
mortal earth the desire of attaining the Supreme Reality is called the 
Chandas. This life, full of Chandas is the staircase of future life of the man. 

Chandas is the means of emancipation. We find in the first ‘mundaka’ 
of the Mupjakopanisad that Saunaka the seer asked Aùgiras, ‘Knowing 
whom my dear every thing will be known to me’ ? (3) Heanswered, ‘you 
should know first the two Vidyas рага and арага. Рага is that by which 
one can understand the akgarabrahma, the cause of this mortal earth,™ 
The rituals prescribed by the Vedas are the subjects of apara vidya. 

‘The results which are to be attained by the way of Vedic rituals are not 
immorality. Heaven may be attained by that performance but after the 
end of that result one should again fall into the circle of death and birth. 
But the Supreme Reality is the "Páramárthika Satya’. The Advaita 
Vedintins acknowledge three satyas :— páramárthika, vyavahárika and 
pratibhasika. Both vyavahárika and pratibhasika satyas are momentum 
and the piramarthiks satya or the Supreme Reality is indeed the truth and 











34. Ct. Abaghots, Boódhacarita, 11/7. 
35. Mugfakopaninad, 11/3, kasmin pu ७७०७०९७ ९0५५८ sarvam ida ७७४6३८७ bhavati, 
3 DW. TMS, 
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everlasting. Limited soul is the soul ofa being (jtvatmi). According to the 
Advaitavadins the ‘paramitms’ or the Supreme Reality conceived of 
qualities becomes the cause of jlvitmi, the soul of being. Brahma, in the 
form of the cause of this world produces this illusion. This is called 
avidyh. After removal of this avidya the nothingness of the world becomes 
realised. Brahma is the only truth and other than Brahma everything is 
fale. The Mundakopanisad describes thus :— 


yat tadariyam agrahyam agotram avargam 
acaksubsrotram tad apipipádam 

nityam vibhum sarvagatam susüksmam 

tad avyayam yad bhûtayonim paripatyanti 4038 C) 


The cream of the extract is he who is intelligent enough is able to 
‘Understand that Reality by рага vidya. 

Vedas are the арага vidya, so also are the metre. Utering mantras 
of the Vedas one may get fruitful results of the rituals but those are not 
everlasting This арага vidya is the other name of avidya. Illusions and 
desires are not to be removed by the ३४७३. So i fact that Chandas also 
results temporary something as it is the branch of apara vidya. Then what 
ds the necessity of learning Chandas ? In answer to this question it is to be 
stated that one should learn both the branches of learning, ie, avidya and 
Vidya. A man being well-versed in арага vidya is able to understand the 
way of рага vidya. So there is the necessity of learning apara vidya (cf. 
dve vidye veditavye рага сарага ca). All the mantras are metrical and so 
metre is also a subject to be learnt. Chandas is the primary root of under- 
standing арага vidya. So itis to be concluded that Chandas is the main 
staircase leading to emancipation. There is no scope of doübt in it. 

Here a question may arise that according to Sruti, Chanda is ever- 
lasting and now it is stated that Chandas is ‘anitya’, ie, temporary. Is this 
‘not a contradiction ? To avoid this it is argued that with the existence of 
this illusious world Chandas will also exist and with destruction of this world 
will also disappear. Again with new creation of this world the Chandas will 
‘also appear, So Chandas rotates along with the appearance and destruction 
of the world. 
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Chandas, the Reality, the form of Brahma 

Veda is the metrical form of mantras. Mantra is not possible without 
‘Chandas. There exists a close relationship between mantra and Chanda: 
So if there is no bar for the mantras to be supernatural something, 
there should not be any hindrance also on the part of Chandas to be super- 
natural, Durgicirya, the commentator of the Nirukta also stated ‘na hi 
chandimsi kriyante nityatvàt." (?*) 

Mantras are the forms of Brahma and that is why Уак is the form of 
Brahma. Rgveda says ‘yavad brahmavisthitam távati vak."() To explain this 
line Aitareya Aragyaka states “yatra ha Куа са Brahma tad vak, yatra va 
Уак tadvà brahmetad uktam bhavati" (**) So the direct Brahma is the Уак 
and the Vak is the direct Brahma. Many examples may be cited in this regard. 
In Rgveda we find ‘vicaspati visvakarmapam ütaye" (10/81/7) ‘iyestharajam 
brahmanim brahmanaspate’ (2/23/1) etc. In Brhadarapyaka also we find 
"esa и суа brahmanaspatib, vag vai brahma tasya esa patib' (1/3/22) 

The form of Brahma is mentioned in the Sruti (om ityekiksaram brahma). 
In Piügalachandabsütra also we find such expressions as ‘chandab', giyatri, 
daivyekám' (“) The Vedic texts observe prapavasya brahmi brahmi даі 
giyat. It is clear here that metre of one syllabic 'prapava' is gayatrl. 
‘Thus it is seen that Chandas is the form of Brahma. It is stated also in the 
Aitareya Arapyaka that gāyatri is the form of Brahma. (cf. tadu 


gayatram eva kuryat brahma vai gîyatrî brahmetadahar brahmaneva tad 
brahma pratipadyate. (+) 








Divine Result of Chandas 


I is mentioned in the first chapter of the fifth khanda of the Aitareya 
Brahmana that Chandas is able to offer heavenly results. It is also stated 
there gáyatrau svistakrtab samyajye kurvita tejaskiimo brahmavarcasakimab, 
ie. one should attain ‘tejas’ and “brahmavarcasa’ if he utters mantras in 
дуа metre. Here tejasis the beauty of body and brahmavarcasa is the 
easiest way of understanding the meanings of mantras. 

38. Nirukta, 7731/1. 

39. 8००१५, 10/114/6 

40. Aitareya Kranyaka, 13/8. 

^l. Pitigatachandabsatra, 2/1-3 

42. Altareys Aranyaka, 1/1/3. 
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From the above mentioned mantra of the Brihmana it appears that 
the term güyatrau denotes the mantras composed in gáyatri metre, Here 
mantra is indeed secondary. It is stated again tejo vai brahmavarcasam 
gîyatrî. He who knows the gayatri metre well and by that metre 
Performs *yajyünuvàkyi' is able to attain beauty and becomes a brahma- 
varcasa. 

One should attain other results if he uses different metres. As for 
example usgik gives a life of hundred years. Usgik is the form of 
longevity (Ayub) (cf. Ayur và uşpik). He who knows the value of usnik 
Chandas, and uses yájyà anuvákyá of that metre is able to attain long 
life (60), Aaustup gives heavenly happiness. He who uses anusup 
attains divine bliss. (**)  Brhatt gives the sacrificer beauty and fame. Brhati 
is thus the form of beauty and fame. () Sayapicdrya also states that drir 
vai yañatchandasám brhatr saiva ६7008 yaorüpá ca. Pabkti is the form of 
ritual. So one should perform ritual by pañkti Chandas. It is so stated in 
the Aitareya Brahmana padkti yajfakimab kurvita iti() He who 
desires heroism is advised to use trisup Chandas (cf. triguvau 
Viryakiimah kurvita). Теор is the symbol of power. One should 
perform yájy and anuvaky& with a jagatî Chandas if he desis 
more cattle, Jagati Chandas gives a man wealth of als (cf. jagati vai 
pasavab). About virat it is stated annam vai virát(*"). The derivation 
of the word virîf is given by ауада as ‘virdjati anena”. This virdy Chandas 
consists of five powers. (०). 

‘We find the same results declared in the Aitareya Arapyaka also, In 
the first Áragyaka chapter II and khapda Ш it is stated gayatram praugam 
kuryid ityahus tejo vai brahmavarcasam gayatri tejasvi brahmavarcast 
bhavatiti etc. 








43. Cr. Ibid, 1/1/5 sarvam ahur iti ya evam vidvin ७0१७०७ kurute 

44. Pid, рємийфвай ya evam vidvān anuttubhau kurute. 

43. Ibid., bthatyau едо yalaskámab kurvita d 
46. ты, 


47. Aitareya Brahmana, 1/5 
ламтай yasyaiveha bbüyiMbam annam bhavati sa eva bbuyiyihas loke virbjate tad 


viejo virätivam 
48. Aitareya Ars9yaka, 1/6 
atha pagcavirya'® vë etaechando yad viray. 
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Hota performs praga astra after vaifyadevagraha in the 
Pritahsavana In this connection Arapyaka advises the application of 
many Chandas according to their branches. There are seven 'paksa's :— 
Bayan, ७७७७, anustup, brhatl, pañkti, tristup, јава. At first it is stated 
that prauga is to be done by the application of gayatri. 

Gayatri among the seven metres first came out from the mouth of 
Brahma. For that reason it becomes the first. One should take this 
Gayatri if there is no special regulation, 

Thus the Aitareya Brahmana and Агаруака show that metres are able 
to give earthly and heavenly wealth to the performer. 

Gayatri is called the mother of all the seven metres, It has been 
mentioned that being pregnant giyatri gave birth to all the metres. It is 
abo supported by the Upanisad (cf. “ayata varada devî aksaram brahma- 
sammitam/ghyatri chandasám  mütedam brahma jusasva me"). Brahma 
also uttered this giyatrimantra, the direct form of giyatrl, Gayatri is 
Prescribed for daily utterance to visualise Brahma, In Yajñavalkya Smgti 
it is stated páyatryà brübmagam upanayita aharahab sandhyüm upasita, (9) 
Mere it is prescribed for both sandnyopisana and upanayana. Thus the 
unity of giyatri and Brahma is stated in various Süstras— 

va bhinadm pratipadyeta 
giyatrim brahmana saha; 
so’ham asmity upasita 
vidhind yena kenacit ıı 

Both ancient and modern Acáryas have acknowledged the unity of 
Brahma and giyati and they also mentioned in their preface to the 
commentary, 

In the Chandogyopanisad it is stated that all beings in this world is 
849, It is the form of Vik.” Brahma should be worshipped by 
Re Sa I 
49. Cr. Y jñavalkya sahi, 1/24 
^ jaPannástta s. vitrîm 
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gayatri, metre. Saükarücürya also stated in his commentary salsu 
anekeşu chandabsu gayatryà eva brahmajhánadváratayopapidani, *t 

There are many metres but gáyatri is the best of all and it is the means 
of attaining supreme Reality, In sacrificial rituals also the top priority is 
given to the giyatri. Like mother, gayatri is the main substance to the 
brahmins. Gayatri can save the bhütas. The word gayatri is derived 
from ‘gai’ and "trai. The meaning of the last part is to save. Again 
the Chündogyopanigad states that the giyat is the form of prthivi 
(earth), as it is related to every being in this world. Gayatri is the 
symbol of trayi vidya and the substance of the Vedas. It is the 
strength and the symbol of aksaratattva, the essential power between 
vyakta (manifest) and avyakta (unmanifest) between one and many." Itis 
suparna or áyena. If it pleases the akgaratattva, the nectar. flashes into 
the heart. This is called the essence of the feathers of suparga. It is 
generally compared to fire. The dazzling flames are none but the suparoa 
and the bird 4yena always carries the pitcher of nectar for the welfare of 
man. The knowledge which is flashing every moment is called *dhi' and the 
longevity із also called ‘dhi’. The living beings are mortal but not the gods. 
The death brings sorrow but nectar gives happiness for ever. "Bhür', 
bhuvab', “wah” are the creator of speech, mind and prápa. The aim of 
ligence only but to gain the Supreme 
Reality. In the first mandala of the Rgveda it is stated thus :— 











feo aksare parame vyoman 
yasmin devi adhi уйуе nigedub | 
yas tan na veda kim red karisyati 
ya it tad vidus ta ime samisate™ ıı 


All mantras in the Reveda in this connection are rooted in aksaratattva. 
АШ other gods are originated from that sccondless aksara He who knows 
Him well need not read any text further. 

"To understand the significance of Vedavidyá one should go through the 
following vidyas ;— (1) yajfavidya (2) devavidyà (3) lokavidyà 
(4) prioavidy& (5) chandovidy& (6) avyayaakgara-kyara-tripurusa- 

$1. Ibid, Samkarabbásya. 
52. mn, 3/12/2 
$3. Raveda, 116439 


`= 
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vidya (7) madhuvidy& (8) agnividyà (9) indravidya (10) nidinavidya 
(11) gayatetvidy® (12) paramestividya etc. As inspite of the general 
statement of chandovidy&, the glyatrividy& is separately and specially 
enumerated in the list so it is to be understood that one should give 
importance to the said metre. 

In the tenth chapter of Bhagavadgita we find 


"brhatsáma tatha sámnám. 
gáyatri chandasim aham | 
masanam márgasirgo'ham 
rtünám kusumakarah® i 
The meaning of the second foot of that mantra is Tam the gáyatri of all 
metres. Thus it shows the excellence of the giyatri among all metres, 


Justification of Chandas 

Chandasis the main characteristic feature of the Vedas. There is no 
mantra in the Vedas without special reference to Chandas. The main 
subject of Chandas in this context is knowledge. Tt is stated also gayatrr 
chando visvimitra rsi savità devats. Here top priority is given to the 
gáyatri metre, It is also mentioned that by the knowledge of Chandas 
‘one can attain immortality. 

‘The following mantra justifies this contention :— 


ya it tad vidus te amptattvam апаш» i 
In this connection seven metres are mentioned together with their deities. 
‘The metres both in the Rgveda and in the Yajurveda are the same. 
It is mentioned in the Taittiriya Brahmana “red juboti, yajñasyodyatyai 
१००४४७ juboti viévedevasya netur ityüha." Thus Siyapicirya has 
ve 
55. Rgveda. 1/16423 
зе. Iia, 1001304 
97. Тыкшуа Saqi, 3/1/2 also cf. ТЫ, SAP 4 GAN ea. 
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given metrical forms of mantras and their applications. Knowing those 
applications one should utter those at the time of performances. There 
is no metrical form of mantras in the Yajurveda (cf. aniyathksarapüdani 
yajümsi bhavanti). 


. 














CHAPTER IV 


PINGALA THE SAGE, THE WRITER OF THE 
CHANDAHSUTRA 


Pitgalachandabsütra is the only book on metrics available as а 
complete work, But in fact this is not the first book on the subject. 
‘There are many writers of metrical books other than Pibgala. He himself 
mentioned the names of Tándi Saitava, Kasyapa, Katydyana, Маофаууа, 
Rati ete. Besides these we get Nyaáku, Kraustuka, Yaska, Sakajdyana and 
other writers". Bur unfortunately their names only are available, not 
their works. 

Асагуа Saunaka also wrote sütrus related to the Chandas. In the 
Rk-pritidkhya he has discussed the Vedic metre in a comprehensive way, 
The sütras, there, are composed in the anustup metre, beautiful, attractive 
and lucid, There are definitions and examples of various metres, Although 
it helps to acquire knowledge it is not to be marked as Chandovedáüga, 
because Šikyá constitutes its main topic of discussion. Secondly, there is 
по sütra containing primary knowledge of paribh’si etc. Pingala’s Chan- 
dabsütra is acknowledged as the only Chandovedihga. Here Pibgala has 
initiated all the required topics of discussion regarding metrical 
sciences. 

Among the Chandalstrakaras Piügala is the oldest and commands 
respect. So the author of the Agnipurána followed the Chandabéastra of 
Pibgala.* Agnipurina from chapter 327 to 334 has given the summary of 
Chandabššstra. It is mentioned here 
"chando vaksye mülajais taib 
pingaloktam yathükramam" 

Now two Pibgalachandabsütras are available (1) Piügalachandabsütram for 
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Vedic and other later languages and (2) Prákrtapaiágalam for the Prakrta- 
language and other. 

Both Vedic and classical Chandas is the subject of discussion in Pihgala- 
chandabsOtra. Like Pagini in his grammar, Pidgala has taken as the topic 
for discussion a span beginning from the Vedic to the classical period to 
maintain the continuation of the flow of languages. 

But al hough Pingala has discussed some classical sütras also in his 
Chandabsastra, there are certain differences between him and Gañgādāsa, the 
writer of the most popular Chandabéastea (on classical metres only), It is, 
however, to be remembered that Piügala flourished long before Gangidasa 
and the difference in approach may be due io social, religious and 
cultural change of society. 

А few differences between the two may be illustrated. 

а) The definition of mandakranta given by Pingala is *mandákrántá 
mabhau natau tagau ga samudrartusvarih’ (7/19). but Gabgidisa opines 
mandakrantémbudhirasanagair mo bhapau gad yayugmam. 

(b) Malini according to Pihgala is malini n m myau ya, but according 
to Gatgadasa it is "nanamayayayuteyam malini bhogilokaib" 

(с) Candrüvartà has been thus defined by Pingala "candrávartà nau 
nau sa’ (7/11). This Chandas is treated other vise la Gangādāsa ('guiunidha- 
laghuria Sasikala', candràvartà and бабка are substantially the 
(2) Priksta Paibgala :—Some scholars opine that this book is not 

written by ९७8०७, As Prákrta language has sprung up later, scholars 
believe it to be a work of fourteenth century. But this view is not accepiable 
to others. When Pjógala wrote his Chandabsütrs, Vedic language ran at a 
low ebb. The spoken form of Vedic language then became the language of 
the aristocrat, Pure Sanskrit was then the language of literature but 
Prükrta continued to be the spoken language. The derivative meaning of the 
word Prükrta is the language which comes from the general people. Regard- 
“ing this a modern scholar observes that Prakrta is the intelligible speech 
used by the people at larg:*. In Kalidisa's dramas we find general people 
ог women use Prakrta in their speech. Та the Mahabharata also Yudhisthira 
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uses Prakyta languages at the time of his conversation with Vidora when 
Widara was leading Yudhisthira and his party to safety from Jatugrha. 
Once there had beea а keen tussle between Sanskrit and Ргак!а to attain 
prominence. There are words available in the Mahabharata which seem to 
be Prakrta in original. Some opine that many verses of Puranas were 
written first in Prakrta and then they were Sanskritised. Sanskrit writers 
also used Prakrta in their daily life. So Prakrta language developed gradually 
with Vedic language. The origin of Prakria is to be marked from the Vedic 
time because at that time Prakrta was spoken language. 

Prof. Grierson used the word Prakrta in a broad sense. According to 
him gradual development of Indo-Aryan language is the development of 
various stages of Prakyta, i.e., OLA (Old Indo Aryan) NIA (New Indo Aryan) 
all these stages were simultaneously the stages of Primary Prakrta, Middle 
Prakrta and latest Prákrta. Thus Prakyta language from very earliest time ran 
parallel to Sanskrit language. Presumably Acdrya Pingala wrote Chandab- 
satra for the aristrocrat and Prakyta Pajügala for the general people. 

There аге many works which were recognised as commentaries of this 
Citrasena, Padma- 








prabhasüri, Pasupati, Baoinatha, Srfpati, Mathuránátha Sukla, Manohara- 
kysya (author of Pihgalattka), Pingalasiravikasini of Ravikara, Pibgalatat- 
Waprakisikii of Rajendra, Piûgaladîpa of Laksmindtha, Pihgalaprakiía of 





and Mytasafjivant of Halayudha. Among these Mrtasadjivant 
of Halayudha Bhatta is famous and available. Itis to be marked in this 
context that Pingala is the originator of Piügalariga. There is an 
Upanisadic text also in his name. This is known as Piügalaprapavopanigát. 
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Jivivibamao saarapiram patto vivimalamahaboilam | 
padhamabbhasatarambbo nao so pimalo jayai ıı 
"Мау god give Pitgalaniga, who with the help of his intellect captured the 
sealike ChandabSistras a success’. There is a story related to this. Once 
Pibgalanaga, the 'phagipati came to the earth from the nether region. 
After wandering at thé mountains and forests of the world peacefully he 
became afraid seeing Garuda, the son of Vinaté. Then he thought ‘Oh, 
now my last hour has come’. When Garuda expands his mouth to eat 
him Píügalanága humbly said to him, ‘Ob, the king of birds, please listen 
tome. If you eat me now, the Chandabédstra, a Vedihga composed by me 
will be destroyed. So at first I request you to bear that базга and then 
kill me’. Garuda being curious wanted to know that Sista. He with a 
view to describing four kinds of ‘yakira’ had drawn a long mathematical 
symbolic line towards the sea-shore. Не came to that place. Garuga 
having heard the Chandabéistra and seeing mathematical symbolic lines 
became charmed. After seeing the sea, Piigala mentioned "bhujaAgaprayata" 
consisting of four *yakàras. Thus he entered into the nether world by 
sca route. In this way he became the first writer of Chandabsütra. 
Halayudha, the commentator mentioned the name of Pigalandga— 
&rimatpibgalanágokta- 
‘chandabéastramhodadher- 
vritáni mauktikantva 
kánicid vicinomy aham ıı 

Tt is to be assumed from this verse that Pifgala bad written a voluminous 
Chandograntha in Prikyta and Apabhramía. So the available book is 
supposed to be written by the same Piñgala. Pandit Haliyudha also mentioned 
the name of Рїйда!йсагуа in his preface to the commentary. So it is 
to be concluded that Piágalàcárya aad Piûgalanîga аге the same person. 
Halayudha further observes 


O 
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sea. From that sea he has taken some drops of nectar like metre, So it 
is stated— 
kstrabdher amytam yadvad 
uddbrtam devadán: 
chando'bdheb pitigalacaryais- 
chando'mrtam tathoddhrtam n 
So we may say following the Vrtti of Haliyodha that Pifgala was the 
compiler of Chandas It is also stated by Halayudha that Pibgala wasa 
brahmin by caste. Jivànanda Vidya\dgara has taken Piügalandga as 
Piügaliciya and praised rimata frîyuktena sagaiévaryasdlinety arthab 
Plàgalanágena — bhujapaparikaraprhivivardhanena  nagavambodbhavena 
bhagavatà pingalacdryena.’ In PSpiolya Siksa also at the first verse we 
have— 








atha буар pravaksyami 
Pavintyam matar yatha | 

Aastránupürvam tad vidyat 
yathoktam lokavedayob ıı 

‘The commentator of this verse has remarked that be has first commented 
on the PidgalachandabsOtra and his another work named ‘Sikya’ will be 
explained now following the principles of Panini*. 

The Siksiprakaóa clearly holds that Piógalicárya. the younger brother 
carefully followed the direction of Panini, his elder brother, who had probably 
initiated him into the study of metrical science.’ Thus it is to be understood 
that Panini was the eldest brother and Pitgala was the younger one, Acarya 
Pingala resolved to write Siksá according to the grammar of Panini, 

The name of Panini and Pingala is mentioned in the Mababhiyya. The 
latter was the priest of the serpent-sacrifice. The Mahābhārata says :— 

tatra hota babhavatha 
brah mapas cagdabhargavab | 
5. Cr. The commentary of Jivànanda Уздуйзйдага, p. 3. 
6. khan 


direny адаш yathā yathi/ ^ 

sakeng 

Шата taclyáq vyakhyênye 
pana 


sri А 
Soe fie pete, sawa 00९0 жене 
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cyavanasyānvaye khyato 
jaro vedavidäm varab u 
шавиа brihmapo vrddho 
vidván kautso'tha jaiminib 1 
brahmábhavac chárügaravo'- 
thadhvaryué сарі pibgalab* ıı 


King Janamejaya in order to take revenge of the death of his father 
Performed a serpent sacrifice, “There Saunaka wanted to know about the 
Posts and position of different priests required for the smooth performance 
of that sacrifice. Ugrasravl replied that Pingala was the main priest 
(adhvaryu) of it. Thus it appears that Piogala was at first a priest well- 
adept in sacrificial work. He possibly belonged to the Yajurvedas. The 
adhvaryus are mostly associated with that Veda 

Pingalamuni is called Pifgalicdrya. The title Acarya is in use for 
many generations. To define this term Manusambité states that he is to be 
designated as Acirya who after performing all sacramental ceremonies 
taught his disciples all Vedas, Меда ораз and Upanişads with all their 
mystical theories”. 

So we may say that Pibgala was also Acárya like Yüska and Siyaga. 
Me was famous for his teaching of the Vedas and so he was called Acárya. 
At the time of explaining the Vedic mantras he holds that the sense of Vedic 
metrics is essential to upderstand the meaning of mantras. With а view 
to fulfilling that object, he composed a book on metrics and that is called 
Pingalachéndabsdtra. Many Brahmanas (sepcially Aitareya Brahmana) 
have octasionally dealt with Vedic metrics. So it is not true to say that Pingala 
жаз the first writer of the Vedic metres. Haliyudha also mentioned that 
those metrical compositions were tough and more difficult than the Piñgala- 
chandabsotra. Pibgala's metrical composition was easy to understand and 
this was differnt from all other composition available at that time, There 
were so many branches of Vedic studies available at the time of Pibgala and 
Pifigala was undoubtedly the master of one of the branches of Vedic studies 
8. Mababharata, 1/53/59. 

9. Cf. Manusamhità , 2/140 

upanîya tu yab sigyaun vedar adhyápayed dvijab/ 

sakalpam sarabasyam ca tam ¿crys pracakpate// 
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and according to the injunction of his own branch he has given his name in 
the title of the book. 

However, Piügalachandahsütra is the only earliest specimen of the fifth 
Vedibga. The word pingala comes from the root ‘pigi'. Pitgayati iti 
pitgala, means that which gives light. He has indeed given light to the 
metrical science. Каќуара may be his religious preceptor as his name has 
been mentioned with reverence by Pibgala in bis book. Kaéyapa was well- 
versed in “visa-vidya,” i.e. the science of (serpent) poison. This explains 





GENEALOGY OF PINGALA 

Pingala is supposed to be an ancient person of Nîga dynasty. The view 
of a commentator in this regard is noteworthy “ема drlyuktena 
sadaiivaryaíilinctyarthab, — piügalanàgena — bhujagaparikarapritividhanena 
nügavaméodbhavena  bhagavatá  pihgaliciryepa шаат  kathitam yat 
chandomayam Sastram ^-^ Thus be opines that Pingala belonged to 
the Naga family. Eight persons of this dynasty had played the important 
roles as kings. ` There is historical evidence in this regard. We find the 
mention of Nîga family from fifth century B.C. to fourth century B.C. 
Sibundga was the famous king of this line. Historians opine that he was 
the king of small extent and his empire was limited to Gaya and Patna. 
The capital of his kingdom was Rajagrha, in the hilly areas near Patna. 
‘He sent bis son to Varanasi and he made his home in the Girivraja near 
Rajgir. Some opine that modern ‘Nagpore’ derives its name from the name 
of Мара dynasty", Many person in India having Naga title still exist and 
they probably owe their association with that Nga dynasty. 

There is no definite evidence of Pibgalicarya being famous as Pidgala- 
niga, But we know that Pibgala was one of the priests of Janamejaya’s 
‘sarpasatra’. Sky became dark and air became smoky by the volatile 
Products of combustion of that ritualistic performance. With the offering of 
Oblation the Naga dynasty was gradually destroyed. Having seen this, 
gods and seers became anxious. Then Pidgala being pale and exhausted 
game to Indra and eulogised him. Indra being pleased with him put 


10, Asoke Chatterjee, Purknaparicaya, p. 244. 
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Taksaka aside his throne. Then Astika, the son of Manasi tried to stop 
this ritualistic performance. But Janamejaya was still revengeful. At last 
came Narada and by his request Janamejaya welcomed Astika. ‘stika 
requested him not to destroy the Nagas, Thus the killing of the serpent 
came to an end and the Nagas were saved. It is known from the 
Mahabharata Piñgala being distressed took the title Naga and from then 
he is known as Piügalanága. 





DATE AND ANTIQUITY OF PINGALA 


In comparison to Rgveda-pritisakhya and Piágalacbandabsütra we may 
safely say that Pifgala was earlier than Saunaka as he is contemporary to 
Papini. The definition of sütra itself suggests that conciseness is the main 
characteristic feature of satra. The nature of precision indicates the antiquity 
ofthe sotrakara. In this regard 8050705 grammar and its technique of 
composition are indeed the best examples of stra. Where ७101 writes 
“akah savarne dirghah', the same sūtra according to Reveda-pratisakhyakara 
is ‘saminaksare svastháne dirgham ekam ubhe svaram’. Again Papini’s 
‘adguoab’ according to Saunaka is ‘ikarodaya ckāram akárab sodayab' and 
“tatha ukarodaya okaram’ сіс. Besides these pratyahara is not accepted by 
Saunaka. On the other hand Panini for conciseness of sfitras took fourteen 
Маһефуага sütras and formed praty àbáras. If Saunaka would bave been earlier 
than Panini we may get in Saunaka the more abridged form of the sütras. 
Pitgala followed the technique and tendency to concise like Panini in his 
Chandabsütra, As for example in the very first satra "dhiiristrim" (Pingala 
1/1), he has given an extensive idea of his precision. Haliyudha in his 
wrtti remarks “trivirimam dasavaroam $agmátram uvica pihgalasütram 
chandovaddhapadárthapratyayaheto& ca Sastridau.”" It is indicated in the 
first sütra that these are three Stops (trayo viramah vicchedáb yatreti 
triviramam), If we analyse the three words we get syllables like dh, I, $, r, f, s, 
१ ६, m. The moras are also indicated in this sütra (for dhi-2, éri-2, strt-2). 

‘There exist certain points of similarities between Pingala and Panini. 

In Astîdhyayî of Püoiniwe find sOtras both "laukika' and ‘vaidika’. 
Pingala also dealt with classical and Vedic Candas, 
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Taking recourse to `pratyáharas' 
sOtras. Piñgala also controlled with "ganas" 

Pànini at the beginning used "vrddhirádaic" as suspicious sütra, Piñgala 
also used "dhlíristrim ( which suggests auspiciousness) as the first sütra of 
his book. 

Paoini at first has given the definition of lengthening and Piñgala the 
lengthened syllables 

Panini used the word vrddhi as nándi and Pingala used “dhi” to denote 
auspicous begnning—thus both practically demonstrated the same connotation, 

The commentator of Páoiniyatikwà described Pingala as the younger 
brother of Panini. If Paint flourished in fifth century B.C. then Pingala 
must have flourished in the last part of fourth century B.C. Piágala has 
mentioned some names in his book, Saitava, KAiyapa, Kátyáyana, Mándavya, 
Rati, Tadi ete. So it will be fair to conclude that Piágala might be later or at 
least contemporary of them, We know nothing about Saitava. Kaiyapa 
was a Mistrakira, Не was well-versed in visavidyi. Having heard the bad 
Kaiyapa was going to the palace. бей, the 
son of Samika cursed the king that he would dic within reven days. On the 
way hesaw Taksaka in the guise ofa brahmin. The brahmin requested him 
mot 10 go. Sohe returned bome. After the death of his father, Janamejaya 
performed a ritual to destroy all snakes and Pingala acted as the priest of 
that ritual 

The same is the story available in the Mahabharata: Аз it js mentioned. 
in the Mahabbirata so it is to be acknowledged that Pingala may not be 
later than the 364 century B.C. The name of Paoini is also mentioned in 
the Mahabharata, Kātysyana was mentioned by Piágala. He was the seer, 
the writer of the Dharmaiistra and Sravtasctra, John Dowson remarks 
"Kátyyana-an ancient writer of great celebrity, who came after 
Pipini, whose grammar he completed and corrested in what he called 
‘varttikas’, supplimentary rules aod annotations, He is generally identified 
with Yarmruci, the author of the Prakrta 0040440070. 

Katyayana may hive flourished between 4th century and rd century 
B.C. Nothing is koown about Mándavya and Rati, About Tandi we 
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associated with him. He was famous for his Srautasütravárttika and 
Cnandabsatra. 
Ia a story of Kathisaritsgara, Karyayana has been designated as the 
incarnation of Puspadanta. АШ these show that Pingala is to be placed in 
the 4th century В.С. But Prof. Dowson says that he belonged to the 208 


century В. 











CHAPTER— V 
AN ANALYSIS OF PINGALA'S CONTENTS 


Chandabsütra of Piñgala is divided into eight chapters. Each of the 
chapters contains special characteristics. In the portion beginning with the 
first chapter upto the seventh sūra of the fourth chapter the rules of the 
Vedic metres have been framed. After that the entire book contains, 
discussions on the classical metres. 

The first chapter of the Chandabsütra contains definitions and ihe second 
chapter deals with number of syllables in the metres like gayatri etc, The 
third chapter covers various characteristics of the Vedic metres and their 
feet ete. The fourth chapter contains Arya vaitàllya Chandas. The fifth 
chapter covers ‘ardhasamavrtta’ and the sixth contains metres with six syllabic 
feet upto those with twelve syllabic ones. The seventh chapter covers thirteen 
syllabic feet upto twentysix syllabic fect and their characteristic features. 
‘The eighth chapter contains gAtha and prastára ete. 

The first stra of Pingala is “dhi û strim’. By this rule Pingala has 
pointed out the definition of m gana. 

Beginning from the first айга of the first chapter upto the ninth 
Pingala defines *m'akárádi gapas, In this regard Pifgala follows the rules 
ef the composition of the sütras by his predecessors. Here ten syllables, 
ie, m, y, r, s.t. j. bh, п, g and are symbolically used. These ten syllables 
are the root of all metres. Three syllables make а gana, ‘g indicates 
lengthening and 1 denotes shortening. 





If there are three lengthened syllables the feet will be "та. t is 
indicated by the rule ‘dhiéristrim’, i,e., if there is the existence of “ma” it is to 
be understood that there are three lengthened syllables. From eleventh to 
fourteenth satra, Piñgala explains how to count lengthened and shortened 
syllables. By the rule "dhrádiparab" Piügala has mentioned the lengthening 
and shortening of the previous joint consonantal syllable and other three 





AN ANALYSIS OF PINGALA'S CONTENTS 83 


Pingala. By the word 'dhra' the joint consonant is indicated. The last 
satra of the first chapter “astau vasava iti” (P.1/15) is the direct indication to 
include all well-known words and by that the number is to be marked. One 
of the characteristics of Pingala’s works is that he has ended each of his 
chapters in the book with ‘iti’. Halayudha mentioned that ‘iti’ is the symbol 
of the end'. As for example we may cite ‘aytau vasava iti’, which is the 
last sütra of first chapter ; “prag yajusim асагуа is the last sütra of the 
second chapter ; agnivesyakasyapagautamd fgirasabhargavakauiikavasi- 
stüni gotrápiti constitutes the last of the third chapter. 

There are fifteen sûtras in the first chapter of the book. This chapter may 
be named *páribhásikasamjnidhyaya'. Beginning from first sütra of the first 
chapter upto the twelfth sütra he has presented the subject with the help 
of а conversation between a teacher and taught. There із a great signi- 
ficance of this conversation, The neces: 
By learning the Vedas one may gain intellect and be who is intelligent gains 
wealth easily, Similarly he who is rich can easily have а good wife 
because the entire family life stands upon wealth, The second satra, ie, 
‘varê xû y' signifies that a man can get a lady аз wife, fortunate in 
mature. The third satra is ‘ki guhá' The disciple asked ‘kA guha yatra 
asau tisthati’, (where is that secret place inhabited by him ?) Here the 
word ‘guhê’ stands for the вате of a place. The fourth айға is 
'vasudhá s which signifies the answer of the preceptor. The world is the 
answer, Oné may get knowledge in this world. The fifth sütra is 54 te kva ९. 
Again the disciple asks ‘wherefrom intellect advised by you is to be 
attained’ ? The preceptor answers that it is to be attained from home. The 
disciple again asks ‘kads sa j', Le, “please indicate the time when 
the family man will attain that intellect". The answer lies in the 
speech of the preceptor, ie. ‘dhriidiparah’. The meaning of the satra is 
he who is the most suitable can understand all and attain the intellect. 
Again he asks “kim vada bh", ic, how is it to be attained 7" kim 
kurvan si dbi labhyate tad vada 7" (How that intellect is achieved 7) In 
answer to that question the preceptor replios “na hasa ‚ being patient 
опе may attain that intellect. 

‘Beginning from the first to the eighth sūtra (ma, ya, ra, sa, ta, ја, 
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bha, па) the cight ganas are described. In theninth satra shortening and 
in the tench the lengthening are advised. The eleventh sūtra contains 
consonantal lengthening and the lengthening of the anusvira, The 
twelfth sūtra contains kngthening of duplicated, lengthened syllables. 
The thirteenth stra deals with the double shortening of a syllable having 
two mora. The fourteenth contains the classification of syllables 
according to their metrical formation. The fificenth sütra contains the 
number of syllables in metrical composition according to the prevalence 
of famous words. The word ‘vasu’ indicates the eighth syllable 
shortened and lengthened and it is accordingly applied everywhere. 

The second chapter contains the number of syllables of eight kinds of 
gûyarrî metre The daivi gãyatrî is of one syllable, the asurî gáyatri is 
of fifteen syllables, the ргајаратуд gayatrl is of eight syllables, yàjusl, 
simal and árci contain six, twelve and eighteen syllables respectively. The 
dai bwi and prajapatya gayatri being united forms an arsi gayatri 
of twentyfour syllables, Again yajuyi, samni and aret being united forms. 
а brahmi giyatrt of thirtysix syllables. The daivi gayatri is of one 
syllable, daivi usoik of two syllables, diivi anuytup of three syllables. 
This is the process of elision. Adding four, one and two syllables with 
pràjipatyá, yajusi and sãmnî gayatri we get other metres. As for example 
we may take the case of the ргајарагуй usoik of twelve and yûjuşî uşoik 
of seven and sámnt uspik of fourteen syllables. Adding three syllables with 
Ari gáyatri we get usoik etc. Adding six syllables with bráhmI gîyatrl 
we get brahmi uspik. Again adding six syllables we get brübmi anustup, 
Go. 42, 45 ete) Thesaid metres are formed by being increased only by 
опе syllable. The only exception is to be marked the sphere of surî 
wayatrl. There we get later metres baving decreased by опе syllable. 
As for example asari gàyatri is of fifteen syllable, asurî ७४७७ fourteen, 
{suri ५०७७०० thirteen and so on. All the seven metres are divided into 
sight forms like агу бс. So we get the sum total of fiftysix kinds of 
metres (7% 8). 

Ла all the sütras in the third chapter there is the ‘anuvptti’ of the 
‘word 'pada'. In the second sūtra of this chapter the author has prescribed 
‘the rules regarding filling of foot, in gáyatri etc. where syllables fall 
` a. Buber, there we fill the pada (foot) with iy, uv ete. 
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As for example ‘tat savitur varepyam’ is cited by the vrttikara. Here as 
there are seven syllables only by the side of other two feet of eight syllables 
cach, one should fill the foot adding one more syllable, ie. ty. Then the 
form will be “tat savitur varepiyam'. From the third upto the sixth -sūtra 
the number of syllables of each foot and in the seventh total number of 
foot is mentioned. pada of gáyatri the eight syllabic foot is to 
be marked, jagatt ox. twelve syllabie foot and virája ten syllabic 
foot and trigup contains eleven syllabic foot. The other name of the 
metre viràt is райын. The said metre contains somewhere one foot, some- 
where two and elsewhere it contains three or four feet. But the gáyatri 
metre contains generally three feet 











In this chapter from eighth to seventeenth satra the aine forms of 
güyatri metres are described. Those are the following :— 

a) The four feet containing six syllables each with the sum total of 
twentyfour syllables form йгуї gayatri metre. 

b) The three feet containing seven syllables each with the sum total 
of twentyone syllables make a padanicrt gyatrl. 

c) The atipadanicrt giyatri is formed with the six syl'abic first foot, 
eight syllabic second foot and seven syllabic third foot, ie., with the sum 
total of twentyone syllables in three feet 

d) The nigh gáyatri is formed with nine syllabic first and second foot 
and six syllabic third foot, Le, with the sum total of twentyfour syllables 
in three feet taken together. 

e) The opposite form of mápi gayatri is called všrahi gáyatrl. ie., 
first foot of six syllables, second and third foot of nine syllables. 

f) First thee feet containing six, seven and eight syllables respectively 
is called vardhamana 88900. 

g) The opposite form of the vardhamana gãyatrî is known as pratisthá 
atri. This form of giyatri contains eight, seven and six syllabic foot 
simultaneously. 

h) The dvipid vira form of gîyalrî contains one foot of twelve 
syllables of jagati metre and eight syllables of gàyatri metre- 

i) The tripid virt gayatri is formed with the three feet of tristup. 
(ke. eleven syllables) Thus its total syllables are thirtythree. 
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Pingala defined uspik thus :—usnig güyatrau jágataé са". The 
meaning of that satra is that the cight syllabic two feet and twelve syllabic 
one foot makes the usgik metre. This uspik again is of four kinds. The 
definitions of all these forms of usnik are stated from nineteenth to twenty- 
second sütra of the third chapter. 

a) kakubh usnik :—This type of metre coni twentyeight syllables 
in all, First and last feet are made of cight pe. Mes each and middle 
foot of twelve syllables. 

b) pura uspik—lt contains the sum total of twentycight syllables 
first foot of. which is of twelve syllables and the last two fect contain eight 
syllables each. 

€) parosoik —The last foot of this contains twelve syllables and first two 
contain eight syllables. 

d) ari usoik— This type of ७७ contains twentyeight syllables of 
four feet. Bach foot of it consists of seven syllables. 

Pingala defines anusup thus :—"anuspuvgáyatraib, I is generally of 
three types :- 

1) Four feet contain eight syllables cach make an ओढा anustup. 
Here the total number of syllables is thirtytwo. 

2) First and last foot of which contain twelve syllables each and the 
middle one eight syllables is also an anustup metre, 

3) First two feet of which consist of twelve syllables and last of 
which is of eight syllable and has a sum total of thirtyiwo syllables with 
three feet is an anustup metre. 

To define brhati metre Pingala stated “brbati jigatas (ауа ca giyatrah”. 
The first foot of it contains twelve syllables and other three feet consist 
Of eight syllables each. There are seven forms of brhatt, Pingala from 3/27 
to 3/36 describes those classifications, 

A) ए१ brhati is one where the third foot contains twelve syllables 
and other three consist of eight syllables each. 

b) nyabkusirini brhati—The second foot of it conists of twelve 
syllables and other three feet of eight syllables each. This nyankusürini 
is named as skandhogrivi by Kraustuki and urobrhati by Yuska. 


2 ७७७७055942, 18. 
Э. Plügalachandapsütra, 3/36, 


D 














AN ANALYSIS OF PINGALA'S CONTENTS a7 


€) uparistat behatt :— The last foot of which consists of twelve 
syllables and other three feet of cight syllables cach is called upariştat 
brhati. 

d) purastát brhati ;— The first foot of this type of metre contains 
twelve syllables and other three feet consist of eight syllables each. 

€) Sometimes brhati metre consists of four fect having 
each, Thus the total number of syllables here is thirtysix. 

f) First two feet having ten syllables each and other two eight syllables 
each also form the brhati metre, 

&) Three fect having twelve syllables cach form mahabrhati metre. 
According to Tangi this form of brhatI is “ахо һат" 

The Sütrakára from satra 3/37 to 3/49 describes the twelve forms of 
padkti metre. Two feet of this metre consist of twelve syllables and other two 
of cight syllables, (cf. panktirjagatau gáyatrau).* It has several varieties. 

a) satab penkti ‘The metre which contains twelve syllabic first and 
third and eight syllabic second and fourth feet is called satabpadkti. 

b) First and third of which contains eight syllables and second and 
fourth consist of twelve syllables cach is also called satabpankti. 

€) ástárapaükti :— First two feet of which metre consits of eight 
syllables and last two of twelve syllables is called dstárapaakti. 

d) prastüra pankti :—First two feet of which contain twelve syllables 
and last two of cight syllables is called prastira pañkti. 

©) vistira pankti>—First and fourth feet of which contain eight 
syllables and the second and third contain twelve syllables is called vigtira 
pañkti. 

f) samstára paókti :—First and fourth feet of which consist of twelve 
syllables and second and third contain eight syllables is called samstára 
patkti. 

g) aksara pafikti —aksara paükti consists of four feet having five 
syllables cach. 

h) alpaiah patkti:—alpa&ab patkti is that which consists of two 
feet having five syllables each. 

4) pada pañkti is that which consists of five fect having five syllables 
each. Thus total number of syllables here is twentyfive. 





syllables 
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j) pathy pañkti is that which contains five fect having eight syllables 
each. The sum total of forty syllables makes this type of paùkti. 

K) jagati padkti consists of six feet having eight syllables each. 

Beginning from 3/50 to 3/54 Pifgala has given the characteristic features 
of tristup and jagati jointly. According to Pingala. both tristup and jagati 
are divided into three forms. This type of metre contains five fect with the 
total of fortythree syllables. According to Pibgala, the eleven syllabic first 
foot and other four feet of eight syllables make a trigfup metre (ekena 
tristuv jyotismatL)* Both trigfup and jagati are called jyotismatt because 
both of these are ended with the word jyoti. A» for example we may say 
purastijiyoti, madhyejyoti and uparistájjyoti 

a) purastjjyoti iriwup :—Firu foot of which consists of eleven 
syllables and other four feet eight syllables is called purastajjyoti tristup. 

b) madhyejyoti tristup-— Herein first two feet and last two feet 
consist of eight syllables and middle foot of eleven syllables. Thus the 
madhyejyoti consists of fortythree syllables. 

€) uparistijjyoti tristup consists of the first four feet having eight 
syllables each and the last foot of this metre contains eleven syllables. 

‘The rule “tatha jagat indicates the similarity of classification of 
the two." 

At last from 3/55 to 3/60 Piñgaläcārya has shown another six kinds of 
additional metre. These are #abkumati, kakudmatt, piptlikamadhya, 
yavamadhyi, nicrt bhurik and virat, Of these fahkumatt contains five 
syllables in one foot and six syllables in other three feet." ‘The same process 
is to be adopted at the time of forming dabkumatt giyatri, éabkumatt 
anustup and so on. The metre named pipllikamadhy’ occupies a special 
place in the series of seven metres. Here the first and last foot consist of 
eight syllables and middle foot contains three syllables only. It is like an 
ant whose middle portion is low and the front and back portion are high. 
From giyatr to jagati all are to be designated as pipllikamadbyd. Just 
opposite to this type is called yavamadhya. The first and last feet of which 
consist of lesser number of syllables and the middle foot of greater number 
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Of syllables is called yavamadhya gāyatri, There are two other kinds of 
metres named nicrt and bhürik. Generally g&yatri consists of twentyfour 
syllables. But when we find one syllable less, it is called пісі gãyatr and 
when it contains one syllable in excessit is known by the name bbürik 
Syatri Other metres are also to be divided thus. Similarly when two 
syllables less or more are detected іп a giyatri, they are vira glyatrl and 
svarā, gáyatri respectively. Other metres also follow the same principle. 
М there exists any doubt in the determination of metre, the first foot is 
regarded as the deciding factor. Thus the metre consisting of twentysix 
syllables fulfills the definition of svaràt gåyatri as also of viràt upik. But how 
its proper metre can be determined 7 Halàyudha says the first foot of it 
decides the issue. 

The tune or accents of all these seven metres are called sadaja, (abla. 
gAndhára, madhyama, patcama, dhaivata and nisida. Colours of seven 
metres are silvery, variegated, brown, black, blue, red and white respectively. 
The names of the clans to which they belong are ah mentioned there. 
These are Agnivedya, KAtyapa, Gautama, AAgirasa, Bhargava, Kaudika and 
Уайїуһа. 

Gods invoked in а mantra аз well аз the tune and ascent play an 
important role in the determination of the metre when other ways are not 
known or appear to be confusing.” 

In the fourth chapter there are fiftcen kinds of metres beginning from 
utkrti upto jagatf. The metre utkrti consists of one hundred and four syllables. 
Thereafter resulting upto fortyeight various metres are discussed—{each is 
less by four syllables than its preceeding one) abhikrti consists of hundred 
syllables, samkrti of ninetysix syllables. Vikrti of nintytwo syllables, аку of 
'eightyeight syllables, prakrti of cightyfour syllables, Кї of eighty syllables, 
atidhrti of seventysix syllables, dhrti of seventytwo syllables, atyaWi of 
sixtyeight syllables, asti of sixtyfour syllables, atifakvarl of sixty syllables, 
dakvart of fiftysix syllables, atijagatt of fftytwo syllables and jagatt of forty- 
eight syllables. The arşa form which has begun from twentyfour syllabic 
Tandigibe chandasi айым райм mireayab kartavyab—Haliyydhaytiti on 
Pifigala 3/61. 

э. Did..en 3/66, 


tfidevatanvaravar nit 18080 
nibéreyasam jechant) chindasah 
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gáyatri and gone upto fortyfour syllabic tristup is applicable not only in the 
‘Vedic usages but is available in the classical poetry also. 

The eighth sütra of the fourth chapter is ‘atra laukikam". All metrical 
formations before this sütra are Vedic and all formations after it are classical. 
All metres beginning from 4/9 upto the end are included in the classical 
group. 

The feature of раа is ruled thus "98038 caturbhágab"", i.e., one fourth 
‘of each metre is called рада. As for example we may cite the twentyfour 
syllabic gàyatrr. Here six syllables make a pada. Pingala stated while 
defining gana ‘lah samudra gapah™!. Four shortened syllables make 
a gana. 

In the fourth chapter from sütra no. fifteen upto twentyone Pingala 
has described various forms of Arya metre. After that he has discussed 
the classifications of агуй metre. Those are pathy, vipuld, mukhacapala, 
jaghanacapalà, mabicapals, giti, upagiti, udgiti and āryāgīti. 

There are seven vaitallya metres. Those are aupachandasaka, dpatalika, 
prücyavrtti, udicyavrtti, pravrttaka, cáruhásin, aparāntikā. Vaitallya 
metre is that where there are fourteen “matra” in the first and third foot 
and sixteen ‘mitra’ in the second and fourth foot. The concluding 
portion of each foot of this metre is connected with first a shortened 
and then а lengthened syllable. The characteristic features of seven vaitallya 
metres are described from the rules no. thirtyfour to fortytwo. After that 
the *matrasamaka’ i» described. The 'mütràsamaka' according to Pingala'? 
is divided into four forms : vinavasika, visloka, citràand upacitra. The 
rules beginning from 4/44 to 4/47 have shown the forms of those metres. 
Piógala mentioned here that gityarya consists of sixteen shortened syllables. 
and there should be no use of lengthened syllables. Then follow the 
definitions of the metres named jyotisikha, saumyasikhi and cülikà. We 
may form a list showing seven forms of these metres (-- 
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‘Name of the Metre Aticchanda Viechanda 
1, Gayatri—24 syllables Atijagati—52 syllables — ६४-७0 syllables 
2 Usoik-28 — , акуан—56 — „ Prokrti—s ., 
з. Anusup—32 „ — Atitakvan—60 „ kisê „ 
4. Brhati-36 , ANE E Vikti-92 n 
5. PaMkti40 — .. — Atyasti—68 » Samkri—96 „ 
6. Trstup—44 — , — Dhri—72 4 Abhikrti—100 ,, 
7. Jagati—8 „ лыч „ Unmi—lO4 , 





Gayatri Озок Anustup Ваш Pankti Теор шап 





24 28 32 36 40 а 48 

1 2 3 4 5 6 1 

15 14 13 12 " 10 9 

s 2 16 20 24 28 2 

6 7 s 9 10 u 2 

12 14 16 18 20 2 24 

Art 18 a м 27 30 эз 36 
Brahmi 36 42 48 54 60 66 т 








Gayatri 2 з u 25 26 
Uşgik 26 n = 29 30 
Anuştup 30 зі 2 3 м 
вфат 34 35 x » 38 
Райа! 38 39 EI a 42 
теңир 42 as ы as 46 

46 47 as 49 50 


Jagati 
—@— e 
The same classification is applied to the Aticchanda and Vicchanda also. 
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If the characteristic features of the metres as shown by Pifgala fail to 
hold good to all the Vedic metres, all these may be explained with the help 
of niert, bhürik, virt ete. As for example the word “awah” may be taken. 
Though it is monosyllabic, there is mo contradiction with the anustup. 
According to the dictum ‘sthiter gati cintanlya.’ Pihgala has written this 
Чаа”. He has attempted to discuss the metres of these mantras only 
which are available in the Vedas For that reason he has classified the 
metres from one syllable onwards 

In the fifth chapter, Pihgala introduced “vritam” for application of vrtta- 
chanda till the end of the book. Metre generally is divided into two parts 
itd and vrta. Pingala has classified the ута metre into three. Those 
are sama, ardhasama and узата. Samavetta is that which consiits of 
same number of syllables in four feet and if half of these four foot (ie. two 
feet) contains the same number it is called urdhasama and if all the feet 
are unequal it is the visama metre. 





In this chapter he has described wamani, pramani, vitàna, pathy, vakira, 
«араја, vipuld, ete. In the padacaturürdha there are no lengthening and 
shortening rules. To define it in a general way, he stated that the first 
foot of this metre consists of eight syllables Increasing by four, the second 
foot twelve syllables, third foot sixteen syllables and fourth foot of this 
metre consists of twenty syllables. Making some alterations to this metre 
Apida, praryapida, mañjari, lavall and amriadhara are formed, There are 
two types of pratyipida metre. When the first two syllables of each foot 
‘Becomes lengthened and others are shortened it is called pratylpldà metre 
too. From 5/26 to 5/44 Pingala has given the definitions of udgata, 
saurabhaka, lalita, upasthita, pracupita, vardhamána, suddhavirddtyabha, 
wpacitraka, drutamadhyá, vegavari, bhadravirst, ketumati, ûkhyênikî, 
viparhikhysoiki, harioapluts, aparavaktra, puypitágri, yavamatl, Gkhá and 

In the sixth chapter, at the outset Piógala has given the definition of 
yatiand also dealt with its necessity. The sütra is "yatirviccbeda'?* Whatta 
Haliyudba, the commentator has explained that yati is the divisional mark 
—— in metrical verses, He uses the word viecheda which p 
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the rest place (vifrümasthána)* The significance of this yati is shown 
variously in many works. ft is coming as an augment generation after 
generation in the Chandaidstra. In Piógala's work here, this term yati in to 
be taken as an adhikîrasûtra upto the end of seventh chapter. The words 
like samudra. ete, are the indicators of yati As for example -—the word 
samudra (ocean) signifies four syllables, the word indriya (sense organs) 
stands for five syllables. rtu is equivalent to six syllables, yi seven syllables 
and vasu signifies eight syllables and so on. Where there is no mention of 
these types of words the yati is to be supposed at the end. 

The necessity of defining yati is indeed inevitable. For this yati, metres 
are named accordingly. As for example we may take the case of candrdvartà 
тюе”. Where there are four na ganas and one sa gana that one is 
Called candrivartl. This candrivartt is to be regarded as the metre named 
mali when in the aforesaid metre we get the yati in eighth. and ninth syllable. 
If the yati is marked in the eighth and seventh syllable it is called 
mapigupanikara* It is to be mentioned in this context that in candrivarta 
metre, yati is to be marked ia seventh and eighth syllable. The same 
subject is stated in the sūtra по. 8/15 also. Мете the metre avitarha is 
known as kokilaka. The yati is to be marked at the end in avitatha metre. 
But when the yari is possible in eighth, fifth and fourth it is to be designated 
as kokilaka. 

The first уна of the chapter VI is tanumadhya. To define this Pitgaln 
stated tanumadhya tyau', This के the эта of gdyatr metre. The 
gnyatri metres ending with ta gana or ya gana are called tanumadhys. 

After this the metres viz. Kumüralalit, — mánavakakriditaka, 
citrapada, vidyunmala, hamsarota, bhujags(lusrtá, halamukhi, suddha- 
Vir, panava, rukmavatt, mayürasürinl, marta, and урах like upaathità 
and ten syllabic metres bavo been enumerated from 88940 to pabkti, 
Among the eleven syllabic metres we may mention indravajrá, upendravajrà, 
'upajati, dodhaka, alin’. vîtormî, bhramaravilasità. ratboddbari, худма, 
wrata, fyenî and vilisint. 














डक, 
काता 
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Among twelve syllabic metres mention may be made of yaméasthi, 
indravaméa, drutavilambita, totaka, puta, jaloddhatagati, tata, kusumavicitri, 
сайсак! bhujaügaprayáta, sragviol, — pramitáksará, kantotpida, 
vaiñvadevi, váhini and navamálini. All these sixteen metres are defined and 
explained. All classical metres from tanumadhyá to navamalini numbering 
fortytwo which have the same syllables as gáyatri and jagatī are discussed, 

The seventh chapter begins with thirteen syllabic prabargiol vita upto 
thirty syllabic dagdaka jati, ie., the sum total of thirtytwo kinds of metres 
are described. Ргаһагуіої is defined by Pingala thus -—  prahargini manau 
jarau gatrikadaSakau."*, i.e, the metre in which each foot consists of ma, 
na, ja, ra (these four ganas) and a lengthened (guru) syllable is called 
praharsii The names of thirteen syllabic metres described in this chapter 
are prabarsipi, ruciri, mattamayüra and gauri. After this the fourteen 
syllabic metres are described. Those are asambüdhá, aparajita, praharana- 
kalità and yasantatilaks, The metre vasantatilaka is designated in 
different names by Kaéyapa and Saitava. According to them, this metre is 
called simhonnatà and uddharsigi respectively. Among the fifteen syllabic 
metres there аге candrávartà, mala, mapigupanikara and таілі. For the 
variation of yati, the candravartd metre is divided into two names mala and 
magiguoanikara. Rşabhagajavilasita is a sixteen syllabic metre, Seventeen 
syllabic metres are harinl, pythvi, vaméapatrapatita, mandākrāntā and 
Sikhacigl. Kusumitalatavellita is a metre of eighteen syllables and sardola- 
vikridita consists of nineteen syllables. Twenty syllabic metres are divided 
into two parts suvadanā and vrtta. The vitta metre is easy and simple. 
Рійраја defines gliti vrttam, ie, when each foot of the metre consists of 
la and ga containing total of twenty syllables is called vitta metre. 
Sragdbará and bbadraka are respectively twentyone and twentytwo syllabic 
metres. Aivalalita and mattákrida are the examples of twentythree syllablic 
metres, Тапу and krauficapadé are the examples of twentyfour and twenty- 
five syllabic metres. Bhujatgavijrmbhita and apavihaka consist of twenty- 
six syllables. Extending one syllable we get dandakajüti The last thirty 
syllabic dandakajati is called pracita, 

‘There isa vivid and elaborate description of githa and prastira in chapter 
УШ, The first sütra of Piógala defines 85195 thus ‘atranuktam ваа 
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‘The names of metres seen previously but the applications of which are 
not found is called gatha. In the fifth, sixth and seventh chapter of this 
Chandabsütra the general rules connected with the metres are presented. 
The rest of the metres would have to be generally identified as gith& as it 
will be practically innumerable to count each of them and stamp a new 
name on each of it. 

In this chapter eleven syllabic kudmaladant, varatanu, jaladharamala, 
gauri, lalana of twelve syllables ; kanakaprabhi, kufilagati of thirteen 
syllables ; varasundari, kutilá of fourteen syllables ; байа, varayuvati 
of sixteen syllables ; atidayin), avitatha, kokilaka of seventeen syllables ; 
vibudhapriyà and náricaka of eighteen syllables ; vismità of nineteen 
syllables and Sadivadana of twentyone syllables (eighteen kinds in total) are 
mentioned, 

In the last chapter from 8/20 to 8/34 the descriptions of other different 
peculiar metres are given. 








Root of the classical metres 


More or less all classical metres trace their origin in the Veda, From 
the seven principal metres of the Veda, being altered somewhat, the classical 
metres are formed. Great poets have created metrics in accordance with 
their necessity. Among the eight syllable classical metre vidyunmila is 
defined thus “vidyunmala mau gau. Two ma ganas and two lengthened 
syllables make а metre called vidyunmala, 

As the source of it we may cile dyivi ksims rukmo antah.” Нее 
eight syllables are lengthened. This metre is called vidyullekha and soma- 
kanta elsewhere. The kanyāvrita if repeated twice begets this eight- 
syllabic vidyunmála metre. 

For indravajea we may cite for example indrasya vajro marutám antkam^ 
Here we get ta, ta, ja, ga, ganas. The said mantra is signifying the 
indravajra metre. With а view to praising the god Indra, this eleven 
syllabic tristup may be formed. So this one is included in the classical 
metre. Thus the root of this metre is to be traced from the Vedas. Some 
opine that as it sounds like the roaring of the thunderbolt of Indra, hence 
this is called indravajrá. 

m. TT — 


21. m. 6/47/28. 
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‘Thus upendravjrü with ja, ta, ja, ga, ga ganas is to be traced from 
the first mandala of the Rgveda. In the first mandala of the Rgveda we 
find vayaécanámi patayanta Spub*, If we analyse this mantra we get 

vayaica папира tayanta а pub 
ja а Ја mam 

We may cite another mantra from the Rgveda.— 

араба hasto'a prtanya — dindram** 
ja = » m ва 

In the Rgveda we get the metre bhujañgaprayáta also. The definition 
of the said metre is bhujabgapraytam caturbhiryakaraib. As for 
example we may cite sahasram ta indrotayo nal sahasvam.™ It isto be 
mentioned in this connection that the somaráji уга with two ganas if 
uttered twice will be transformed into bhujahgaprayata. This is called 
аргатеуй in the Natyaddstra. 

Thus it is proved that classical metres are originated from Vedic 
mantras, In fact, all the classical metres can be traced in some form or other 
in the Vedie text. 

Like Pápinian grammar the Chandabsütra of Piágala is composed in the 
form of su In Visoudbarmott: and  Parüéaraupapurágas the 
definition of sütra is given thus .— 

alpiksaram asandigdham säravad vidvato mukham 
astobham anavadyam ca sûtram sütravido vidub 

‘All the conditions are reflected in the stray of Pifipala. 

(a) Alpiksaram :—Each sūtra possesses the least number of the syllable. 
For example we may cite he, glau, totakam sab?" etc. 

(b) Asandigdham :—There should be no scope of including doubtful 
words. Аз it is seen in grammar the root ‘pa’ may signify bhviidigaolya root, 
9r adádiganlya at the same time, With a view 
application such forms as pivati am. 
have been written in the 
sadbhib, 
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(6) Saravat : There is no scope of including unnecessary and 
weak words. 

(d) Visvatomukham ; These are applicable everywhere 
(©) Astobham : There should be no scope of including meaningless 
words. 

(0) Anavadyam :—Faultless in every respect 

Sütrasare six-fold. Those are :— 


залуба са paribhási ca 
vidhir niyama eva ca 
atideso’dhikaras ca 
sadvidham satralaksanam 

a) Samjbü—Vyavahárürtham éistrakrtab samketab samjna, 

b) Paribhasa—Parito bhasyate yá så paribhási. 

©) Vidhi—Aprüptaprápako vidhib. 

d) Niyama :—Samanyapraptasya vitesivadbáraoam niyamab, 

€) Atidesa—Anyadharmasyanyatraropagam atidesab. 

f) Adhikira : Parvasthitapadasya paras dtregopasthitir adhikarab. 

Anuvrtti is used in the sense of adhikára. So there is no special 
definition of anuvrtti, Anuvrt is of three kinds, (a) simhavalokita 
(b) mandOkaptuti and (c) gaogasrota. 

п) From а later sūtra some words would have to be read in an earlier 
sOtra. Itis generally used to explain the sütras. It is just like sight of a 
lion who while advancing with his prey occasionally looks back. So it is 
called simbavalokita. As for example from the satra dvivapyalpasab (3/45) 
the word alpa is taken and read in the former sūtra aksarapaáktib 
paficakicatvarah (3/44), otherwise it will be difficult to explain it 
Similarly there is a sūtra padasyánustub vaktram (5/10). From this sütra 
the word anustup is to be taken and read in an earlier sütra 
samint (5/7). The satra no. 5/26 requires the help of the word ‘dyn’ 
which has been taken from 5/29 (ie. upasthitapracupitam prthagidyam 
ы Mapdûkapluti is that where the sūtra or а portion of it is 
applied to sūtra further off without touching the intervening опе or twe 
or more sütras. To define this manjOkapluti Visudevadtkyita, the 


36. Cf. Flaltyudin on 0७ 5/29 
a 
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commentator of Siddhintakaumodi states masdüki yatha madhye padáni 
santatam apraksipanta eva utplutya gacchanti tadvat anuvrttib #7 

Halayudha, the witikira im the explanatory note of the sūtra vrata 
паш spau g (6/30) states that here the samudra and ryayab will come 
by the process of mapdükapluti. Hence there will be yati in fourth and 
seventh syllable. There two words are found in 6/25 (Alin! matau tagau ga 
samudrapiayab). The intermediate sütra» 6/26—6/29 аге not effected any 
way thereby. 

€) Gaágisrotas: Ir is like the flow of the river Ganges. This is of 
three kinds (a) Firstly it somes from the previous sütra to the next, As 
for example we may cite “trtiyam dvipaj fágatagiyatryabhyám' (3/16), From 
this satra the word trtiyam will come in the satra "tripáttraistubbaily (3/17). 
Thus the word caruypát from catuypüdrsibhi (3/22) comes to the sütra 
anuytup giyatraih (3/23). 

Anuvrti at a stretch, һе, without any end is another kind. The 
example which may be cited in this regard is vrttam (5/1). This sūtra is 
to be taken to explain the sütra upto the end of the book. 

Anuvrtti in certain sütras is also a kind of 39७१0. As for example we 
may cite Piágala's sütra no. 3/44 upto 3/47. There is а stra in Pibgala 
which runs thus—aksarapanktib paficakaé catvirab 3/44. From this ४0७७ 
the word райсаһа is to be taken as anuvrtti and it goes upto 3/47. 














CHAPTER—VI 
PANINI, PINGALA AND SAUNAKA 


Previously it is mentioned that the Paginian process of composing 
sütras is followed by Piügala. To concise the sOtras Panini has devised 
and taken recourse to pratyahiira. Pibgala also acknowledged eight kinds of 
gapas in his Chandabsütra. Pápini also has given six kinds of definitions 
of sütras like Piñgala. Similarity is also to be marked in the sphere of 
anbyitti, The metrical composition of Piágala ix divided into eight 
adhyayas like Panini, Papînî in his aştãdhyãyî bas not given the examples 
of his sOtras. Pitgala also following Panini has not given instances illus- 
trating his sütras, All the examples available in the Chandabsütra of Pingala 
are given by Haliyudha, the commentator. But Saunaka on the other 
hand, has given examples, for bis sütras are composed in the metrical 
structure in his work Rgveda-pratisakhya, From all these we may say that 
Pingala was certainly influenced by Papin 

The language of the Rk-prátikhya is indeed lucid and the general 
characteristics of sütras are completely absent here, i. e., this book is not at 
all hard to understand like other sdtras. Moreover, the author has not 
given much care to concise the sütras. The sütras regarding Chandas here 
are composed in anustup, tris{up and jagati metre. There are so many 
classifications of Vedic metre available in this book. AN the examples 
here by the author are taken from the Rgveda. 

The metrical composition of Piágala is written in prose style. The 
language of Pingala is lucid to some extent, in some places however, it is 
hard. But in comparison to Pagini the sütras are not so difficult to 
understand. Pifgala has given only a few classifications of Vedic metres. 
The commentator of the Chandabsotra has cited examples from various 
Samhitás, Bráhmagas, etc, 

The metrical composition of Piágala is applicable to both the Vedic and 
classical metres. But the rules regarding metres available in the Pratiiakhya 
are only for the Vedas. For that reason only, Piûgala in the preface of bis 
book has given the samjüds, paribhigis, etc. 

What is stated in the second chapter of Piügal's Chandabsütre finds 
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place also in the beginning of the metrical sütras of Rk-prátiddkhya. At 
first it is stated that metre of prajiipati is of seven kinds. These are gayatri, 
usgik, anusfup, brhati, pa&kti, tristup and jagati. According to Saunaka 
the first sütra is— 

gayatryusoiganusup ca brhadi ca prajápateb 

pabktistrisfub jagati ca saptachandámsi tàni ha 

Beginning from first upto the fourteenth satra be has shown the seven 
forms of prajipati, devs, asura, rsi, yajub, siman and brahma. In this 
respect there i» no difference between Saunaka and Pingala. 

The güyatr| metre is represented thus in the Rgveda-pratidakhya 
вауашї và caturvimbatyaksara astákyardstrayab padatcatviro vā ७७५३1८७४१७. 
For example he has cited — 

agnimile purohitam. 
yajñasya devam rtvijam 
hotáram ratnadhátamam* 

Six syllabic four-fected gAyatri is 

indrah Sacipatir 
balena vigitah 

dueyavano và 
samatsu sasahih 

There аге so many points of similarities between gaunaka and Pifgala 
regarding divisions of gáyatri metre, 

(1) Padaniert : The metre consisting of seven syllabic three feet is 
called virát. That is known as püdanicrt. Saunaka cited 

yuvàku hi dactndm 
yuvaku sumatinám 
bhüyáma vijadàvnám* 

(2) Vardhaminà :—In vardbamao there are three feet consisting 
of six, seven and eight syllables respectively. The example is 


1. 8७७७७७०, 16/1 
2. Bavosa, 10.0 
Э. Weds, 117/4 " 
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(3) BhOrik—If there are eight syllables in the first foot, ten syllables in 
the second and seven syllables in tbe third it is called ७७७७ gayatri. 
For example— 


vidvyámsávid durab proche- 
davidvanitthaparo acetáb 
nû cinnu marte akrau (Rgveda, 1/120/2) 

(4) Yavamadhya—The metre of which the first and the last foot are of 
seven syllables, middle foot of ten syllables is called yavamadhya. 

Tr is illustrated thus : 

sasunve yo vasünàm. 
yo ráyümánetá ya Шапат 
somo yab suksitindm (Rgveda, 9/108/13) 
(5) Padapañkti—It is that where there are five feet consisting of five 
syllables euch. For example— 
adbyahyagne 
kratorbhadrasya 
dakgasya sidhob 
rathi rtasya 
brhato ७५७७०७७ (Rgveda, 4/10/2) 

Both Piñgala and Saunaka hold the same view with regard to the above 
division of gãyatrî metres. But there are some extra classifications of gáyatri 
metre shown in Rkpritisikhya which are mot available in Pibgala. 
‘These are bhürik padapadkti, atinicrt dvipads, and ६५७8881094. 

(I) Bhürik padapaàkti : Here the first four feet consist of five 
syllables and the last foot of six syllables. Thus the sum total of syllables 
is twentysix. 

2) Atinicrt— The feet of this kind consist of seven, six and seven 
syllables respectively. 

3) Dvipada— Two feet consist of twelve syllables each. 





4 Ted, 61607: 
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4) Uroiggarbbá —It is stated in the Rk-pritiiikhya 

sadaksarab saptiksarastata ekàdaigkyaral 
esosniggarbhà giyatri tà me aívylnàm iti * 

This type of metre consists of three feet six syllabic, seven syllabic and 
eleven syllabic respectively. 

In Piügala we get some extra classifications other than these, Those are 
nägi, varahi, pratisthá, dvipad virat, tripad virdt, pipllikamadhy&, atipáda- 
nictt, faûkumatî, kakudmati ete. These are not available in the Pratisakhya. 

1) Nagi: dvau navakau satkaíca «4 адат 

9.4.9 21.624 syllables. 
2) Увам: viparità varabi 6--9--9—24 syllables 
3) Vardhamáná: sakasaptakástakair vardhamánà 647-8921 sylla- 


bles. 
4) Pratishà : Three fected metre having eight, seven and six syllables 
respectively. 
S) Dvipid virāt : First foot of this metre consists of twelve and last 
ое eight. syllable. 


5) Трай мещ : Three eleven syllabic feet make a tripád viral. 

7) Pipitikamadhya : First and last of this metre consist of eight 
syllables, middle foot is of three syllables. 

$) Atipüdaniert Mere three feet consist of «ix, eight and seven 
syllables respectively. 

» 1: One foot consisting of five syllables and other three 
of six syllables each make this metre. 

10) Kakudmatt: One foot of this metre is of six syllables and 
thee two of eight syllables. 

AN these have been separately defined and discussed in Pihgala's 
ChandabsQtra. Thus it is obvious that Pitgala hax illustrated more 
variations of Gayatri than Sauaaka. In other cases however, Rk-pratisakhya’s 
descriptions are more varied, As for example we may take the case of. 
wroik metre. In Pratikikhya we find pura usoik, kakup usoik, pipilika- 
madby& uspik, ११०४६३ ७४७, asuwubgarbha ugoik and a lot of others, 
But in Pidgala we get only four of this variety : ry! usgik, kakup 
рога ujoik and parosoik. However, Piügala states that every metre 
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divided into two parts dðkumati and kakudmati But examples of these 
аге not easily available, 

Anustup in Kk-pritidikhya is of eight Kinds. Those are Arf, kyti, 
piptlikamadhyams, kavirat, nasfarüpá, viritrOps, virat (two kinds 10-410 
+10=30 and 11--11--11233) and mahápadapafkti. Bur in Pihgala it ix 
of फाळ kinds only. It is to be thus realised that Saunaka has displayed 
various names of anustup, but these are not available in Pifigala. 

Thus we see that there are similarities and dissimilarities between 
Piágala and Saunaka. But if we carefully observe, we can ascertain that 
there are more variations of metre available in. the Rk-pratitakhys. Io case 
of elaboration, varied display, subtlety of multiplication the Pratitakhya has 
а definite edge over Piñgala and on account of this it is easier to conjecture 
that this all-pervasive and finer discussions point at a comparatively late 
age of its composition. 

The extra four divisions of metre, теп, bhürik, virdj, and 
svarit are available both in Pifgala and Saunaka. If there is one syllable 
more of less then those are to be designated as bhürik and niort respectively. 
As for example twentythrce syllabic gayatrl is called niert gayatri and 
twentyfive syllabic is called bhürik giyat. Similarly if there are two 
syllables less or more available in gîyateî that is called virt and svaray 
respectively, A vivid amd elaborate description of this i» given in the 
seventeenth pajala in sütras first and second and in Pingala the same 
is given in the third chapter in sûtras fiftynine and sixty. 

The colour and deity of the metre have been referred to both in 
Pratiéakhya and in Piügala. Seven deities of seven metres arc mentioned in 
some of the verses of the Rgveda’. Specially virdt metre ७ mentioned 
there and its deity is Miträvaruga. There is no mention орайы. But as 
‘that metre is one of the seven metres, so Saunaka has mentioned the means 
to ascertain the deity of the said metre. He says situ visavi’, ie, the 
deity of that metre is Vasudeva, But there is no such special sütra in 
Piügala. He has given the unification of viràt and райы. So at the time 
of ascertaining the syllables of metres Һе stated कठ didab! Ten 
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syllabic foot is called virt and it is the other name of pañkti. Pingala 
has not given the deities of aticchanda etc. but Saunaka mentioned the 
deity of each of these metres. He stated Prajapati as the deity of 
aticchanda and Vayu of vicchanda, Brahmi and Purusa are the deities of 
«Жарайд and dvipada respectively. 

Regarding colour of the metres Saunaka has attributed special colour 
to the рай metre. The same colour of all metres is mentioned by 
Saunaka and Pingala except jagati. Pidgala speaks of the раша (white) 
colour but Saunaka states that the colour of jagati is golden. Pihgala 
has not mentioned the colours of aticchanda etc. In Pratidikhya also the 
colours have been noted. As for example the colour of aticchanda is 
#yama (black) viechanda is of gaura varpa, dvipada is of babhruvaroa, 
скарайа chanda is of nakulavaroa 

Besides these, there are some metres also the colours of which are 
mentioned in the Rk-prátiakhya. As for example, the nicrt metre is of 
Colour which is like that of the leaves tom by worms and bhürik is of 
pryad уагда. The metres of all other chandas in all other Vedas should be 
kapila (brown), 

Svaras (accents) and gotras of the metres are also described im the 
Chandabsütra of Pingala which are not mentioned by the Prátibdkhya, As 
there is the influence of the Simaveda in the Pingala so he has discussed 
the seven tunes. The tunes are sadaja, rsava. gandhára, madhyama, paficama, 
dhaivata and оа. Those are seven tunes of seven metres. Gotras of 
seven metres are agnivetya, kAyapa. дамата, añgirasa. bhirgava, kaukika 
and yasistha respectively. € 

If any kind of doubt arises regarding the identification of the actual 
metres one should ascertain it by means of syllables, tunes and gotras. 
Hence these topics have come under the jurisdiction of the Chandabídstra. 

Both Saunaks and  Pibgala hold almost identical view in the 
sphere of filling of feet where the required number of syllables falls short. 
One should in that case utter the words by disjoining the sandhis. So it 
dw stated by Saunaka in his Rk-pratiákhya 











CHAPTER УП 


INFLUENCE OF PINGALA ON AGNEYACHAN DAHSARA 
AND OTHER LATER WRITERS ON METRICS 


Chandabsára of Авлірогаоа is composed on the pattern of the 
Chandabsütra of ९88७, Jt is believed that the God 
is connected with this Chandabsára. The writer has stated clearly that he 
was to discuss first of Pibgala. But in doing so it has to be examined how 
far he was dependant on Pingala and to what extent he was faithful to his 
predecessor. It is to be mentioned that the Chandabsütra of Pingala was 
the only book available at the time of writing of tbe Chandabsára of 
Agnipuris. Pingala was so far the only book on metrics replete 
with all qualities. So the writer of Chandabsira has taken it аз а model, 
‘These rules of metrics were first advised by Agni to Vabigtha and then 
Vafistha explained the same to Vedavylsa. 

There are only eight chapters in Pingala’s work. The Chandabsira 
is also composed in eight chapters. The contents of Pingala are also 
followed by Agni in his Chandabsára. 

In the first chapter, Agnideva has described tem original gapas. The 
names of ten ganas are the same as we find in Piügala. But the sequence 
of giving the names is not maintained by the author of the Chandab- 
Mira. In Pitgala we find first ‘ma’ gana then ‘ya’ and "ra, ‘sa’, чаг, “jah, 
‘pha ‘na’ ; but Chandabsára has given the sequence thus :—ma, na, bha, 














Piàgala and Agni hold the same opinion, In later ages this conception 
was changed. Gañgādāsa in his Chandomañjart stated that letters connected 
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with anuswara and visarjanlya would be regarded as lengthened. Such 
is the case with those letters followed by a joint letter. The last letter of a 
foot may or may not be treated as lengthened.* 

‘Thus itis seen that there is mo difference of opinion in this matter. 
While Gangadisa opines to give prominence to the letters associated as 
‘guru’ the other two works on the other hand observe that the letters 
preceeding to those would be treated as "guru. Instead of using Piñgala's 
‘veda, vasu' which are representatives of more common number four, eight 
respectively, Gangidisa states clearly these numbers and refers to four, 
sight ae. Agni reconciles and observes that the word ‘vasu’ stands for 
eight and ‘veda’ for four.* 

In the second chapter of Chandabsára it is stated the daivi, анші and 
prêjapatya 869171 consist respectively of one, fifteen and eight syllables and 
mixing all these we get Argi 889501 of twentyfour syllables. Again уйин! (6) 
samah (12) and ársi (18) make beihmi and this type of gûyatrf 
(counting all these three) naturally consists of thirtysix syllables. This 
process is to be maintained in other Vedic metres also. Thus eight varieties 
will be applicable to cach of the gáyatri, usik. anusup, ७४७0, pañkti, 
trigtup and jagati. The total number of different varieties of Chandab 
is therefore है = 76-56. 

In case of simni, ár&í and prajipatya gayatri to ugnik the gradual 
increase of two, three and four syllables will take place. For the rest of 
metres, ke, daivi and yajust from giyatri to usnik the rate of increase is 
‘one syllable only. Thus we find in агы form four syllables and for 
brahmi six syllables will be the increasing rate. The subject is explicitly 








INFLUENCE. OF PINGALA ON AGNEVACHANDAUSARA 107 


The second chapter of this Agneyachandabsira deals with the Vedic 
metres only. From one syllable upto seventytwo syllabic brahmi jagani is 
described. This may be presented with the help of the following table :— 





Syllables 

1. аам 

2. Ê 

3. 

4 

5. - 

6. 

7. = 

Ы prajaparya 

9, c 
10, 5 
n. sami 
2. - 
13. = 
14. = 
15. - 
16, asurî 
17. » 
18. arci 
19. ~ 
20. - 
2. - 
2. ar 
23. 

24. ~ 
25. 
26. - 
34. ъа 
35. А 
36. - 
37. - 


siyna 
~ bhûrik 
‚аги 
virst 
оюп 





~ bhürik, práj&patyá піст. 


bharik 
svar, sêmat viraf 
меп 


> bhürik, Asuri views 
^, Wart, asuri niert 


bhûrik, Sect view 
warah, ürci шеп 
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In later period other books on metrical sciences also accepted this list 
of division, Gatgadasa. the writer of Chandomadjart bas also maintained 
this— 

Arabhyaikaksarat padid ` 
ckaikaksaravardhitaib 

padair ukihadisamjñam зуйс- 

chandab sagviméatim gatam * 

Beginning from samavftia increasing one syllable cach right upto 
twentysix syllables there are twentysix kinds of metres like ukthd ete. One 
syllabic vrtti is ukthá, two syllabic vriti is atyukthá, three syllabic one is 
called madhya, four syllabic is pratistha and five, six and seven syllables 
make supratisthá, gayatri and uspik respectively. 

In the third chapter of that treatise there are twentytwo verses and all 
of them strictly follow the satra of Piágala in a very methodical way. 
АШ classifications without any alteration are available ia Chandabsira. 
Besides these, we find some additional divisions like Saükumati, Piptlikama- 
4094 which are also mentioned by Chandabsira. If there is one syllable 
lessor more, Pidgala has solved thus Gnddhikenaikena nicrdbhürijau eto. 
The same pattern is followed in Chandabsira also which mentions 
micpdekena  warjità bhürigekenddhikena dvihinà ca viràd bhavet svarāt 
syid dvábhyám adhikam. The deity, tune, colour and gotra all are the 
same as in Pibgala. 

From fourth to eighth chapters also Pingala has influenced Chandab- 
зага. But the process of representation in the latter is different to some 
extent. In Pitgala we find vigama and ardhasamavrtta in the fifth chapter. 
Yati, niyama and those beginning from six syllabic metres to twelve 
syllabic metres are discussed in the sixth chapter,, Metres from thirteen 
syllable to twentysix syllable are discussed in the seventh chapter. But in 
Chandabsára fifth chapter deals only with visamayrtta, sixth chapter des- 
«тє» ardhasamavrtta only and the seventh chapter deals with yati, niyama 
and other metres. Besides these we find gathi and prastira in the eighth 
chapter of Piágala but in Chandabsiira there is only prastáranirüpaga 
in the eighth chapter, Pingala in his Chandabsastra bas given the meaning 








6. Chandomanjat, 1/25 
т. T, 172628 5 
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of the word gatha. According to him atrinuktam githit, ie, the 
name of which is not mentioned or there is во application is to be called 
Baths. Both in Pidgala and Chandabsára, yati (caesura) is called 
disjoining,? but according to Chaodomadijarl it is as follows : 

yatir jibvestaviér&ámasthánam kavibhir ucyate 

A vicchedavirmádyail padair уйсу nijecchaya ™ 
Î.e., yati is the marked place of point of relief often sought by the tongue. 
at the time of reading a foot of a metre. Yati has other designations also. 
The terms viccheda, viráma аге some of the synonyms.” The author of 
Chandomaüjari states that the p.evious scholars opine that yati is not 
applicable everywhere. Pifgala himself has not discussed the yati bur 
Halüyudha states yati should be applied only at the middle of the pada, not 
at the end. It should be applied even in samásas. As for example in 
mandakránta there should be yati in fourth, tenth and seventeenth 
syllable. In Kalidása's Ме айша we find yaksascakre janakatanayásnána- 
Punyodakesu. Here janakatanayasninapuoyodakeys is a compound word 
but still there is the caesura in that word after janakatanayd. 

Purusottama Bhaja in bis book mentioned that veta, Маодаууа and 
Others do not want any cacsura. But other scholars opine in favour 
of yati. 

In later ages classical metres become numerous, Piügala and Chandab- 
sara have given four forms of fifteen syllabic metres. Those are candri- 
Varta, mill, (according to Gafgiddsa, these two are íaíikala and sak 
respectively) maniguganikara and malini. Gañgadasa has not only admitted 
these but given thirteen other variations. These are Wlákhela, vipinatilaka, 
tapaka, candralekha, citra, prabhadraka, eld, candrakanta, upamilini, 
аһа, münasabamsa, nalin and пййрїїаКа. In other cases alo the 
number of division bas increased. However, all later metrical compositions 
have undoubtedly been influenced by Pidgala. 
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Gangidasa states— 
myarastajabhnagair làntair 
cbhir daéabhir aksaraib 
samastam vi&mayam vyaptam 
trailokyam iva vişguna tz 
We get the deities of all gapas like ‘ma’ etc. It is to be mentioned in this 
connection— 
mo bhümib ériyam atanoti yo jalam vrddhim ras cágaimürtim 
хо ११४५७ paradefadüragamanam to vyomafûnyam phalam 
jab süryo rujam 485680 vipulam bhendur yao nirmalam 
no १4१७६ ca sukhapradab phalam idam pribur ganinam 0०0080 ıı 
The association and efficacy of these ganas are described. As for example 
the deity of “ma” gana is bhOmi and the result of this is to attain laksmi. In 
the Puranas also *ma' gana signifies Mahllaksml. In Pifgala too the ‘ma’ gana 
indicates intellect, wealth and happiness. Thus, in this respect also influence 
of Pitigala should not be underestimated, 














CHAPTER УШ 
COMMENTATORS OF PINGALA'S CHANDAHSUTRA 


The Chandabsatra of Pihgala was composed about 2300 years ago. 
During this long period of time some readings may have been revised and 
commented by various commentators. Chandas is an important Vedibga 
and in this respect Piñgala's Chandabsatra is the only ४०१३७४७ on metrics. 
But it is a matter of regret that works of many commentators on this 
Vediinga have not yet been discovered although the names of the com- 
mentators are known to us from various sources. Haldyudha himself has 
mentioned names of many commentators! In the eighteenth satra of the 
sixth chapter of Pingala, Haliyudha stated 'keci idam sütram nyáyopa- 
laksanaparam vyacaksate’ etc. 

The names of the following commentators are wellknown ;—Candra- 
fekhara, the son of Laksmiaitha has written Piügalabhávodyata, Рї ш 
प्राळ has been written by Citrasena. The names of Padmaprabhasüri, 
Pañupati, Vaomnatha, Sripati, Mathuránátha бока and Мапоһагакгуда 
also draw our attention. There are other similar works like Ravikara 
(Pingalastravikadint), — Pi&galatatvaprakAiks of — Rajendradasavadhana, 
Piügaladipa of Lakyminatha, Pihgalaprakiiéa of Vaméidhara and Piügala- 
prakata of Vámana. (This Viana is known by another name Acarya 
Karadjakavisirvabhauma. He wrote Prikstacandrik& also), Besides these 
Vifvanatha, the son of Vidyanivisa has written  Piigalamataprakasa. 
Mrtasañjivani of Haliyudhs, Piügalabhásya and Pidgalavarttika should be 
specially mentioned, Of all these seventeen commentaries that of Halayudha 
only is wellknown and easily available, 

Some autobiographical notes of Haliyudha are found in the 
Brühmapasarvasva. From this book we come to know that hc was the 
son of Dhanafjaya and Yajvari.^ 











‚ kecid. эга» vyavasthitavibbagays  vy&cakxate, pramênyadioêen ante 

м त्य. ante laghaivam ००४०० ००७० garurvagp 
Taghutvaem ceti. "**kendgyuktam vi pkdkote suru iti gurutvam, satyam uktam 
daruktam hi lat ** anye tv&bub nanu pêdinte vartambaasya hrasvasys pêsinini 
“gurwsamjB& keh (Halayudha on Pingala, 1/10) 

2. Brühmafasarvasva, verse, $ 
vamiyo våtsyamuner muner iva sadêcteasya vitrAmabhdr 
dharmbdhyaktadhanafijayah samajani }уйуйа paraiyotitab. 
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na ni 


Аайага, the king of Bengal brought some brahmin scholars and 
Bhatjandraydiga was one of them. Haldyadha was the twelfth descendant 
of Bhatjanarayana. He was the court pandit of Laksmanasena, the king 
of Bengal. He became a minister and chief judge at the last stage of his 
life. According to historians Lakymapasena flourished in the twelfth cen- 
tury A.D, So the time of Halayudha may be fixed accordingly. 

Paiupati, the elder brother of Haliyudha has been mentioned as 
avasathika in the Bráhmagasarvasva. Haldyudha himself also mentioned 
the word Avasathiks. The word Avasathika is related to the word 
avasalhya. He who offers oblation daily in the houschold-fire is called 
Avasathika. Ii is to be assumed from their mention of the said word 
that Padupati and Halayudha both were signika brihmapas. They used to 
offer oblation daily in the said fire. Haliyudha was well acquainted with 
all dästras viz, Vedas, Puránas, MimAmsa and others. By dint of his 
merit be acquired very honourable position in the court of Laksmapasena, 
The undermentioned lines support this— 

balye kKhyapitarajapaD gitapadab 
Svetuiméuvidvojjvala- 

chatrotsiktamabamahattakapadam 
datva nave yauvane 

yasmat yauvanaéesayogyam akhila- 





kşmûpûlanîrûyapa b 
#rima llaksmapasenadevanrpatir 
dharmädhikäram dadau* 
(Brühmanasarvasva, verse, I) 


The occupation what he obtained at the last stage of his life was 
the proteetor of dharma His designation was dharmädhyakşa, 
mabsdharmidhyakss, gaudavasudhadhisadharmsdbita, gaudendradbarma- 
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Post of a judge. Kalidasa used the word dharmádhikšra in his Abhijñána. 
Sakuntalam® in the sense of the guard appointed by the king whose duties 
are to protect the different 4áamas. The ancient inscriptions inform us 
that the proper function of this dharmadhikiira section is to look after the 
religious endowment made by the kings towards the brahmins. The Kamauli 
grant of Vaidyadeva says that the Gonandakovid was appointed as 
dharmidhikira. He advised the king in the matter of the latter's charity 
to the deserving brahmins. From the Paritistaprakiéa we know that the 
recipients of those grants became immensely rich". 

The family in which Halàyudha was born was indeed devoted to the Vedic 
rituals. Not only that, the family of Halàyudha was rich. There were 
costly wooden and even golden furniture his household ; clothes made 
of ‘krenasira'deer were put on by the family members. In brief all sorts 
of carthly pleasure were available”. In this connection we may mention the 
view. of Bankimchandra, the eminent Bengali novelist. He states in his 
Mroilint that “Pasupati, the dharmádhikra was indeed an extraordinary 
man," Haliyudha's two elder brothers Pahupati and апа wrote books 
on érddha.”® 

Knowledge of the Vedas including the ४०40४०५ and the Vedinta now 
adays is а rare phenomenon in Bengal. But we come to know from 
Halayudha’s commentary that some scholars of Bengal used to recite the 
whole of the Vedas from their memory 

‘The court pandits of Bengal during the reign of Lakymanasena were also 
known as paficaratna. They were Jayadeva, Umapatidhara, Dhoy!, Halayudha 
and Sridhara Dasa. 








© Abwijinadakuntalam, Act 1 P 
kbalu рашаусба (954 dharmédhikare 00७७९७! 
X sam scighoakrivopetambtnys Shark ayan Maw ०००४ 
7. Gangalekhamata, p. 136, ctasmai mudito dvijAtipataye dhar madhikêrarpua- 
Ártgonandakovidaiksvacasà pridéd iam балала 
yasmin krepapádaika-Ia-hdaye dharmidhikiràspadam ctc — Parsdiglaprakate 


ye 


10, tlds, verse, 24 
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In his preface to the commentary om Piügalasütra, Halayudha has 
saluted Siva at firat. 

"mamas tuhgasiragcumbi- 
candracámaracárave. 
trailokyanagararambha- 
mOlastambhaya dambhave." 

“He, the Siva is venerable to all. There is а moon on his head as if 
kissing his head and he is beautiful to look at. He is the cause of all these 
three worlds. I salute him." From this stanza the religious of 
Haldyudha can be easily detected Не was indeed a devotee of Siva 

The commentary composed by Haliyudha is fit to be designated as 
सपा (ef. halayudhavrttisahitam piügalachandabsütram). At the beginning 
of the commentary Haliyudba has accepted the predominance of Chandas 
among the Vedáñgas, In ten verses Haldyudha has summed up the main 
topic and the author's life. The first verse of the book is a màgala-4loka and 
‘other nine describe the contents of the book. 

Knowledge of the Vedas together with the Vedangas is obligatory to 
the people of the twice born people. According to both Smrti and Sruti a 
man, being sacramented with sacred thread is eligible to learn the Vedas, 
It it stated in the ruri that spring is the fair time to invest with the holy 
thread for brahmins, summer for the kyatriyas and autumn for the vaidyas. 
According to the SAstras this reading of the Vedas is positively not to be 
ended till the sense of meaning becomes clear. Metre is the limb of the 
Veda and so learning of metre is mandatory. “By anusup you should 
Perform ritual, you are to sing by brhat metre, you are to praise by gäyatrī 
metre” These are the injunctions regarding rituals. So if a man is 
Willing to perform rituals he should know the metres properly. 

Halayudha wrote his vrttis according to the view of sOtrakara. 
Haliyudha at the time of explaining the sûtra “gante" states his own 
‘view refuting the other. He has convincingly proved the aptness and 
Propriety of the satra. 

‘The lengthening of the last syllable instead of shortening is prescribed in 


य bos e= š 
- Haláywdha, verse 4 
Jayati pidgalanigab hvapraskdàd ९४५७ ७त0७ ६7३११७ 
12. тө, 1/10. 








COMMENTATORS OF PINGALA'S CHANDAHSDTRA- ns 


this satra. Nowa question may arise that in such sütras as ‘gliti samanr, 
‘gityarya lab’ why the last shortened syllable is not lengthened ? In answer to 
this question Haláyudha says naiya безар. This is nota fault, because it | 
is general rule ; but atsargavidhi is obliged to the special apavadavidhi. Soin 
‘gliti samanr and in 'gmyáryi lab’ etc. the lengthening of short syllable is 
not advised. Some has taken help of the dictum vyavasthitavibhisa for 
the justification of the sūtra. 

Again other scholars opine that Panini has not mentioned the lengthen. 
ning of the short syllables. According to Panini the rules are samyoge 
guru and dirghamca?, The sütra is not connected with the subject of 
samyopa. So there isno need of lengthening of syllables, Thus according 
to them the sutra ‘gante’ etc. is unnecessary. To refute this Pagini 
wrote ४७९०६०७ halab (3/3/103) etc. By this satra words like kunda etc. 
are formed and justified. Again by the rule ७562425. gurumatonyechab* 
Panini prescribed the infix ‘ām’, To Panini there was no need of lengthen- 
ing the short syllables at the end of any pida. But it should not be a 
cause against composing a satra by Piügala. So he wrote ‘gante’. 

The next satra is dhrádiparab'* Here Haliyudha also presents the 
Correct explanation. The compound given by him is dhra ádir yeyám 
te dhridayah adipadens _visarjanlySnusvarajihvamollyopadhmantyandmp 
grahapam dhrádayab pare yasmát sa dhrádiparab. By this rule leaghening 
of short syllables of previous cojunct consonant and other spirants has 
been sanctioned. 

Halayudha in his commentary was never in а mood to criticise the views 
of Piûgala. On the other hand, be has always tried his best to explain only 
the significance of the sütras maintaining the view of the sütrakára. 

In the tenth sütra of chapter TIT Piügala says за pädanicri™ which 
means three feet consisting of seven syllables make a pádanicrt giyatri. This 
type of classification is indeed not justified. To support the sütraküra, 
Halayudha wrote that only to maintain the auspicious sense this type of 
sütra is written, 








13. Pagini 14/11-12. 
14. тыг, 21/36. 
15. Pifigala, 1/11 
16. 1ыа, 309 
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SOtrakira defined uşoîk metre thus, uspikgiyatrau jgataíca!", ie. two 
feet of eight syllables and one foot of twelve syllables make a metre upik 
After this he ruled parosnik paratab** the meaning of which is tho same. 
There was no need of composing this sOtea, But Haldyudha supports 
it. He explains that in the first sütra the order of the padas is only to 
be conjectured and next clearly mentioned. Moreover that sütra is written 
with а view to defining uspik in general but the next for describing 
parogpik (a particular type of uspik). Similar instances may be cited from 
the definitions of the purastid byhati, Pingala defines purastéd bhatt 
porab? Haliyudha explains in the following way :—за eva jagatab 
pidab pürvaiced bhavati  éesáíca gayatrah tadî purastid brhati 
nima 

The metre named purastéd brhati consists of twelve syllables in first 
foot and eight syllables in three other. Although by the common defi- 
nition of brhatt, i. e., brhatî jagatastrayaica glyatrdb,? the case of purastad 
bhatt is also covered, the framing of this new rule is justified so as to get 
this recognised as а special class of brhati,n 

The intellectual acumen and brilliance of Halayudha is shown in the 
clarification of the sütra ekena trisgubjyotismatl™. Аз the respective section 
deals with tristup, so here ekena stands for one foot in tristup metre". 
From the previous rule pathya pañcabhir giyatraih the last two words, 
#е., paficabhib and giyatraih are taken into consideration here. Thus the 
explanation of this sütra becomes clear. In fact, а jyotigmatt trigup 
comsists of five fcet—one of eleven syllables and the other four of cight 
syllables each. Thus it consists of fortythree syllables in total (11 +8 x 4), 
Haliyudha's illustration is also marvellous. The five disciples with the 
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preceptor have arrived. Неге total number of guests arrived is 10 be 
taken as five, і. c., one teacher and four students, 

Halayudha has tried bis best to exemplify all the sütras of Piagals. 
He cited examples from the Rgveda, Yajurveda, Simaveda and Brühmapas. 
But he has given more examples fiom the Bgveda И is assumed that 
Piñgala wrote his Chandabsütra for the right understanding of the metres 
of all the Vedas At the time of giving examples of classical metres 
he bas written a good number of verses himself in many cases. 

According to Haldyudha there is not even а word or syllable in 
Pipgata which is unnecessary. As for example one may say that in the 
Sütra вама dvirvasavo mátrásamakam navamab™. The use of ‘gant’ is 
unnecessary as it would have been available from previous ४0173 gante. 
In answering that Haldyudha states to resist atidetaka gurutva Piügala 
used this word in bis sûra. Ву that instead of using a short syllable 
опе may apply double lengthened syllable of two тога.” 

The sûtra ‘citrd navamasca* in chapter IV*' is also not unnecessary. 
According to Halîyudba navama ity anuvartamane'pi punar navamagrahaoam 
wpacitràpratiprasavartbam. Here there is scope of shortening the sütra 
ie. sütrakára may omit the word ‘navama’ i» the sûtra He may frame 
«игй ca, But the next satra will be useless by that because it requires 
the presence of the word “navama” (nine) there. For that reason only 
sOtrakAra has used the word ‘navama’ in the sûtra. Thus Halayudha 
justifies the wording of the satra. 

Another satra may be cited for clarification. It is gityarya lab". 
‘That metre which contains sixteen short letter in each foot is known ах 
gityirya, From the previous satra 4/43 the word ‘dvir vasavab' is to be 
read here. Similarly the word la (as we find in 4/33) would have come 
here. In that case, what would have been wrong? The answer is then the 


24. cf. Halàyudha saha paficabhir gêyatrair ity ukte catyara eva 
3203 य ua MG RU RENS Cu 
upádhy&yapaficamah pratiyante 
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purpose of inclusion of lab in this «Otra “gityarya lab’ would have been 
futile. Hence Haláyudba while trying to justify its inclusion has remarked 
la ity anuvartamane punar lagrahanam dvimitrkanivrttyartham, i.e., here 
all the syllables will be short and of one mora. In the previous sQtras 
there might have been a blending of short and long syllables in these sixteen 
syllabic feet. The last one in particular might have been lengthened. But 
herein gityáryá nothing of this is possible. 

If we go through other sütras also we see that the aim of the commen- 
tator was to analyse the sûtras and not to criticise. So we do not find any 
controversy between the sütrakára and the vritikira. 

Besides the commentary on Pidgala Halayudha also wrote other valuable 
books like  Mlmámwásarvasva, Vaisnavasarvasva, Sivasarvasya and 
Panditasarvasva. From other references we come to know that he also 
wrote other two books, Le., Abhidhanaratnamala and Purápasarvasva. Of the 
two Abhidhánaratnamili is very popular. Mallinátha in his commentary has 
cited from this work on several occasions. There is a controversy among 
the indologists regarding the authorship of Purapasarvasva. Some scholars 
hold that it is not a work of Halayudha, 

A) Kavirahasya—Kavirahasya of Halayudha was indeed a popular book 
at his time. There was a king named Kysparaja in the Deccan. Im the form 
of praising that king, Halsyudha has given the contents of grammar. The 
content of the said book is thus described by the author : 


lokesu śästreşu са ye prasiddhab 
kavyeya ye satkavibhib prayuktab | 





‘The roots which are frequently used by the established poets in thelr 
‘works and available in the Adstras have been derived with the help of the root 
verbs and described to give pleasure to the scholars. 








COMMENTATORS OF PINGALA'S CHANDAUSOTRA no 

Again he states 1 

«Жапа ckasabdas ca 
nànárthás caikavacakab 
sadrSarthabhidhanas ca 
bhinnarthab sadríáksarab 
ekarthãstulyaéabdaé са 
nivadhyante'tra dhatavah 
dhátupáráyanimbhodhi- 
párottirgadhiyà тауа." 

Ho wants to cross the ocean of roots. So he has displayed those roots 
which have one meaning or various meanings, similarity in meanings, differ- 
ence in meaning and others in his book. There is no doubt about it that 
Halayudha was the writer of this book for in the end of it he himself claims 
to have written it.*™ 


Incidentally the kingdom of Krsnarija described in the book is as 
follows : 
antarvedyám asau vidvàn na mlecehati dhrtavratab 
na mlecchayati sarvajño vivide vidibhib saha 
‘The country named Antarvedi was the kingdom of Krsnaraja. This was 
expanded from Haridvara to Prayága which was known as Brahmávarta. 
Haliyudha praised the king variously. We may take the following as 
an example :— 
yo gám sundhati satyena 
fundhate tapasa tanum. 
dhiyam fundhayati $55084 
dhyanac chudhyati yan manah 
Ла this verse (no. 30) he has expressed the use of the root nicely. The 
root tundha in the parasmaipadt bhvadigaglya in the present tense third 
person singular gives the word iundhati. The same root may also be used 
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as ubhayapadi curSdiganlya. The form will be then sundhayati etc. 
Both the forms are correct. Similarly the root is conjugated in the divadr 
class also. Then it forms the word sudhyati. 

He illustrates the use of the root vid thus ; 

мен sarvani strani 

garvo yasya na vidyate 
vinte dharmam sada sadbhis- 
terim pojam ca vindatir* 

There ave only 272 verses in the Kavirahasya. Generally all the 
dokas are written in eight syllabic four-footed anustup metre. In all 642 
kinds of roots arc illustrated in the book. 

B) Abhidhinaramamali :—I is indeed a commendable work of 
Halsyudha. There are five kindas in this book—Svargakinda, Paralakanga, 
Samanyalibhakanda and Anekárthakanda and 887 verses in all. 

‘The Patilakanda is the shortest of all the kindas having only sixtythreo 
verses. The author has mentioned his own name at the end of each chapter*, 
So there is no doubt regarding the authorship of the book, This book 
written entirely in verse is basically a lexicon, Like Amarakosa it exposes 
the synonymous words In the first verse of the fifth kinda the poet has 
clearly mentioned the content of the book 

cko'rtho bahubbib tabdaib 
kathitab kathyate'dbunà. 

ckasyaiva tu Sabdasya 
bahupvartheyu vartanam 

One and the same meaning is expressed by a multitude of words. On the 
other hand one word has the power to convey a great aumber of meanings. 

At first the poet saluted Saraswati and used auspicious verses : 

dabdabrahma yad ekam yac caitanyam ca sarvabhütinam 
yat parivàmastribbuvanam akhilam idam jayati sa vàor 


Ээ. Kavirahanya, verse 25. _ 

34. CI. colophon at the end of the first chapter + 
॥ бъ авы ауды 
Samáptam. 

35. AbhidhánoratnamhlA, verse 1/2 





vargakAndam. pratama 
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Jt is distinctly expressed by the author that hc has quoted many synony- 
mous words from Amaradatta, Vararuci, Bhiguri, Vopilita and others”, 

‘At the beginning of the book he has given the synonymous words of 
syarga (heaven) 

svah svargah surasakhas tridaíávásas trivistapam > 
dyaur gauramartyabhuvanam nikal зуда ürdhaloka ca 

Many verses of the Amarakosa are written in anuytup metre but 
Abhidhanaratnamala is not so. Here we get many akyarayytias. He gave 
synonymous words both from classical and Vedic Sanskrit. But Amarasimha 
has dealt with classical words only. 

Commentator Mallinatha™, Ujjvala Datta and Medintkara have mon- 
tioned the name of Майдуойһа several times. There is no doubt that 
Malayudha flourished before the thirteenth century A.D. 

There are some points of similarities between Abhidhánaratnamálá and 
Abhidhänacintämapi. In some places two lines of the verses are the 
same. A careful perusal of both the books may hold the former as the 
earlier one. Itis to be noted in this connection that there is no distinct 
mark of similarity between Amarakosa and these two books of lexicon. 

C) Brahmanasarvasva—It is on Smrti. Here the author has discussed 
all sacraments of a brahmin from his birth to death. The content of 
the book is clearly mentioned by the author himself— 

iha prathamam uddistam 
granthárambhaprayojanam 
vedasyádhyayanaslüghà. 
tatah param ७088106 

He ا‎ ны the learning of the Vedas. The worship of God, 
guests, the greatness of отага etc. are discussed in the book elaborately. 
Ten kinds of sacraments—garbhidbina, pumsavana, simantonnayana, 
jitakarma, niskramana, annaprasana, cOdékarana, upanayana, samivartana 
and vivaha are vividly described here. In this regard he has taken help from 








36. Maltinditha on Raghuvamka 13/40 
Canin rogum ith 
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Manusambits, Yajfavalkyasambits, Baudhayanadharmasotra, Paraskara- 

dharmasütra, Visoupurioa and other authentic texts, He has prefaced 

thus at the time of giving the descriptions of sacramental ceremonies = 
garbhidhinapurahsaram daéavidhasamskaramantrápam 
dharmadhyaksahalayudhena racitiim vyakhyam imam оша. 

All the sacramental ceremonies are mandatory according to Haliyudha. 
Regarding garbbádhána he cites references from Baudhayana's Dharmas 
satra, Hārta, Manusmyti, Yajñavalkya, Visoupuripa, Páraskaragrhyasütra 
and other books. In Baudhayanadharmasdtra we find prajim utpüdayed 
ausadhisarlápena.** Result of this is indicated in the Harita also. Piraskara 
has also remarked that at the time of menstruation at night before union 
the male sex will utter this mantra putting his hand on the chest : 


yatte susime hrdayam 
divi candramasi Sritam 
vedaham tan mûm tad vidyat 
paiyema iaradab katam 
Луста Saradab datam 
{гошуйта Saradab datam? 


Paraskara has also unearthed the possibilities for a barren woman to 
bear child. It appears that he has been able to find out some medicinal 
herbs usefully applicable for that purpose. Haldyudha has made a very 
‘extensive and substantial commentary on it 

Halayudha has taken copious passages not only from Samhitàs, 
Brahmanas, Srautasütras, Puranas and Mahabharata but also from Yáska 
and Panini, From this point of view we may call this Brihmanasarvasva a 
book of compilation, 

At the time of explaining the Aghamarsana hymn, he with the help of 
Brahmanas, Nirukta aud Grammar has simplified the complexities of that 
hymm. He says—asyighamarsanamantrasya vyäkhyänam äcaritum hrdi 
prakampo jäyate, yatab sarvavedasārabhůto'tyantaguptaścãyam mantrah 





38. Bavdhäyana, 2/16/11 
3». Cf, Нена, 

darbh&dhinavadapylto brabmagarbham १५५१४0७३११ 
40. 7५७५८ ७००४, 111/9 
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asya padapithamitram ca nisti brahmananiruktidikam apy asya nāsti ity 
ctadivavy&khyanánugunam kam apy upiyam apripys yad ctasya svakapola- 
matrena vyakhyinam ücarapiyam tad atisibasam." 

From this we may say that Haliyudha was well-adept in Brahmanas, 
Padapatha and Nirukta. 

Regarding samavartans, we find in the brahmacary&érama one should 
perform the sacrament of samüvartana. At that time water should be 
taken from cight pitchers foll of water and the following mantra is to be 
uttered 

ye apsvantara,........etet, 

After that, taking water from а pitcher one should perform abhiseka 
by the mantra tena mamábhisiücáni áriyai. Then the final bathing 
should be held, After performing some rites the young brahmacari should 
hold the staff with this mantra— 

viivabhyo mà naygrabhyab paripahi sarvatab**. 

‘The ritual of pratabsandhya mentioned by Halayudha attracts every- 
body's attention, Regarding this ritual, the author has mentioned first the 
greatness of omkára. In doing so he has referred to Manu, Yajñavalkya, 
Vasistha, Vyasa and others. In this pritabsandhyavidhana there are 
pranayamavivartana, explanation of gayatri mantra and its result. 

At the end of the book Haláyudha has given his paternal acquaintance. 

Pangitasarvasva, Matsyasüktatantra, Mimsmsisarvasva, Vaisoavasarvasva 
and Sivasarvasva were also written by Haliyudba. But these are yet to be 
traced out. The content of Vaispavasarvasva is indicated by the author in 
Brübmagasarvasva. There he observes that it is true in his Vaignav: 
sarvasva all those have been particularly pointed ош and explained, but still 
here again the same efficacy or glorification has been taken up in connection 
with the explanatory observations of the Purusa hymn." Маһоќа in his 

















41. Beahmapasarvasva, verse 263. 
42. Phrmkaragrhyasitra, 2/6/31. 
43. Cf. Yogiyájfavalkya, 9/43 
cimayamo vayam bhargam dhiyo yo nah pracodayat 
dharmarthakAmamakseyu buddhi Tue punah punab 
44. Brähmagmarvmva, p. 132 
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Acáracandrodaya or Madhavaprakisa has quoted the Vaispavasarvasva 
In Raghunandana’s Smytitattva also we find some quotations from Vaisnava- 
sarvasva. A complete manuscript of Panditasarvasva is preserved in the 
State Museum at Bhubanesvara, Orissa. From the catalogue of Sanskrit 
manuscripts preserved in Mithala one Prayascittasarvasva of Haliyudha is 
known ; but nothing is known about his Matsyasüktatantra and Sivasarvasva. 

Haláyudha has influenced many later writers. Famous digest writers 
like Sridatta, Solap&oi, Raghunendana, Rudradhara, Govindananda, 
CandeSvara, Vácaspati Misra, Pitàmbara, Maheía and Mitramiéra were 
indebted to Haláyudha for their works. АП оГ them acknowledge their 
debt to  Haláyudha. Commentators like Nityánanda, Rimanatha and 
Satrughna Misra were also influenced by him.  Sridatttopüdhyaya's 
Acárüdaría has been written according to the pattern of Bráhmanasarvasva. 

In many places of Mantrárthadipiká, the commentator Satrughna has 
quoted Brühmapasarvasva. It is assumed that Satrughna flourished in the 
sixteenth century A.D. At the beginning of the commentary he has men- 
tioned four books of commentaries. Brühmanasarvasva is one of them. 
Satrughna says that these expositions are available in Halayudha and Uvata 
also. But thereby one should not consider Satrughna аз an object of insult. 
Innumerable gems are there in the depth of the sea, He indeed is 
praiseworthy who is able to collect these**, 











malayudhe'mi ७४० ७४५ саллаа. 
kates dheyo mayi mavalepah 
ratoñkare kim manayo na santi 
tata) samákartati yan ка dhanyab 
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